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It was with great pleasure that I agreed to be the Patron of the 
30th Music Biennale, to be held in Zagreb from April 6 to 13, 2019.
The jubilee edition of this important musical event is the occasion 
to remember all those people whose vision of new musical 
expressions and aesthetic helped start a musical encounter of 
artists from all over the world, to whom Zagreb has become the 
center of contemporary music. 
On this occasion, we will be reminded of the 1979 MBZ Urbofest, 
which is particularly interesting for this anniversary edition 
dedicated to urban identities, where music and the city reside. 
I would therefore like to take this opportunity to congratulate 
the founders, organizers and participants of the Music Biennale 
and wish this prestigious event further success in its work, to the 
satisfaction of the audience and new music makers.

Yours sincerely,

The President of the Republic of Croatia
Kolinda Grabar – Kitarović
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In its 58th year of existence, the Music Biennale Zagreb is celebrating 
its 30th festival edition and reminding its audience of the famous 
event in history that happened four decades ago when the legendary 
Urbofest was held. On this occasion, while remembering the founder 
and first president of the Biennale, composer Milko Kelemen, we are 
reminded of his words on tolerance and high-quality production as the 
two key premises which have been lying at the heart of the Biennale 
from 1961 until today.

As the only international contemporary music festival in the Republic 
of Croatia of such scale and tradition, regarded as the source of new 
aesthetics, it continues to encourage the diversity of creative cultural 
spaces, creative freedom and composers’ autonomy. The artistic 
dialogue which the Music Biennale Zagreb has continuously had with 
the world is mirrored in many topics related to contemporary trends, 
from “The Encounter of Cultures,” “The Sound of Technology and 
Man,” female composing, “Musical Constellations of the Digital Age,” 

“Music of the Cities” or “EU: Inside/Outside” to this year’s main topic 
Music, Space, City, Sound. The effect that this Festival has on Croatian 
contemporary music is proof enough of the great accomplishments 
of national culture and its creators, relevant and equal participants 
on the international scene, with which they jointly shaped different 
perspectives on the art of the 20th and 21st century.

On the occasion of the opening of the 30th Music Biennale Zagreb, 
I would like to wish all composers, soloists and ensembles a lot of 
success in the promotion of the musical culture of our time.

Minister,
Nina Obuljen Koržinek, PhD 

Dear music lovers, dear artists,

I would like to warmly welcome you to the 30th anniversary 
edition of the Music Biennale, a festival dedicated to new 
music of all genres whose rich program has made Zagreb 
an undeniable European music hub since 1961.

This extraordinary cultural event, recognized by both 
the audience and musicians across the world, provides 
an insight into recent music production, from concerts 
of symphony orchestras and chamber ensembles, 
experimental music theatre and contemporary dance to 
jazz and electronic and alternative music. This year Zagreb 
will once again become a 10-day cultural hub visited by 
regional and European lovers of art and contemporary 
music. The theme of this year’s Music Biennale Zagreb 
is The City and Music. Thanks to the presentation and 
creation of music about the notion of the city, the Festival 
will cover numerous topics and areas of related or less 
related disciplines.

As the Mayor of Zagreb, I am proud of the tradition of this 
renowned Festival, of its importance on the contemporary 
music scene and of the fact that our city is a destination 
with one of the best European festivals. I would like to 
congratulate its founder, the Croatian Composers’ Society, 
on outstanding organization and on yet another intriguing 
program which follows the current trends. 

I would like to thank everyone whose work and enthusiasm 
made this 30th edition of the Music Biennale possible and 
wish our dear guests a pleasant stay in our city. Welcome!

Yours faithfully,
Mayor of the City of Zagreb
Milan Bandić
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The whole purpose of these projects is to make your own 
discoveries, anytime, anywhere. Therefore, you shouldn’t be 
surprised by anything because you shouldn’t expect anything. 
Anyway, maybe nothing will ever happen other than you getting 
up early, finding your way to the department store entrance and 
then going home feeling fooled.

These are the words from the “festival diary” of the 10th Music 
Biennale Zagreb (MBZ) used to endorse the festival’s concept and 
justify its reluctant approach to describing the festival events by 
using the example of the 1961-1979 MBZ RETROSPECTIVE held at 
the Zagreb department store NAMA. Issued precisely 40 years ago, 
that program diary denoted that special edition of the MBZ related 
to the program called the Urbofest (Zagreb, May 12–18, 1979).
Why is, however, this particular quote used in the story of the 
30th Music Biennale, to be held in early April 2019? This year’s 
anniversary MBZ, apart from a program section dedicated to John 
Cage’s 1985 MBZ performance, mostly continues with the format, 
ideas and viewpoints of the Urbofest, as the city and music were 
chosen as its theme. The seemingly simple title quotation thus 
reveals at least three Urbofest’s postulates, not only as a series of 
events but also as different ways of thinking about art and culture; 
postulates which could, without a doubt, be applied to the concept 
of the 30th MBZ.

Free From Expectations, Free, Everywhere 

You shouldn’t be surprised by anything because 
you shouldn’t expect anything.

In socialism, the concept of “art democratization” originates 
from the heated debates about high-brow vs. low-brow and elite 
vs. mass or popular culture. One of the socialist mottos from 
the period of the Urbofest, which also denotes the spirit of that 
program, was “to develop culture as an integral part of human life, 
as a ‘creative action’ rather than an exclusive event.” (Gulin Zrnić) 
And it is the exclusivity of the event which is the very condition 
that to this day continues to include the criterion of expectation — 
expectation of the audience that the performance will match the 
predefined model which it may (paradoxically, again as expected) 
deviate from or expectation of the audience that their previous 
knowledge, their “horizon of expectation,” should be adapted in 
order to consume the provided content. Using simple vocabulary 
and attractive methods, both the 10th and the 30th MBZ, as well 
as those in between, found a way to democratize art by freeing 
themselves and the audience of the obligation to expect. The 
events on the programs of the 10th and the 30th MBZ are no 
longer exclusive in a negative way; they are integrated into the city 
and the community, and anyone, no matter how open their mind is, 
can participate in them, interpret them — or simply indulge in them.

The purpose is to make your own discoveries, everywhere. But maybe 
nothing will ever happen.

And that’s fine. The 2019 MBZ, just like the 1979 one, gathers 
artists from all over the world, while at the same time promoting 
national artistic works (a whopping number of 15 new pieces by 
Croatian composers have been commissioned for the occasion). 
Although a large number of their works for this MBZ edition tried 
to be integrated into the community and become close to every 
recipient, artists were encouraged to “become autonomous 
protagonists-subjects,” as written by Croatian performance analyst 
Suzana Marjanić at the time of the Urbofest. 
However, the value of their work is not pre-determined; this year’s 
MBZ opens a door for both established composers/performers, 
young artists who are still discovering their specific language, as 
well as preschoolers, elementary and high school children. The 
sharp line between the composer/performer and the audience has 
been erased, and the audience can now contribute to the 
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creation of a piece, installation 
or performance with its presence 
or active participation. In that 
respect, the 30th MBZ, in addition 
to its main program, has organized 
programs aimed at a wider audience 
of different ages: for example, the 
creation of the MBZ picture book 
with the accompanying workshop 

by Lucija Stanojević; body percussion workshop by Josip Konfic; 
talks with artists, and the like. It has also organized programs that 
provide students and young artists with an opportunity to develop 
themselves and explore in a way which may not be possible 
within the standard educational model: these are an international 
composing masterclass, the Architecture + Sound symposium, 
and the zone for free creation and student expression KNAPPING.
Opportunities have therefore been provided; everyone is free to 
attend the program they are interested in, and maybe make some 
new discovery. Or maybe nothing will happen!

You will get up early, find your way to the department store entrance and 
then go home.

Similarly to the 1979 Urbofest, that, to quote Suzana Marjanić, 
“sought to remove the barriers of receptive exclusiveness of neo-
avant-garde and post-avant-garde elitism (of the same festival)” 
by holding a part of the program outdoors, the 30th MBZ also 
attempts to breach the boundaries by dispersing some of its 

events to the streets of Zagreb.
The topic of this year’s MBZ is 
Music. Sound. — City. Space 
and, in accordance with its title, 
contemplates the mentioned 
pair in relation to numerous 
parameters: architecture and urban 
planning, acoustics, symbolic and 

philosophical interpretations and socio-political topics such as 
exile, persecution, street life and (anti)utopian structures. However, 
the MBZ does not shy away from the indoor venues where all 
kinds of recent trends in art are being developed (Lauba, Cultural 
Centre Mesnička, Booksa, Zagreb Dance Centre, Greta etc.), 
announcing this year’s festival concept as a major inter-medial and 
interdisciplinary event. 
The Biennale “hero” will be able to plan their own route, and the 
program booklet will make them take multiple walks through the 

city streets and then return home, probably tired. In the morning, 
they will make their way to the Greta Gallery to pick up their 
sonic bicycle and ride it through the city streets, in the afternoon 
they will visit the Museum of Contemporary Art (MSU) to put on 
Mendizabal’s “ear shells” that resonate at special frequencies, and 
in the evening they will return to the MSU that will be transformed 
into a shopping center, or visit the Croatian Youth Theatre (ZKM) 
to surrender to electroacoustic ballet collage Hero Is Tired. The 
hero may be tired. But fooled? We’ll see about that.
Finally, although the 30th MBZ relied on the ideas of the 40 years 
older Urbofest, it has enriched the reflections on the city, music 

and related issues with contemporary 
perspectives, concepts and ways 
of composing and performing. In 
addition to side programs and pre-
Biennale programs, the Program 
Committee has also arranged as 
many as 30 programs that will take 
place during the Biennale. They 

combined the languages of literature, visual art, theatre and music. 
The city will, therefore, be speaking the language of art in a variety 
concepts — from spatial compositions and transformations of the 
sound of the city center into contemporary compositions in order to 
provide a unique interpretation or draw sharp criticism to creating a 
possible or impossible imaginary surrogate city with sound. 
During this edition of the Biennale, some musicians will be 
finishing their musical careers (composer Vinko Globokar), some 
will make magic by combining different artistic disciplines (such 
as Heiner Goebbels) and some will, in addition to their composing 
skills, reveal their love for literary works (Eivind Buene). 
But, let us take a page out of the 10th MBZ’s program diary and not 
set up any expectations: it’s up to you to explore the Biennale and 
go with the flow, without any expectations.  — Anamarija Žugić
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...this year the festival is 
conceived as a major inter-medial 
and interdisciplinary event. 

Thanks to a variety of concepts, 
the city will be speaking 
the language of art … 

The sharp line between the 
composer/performer and the 
audience has been erased, and the 
audience can now contribute to 
the creation of a piece, installation 
or performance with its presence 
or active participation.
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Music. Sound — City. Space

An interview conducted by Dina Puhovski with Assistant professor 
Marko Horvat, a senior lecturer at the Department of Electroacoustics 
of the Faculty of Electrical Engineering and Computing since 2002

What happens, from the music-acoustic point of view, when 
music leaves (that is, when performers leave) the concert venue 
and go out into the streets — or to be more specific, what kind 
of acoustic conditions do you expect in downtown Zagreb?

The most important aspect of a concert venue is the creation of 
controlled conditions in which the performed music will shine in 
all of its glory. This is the requirement that an acoustician needs to 
meet when designing these venues. The necessary requirements 
and criteria primarily refer to the level of noise in the venue and its 
acoustic conditions that are achieved by selecting its size, shape 
and material of the finishes. The noise penetrates inside the venue 
from the outside so, in that sense, it needs a good sound insulation, 
or it penetrates from the inside because of air-conditioning system, 
projectors etc. In any case, the level of noise in a concert venue 
should be cut to the bare technical minimum. Optimum acoustic 
conditions of a venue primarily apply to its echoicity as defined 
by the echo time as well as numerous other parameters that one 
needs to consider. The crucial criteria for determining optimum 
acoustic conditions for a particular venue are its size, and, more 
importantly, its purpose. In this respect, venues could be roughly 
divided into those intended for voice (speech) and those intended 

for music, while a finer division 
would also include particular types 
of events that would be held there. 
For example, the acoustics of a 
lecture hall will be different from the 
acoustics of a drama theater, even 
though both venues are intended 
primarily for voice. Likewise, the 
acoustics of a concert hall intended 
for symphony music will be different 

from the acoustics of a venue intended for chamber music, opera, 
religious music, modern music performed using sound systems etc. 
In other words, the type of event to be held in a venue is a crucial 
factor to consider when designing its acoustics.
By leaving the concert venue and going out into the street, one 

The streets are often described as 
“urban canyons”; their very shape 
influences numerous factors 
that define the quality of life …

30th Music Biennale Zagreb
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loses control over the level of noise that the performer needs 
to overcome as well as the acoustic conditions that, out in the 
open, are rarely appropriate for the content performed. Still, the 
sounds of the life of a city should not necessarily be considered 
noise, but an essential part of the city identity that artists and their 
music should achieve synergy with. Acoustic conditions on the 
city streets significantly differ from those in concert venues. The 
streets are often described as “urban canyons”; their very shape 
influences numerous factors that define the quality of life, such as 
air flow or mobile network signal reception, but also their specific, 
predominant acoustic conditions. Since the streets are basically an 
open space, yet one bordered by hard, reflexive surfaces made of 
building façades, the main factor of their acoustic image are early 
reflections created when the sound ricochets of the façades. There 
is not much echo as the greater part of the sound energy is lost 
because of it spreading upwards, and echo in the majority of cases 
is partially or completely concealed by other sounds of the street. 
In larger surfaces such as squares, building façades are far enough 
from the source of the sound to enable formation of possible echo 
that could ruin the overall sound experience.
In the city itself one could find micro locations with very interesting 
acoustic conditions. Street musicians often know and use them 
to enrich their performances. A good example is a pedestrian 
underpass under the railway tracks that connects Runjaninova and 
Koturaška Streets. Although the space is quite unattractive, its 
acoustic features attract almost daily performers of various genres 
that perform on different instruments.

What do you think, acoustically speaking, of the concert venues in 
which the Biennale will be held, if you are familiar with them?

I am familiar with many of the concert venues that the Biennale 
will use, although I or my colleagues acoustically designed or 

assessed only one of them. Acoustic 
conditions of the Vatroslav Lisinski 
Grand Concert Hall were assessed 
using detailed measuring. The hall 
has been specifically built for music 
performance of great symphony 
orchestras, so its acoustics has 
been optimized for this purpose. We 
must not forget that for a very long 

time the hall has been used for other events as well, such as opera 
broadcasts, college graduation ceremonies, conferences and 
similar, pop music concerts etc. Naturally, in these cases acoustics 

was not optimal, but the hall of its size and seating capacity is 
certainly a representative concert venue in Zagreb.    

What is your impression of the attention paid to the 
music acoustics in these parts — in case of building or 
assessing new performing venues for example?

Judging by the number of requests for acoustic design of new or 
renovated venues my colleagues and I receive, I would say that 
there is a growing awareness in the region of the need for good 
or at least appropriate acoustics of both the concert and other 
venues. So far, I have personally had an opportunity to participate 
in designing or assessing acoustic conditions in a large number of 
religious venues, a number of performing venues such as theaters 
or concert halls and in several sport halls. Today’s requirements 
for a venue design characteristically focus on its multifunctional 
use, meaning that in an acoustic sense it needs to be at least 
appropriate for several different types of events. Since optimum 
acoustic conditions of a venue differ depending on the type of 
an event, the design of the acoustics of multifunctional spaces is 
clearly based on a compromise. I am also glad to see that I have 
been receiving an increasing number of requests for buildings that 
are still in the planning phase, as opposed to the earlier practice 
of getting them after the venue was built and was nearly unusable 
because of its bad acoustics. There is very little leeway for an 
acoustic designer in these cases, as well as a limited number of 
measures available for improving the venue’s acoustic features. All 
this is an indicator that more attention is being paid not only to 
music acoustics, but also to speech acoustics in the region.             
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I would say that there is a 
growing awareness in the region 
of the need for good or at least 
appropriate acoustics of both 
the concert and other venues …
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Program block Hommage to Urbofest 1979

Exactly 40 years ago, Zagreb experienced Urbofest — the 10th 
edition of the Music Biennale Zagreb (MBZ), with a programme 
focused on the city and deliberation similar to that resulting in 
the topic of this year’s 30th MBZ. We are presenting excerpts 
from the 1979 MBZ Diary (ed. Nikša Gligo), which was a sort of a 
catalogue. The excerpts contain direct allusions to two of this year’s 
programmes (Kaffe Matthews and her sonic bicycle and Brekalo/
Vojtek in musical walks through the centre of Zagreb), as well as the 
(forgotten?) lightness of humour which makes everything lighter..

(...) So, fooled or not, let’s push on. We started with the opening of the 
department store in Ilica, but we won’t be stopping when it closes. That’s 
when well really be beginning. 

Yesterday Max Eastley, Paul Burwell, David Toop and Steve Beresford 
from London landed at Zagreb Airport. They immediately rushed to 
their hotel and started unpacking nervously. They took out their maps of 
Zagreb and a lively discussion began about where and when they should 
start their MBZ MUSIWALKS, we have arranged with them that they 
should themselves find suitable public places in Zagreb where and the 
audience can interact, specially places where music is not usually heard. 

You can always call them at their hotel and ask them — if you are really 
interested — where the musiwalk will be today. But you don’t need to 
worry too much. They’ll find you easily enough!

(...)

***

(...) We would therefore recommend that at 10 o’clock you be in the 
vicinity of the Octogon, on your way from Ilica to Trg Bratstva i Jedinstva. 
Or, better still, that you go to the Dolac Market at about 8 o’clock, stock 
up with some fresh salad and enthusiasm for the tenth jubilee MBZ, go 
into NaMa from Radićeva Street (before doing so, naturally, you must 
announce your entrance by ringing one of Goldstein’s bells), walk through 
NaMa, stop for a refreshing cup of coffee and ... well, then wait for 10 
o’clock to strike and for things to start poppiyg! 

30th Music Biennale Zagreb
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The “thing” in question is the MOBILODROME, which although making 
its first appearance in our town will be a familiar sight. You will see that 
familiar little train from the International Fair Ground, chugging along 
from Republic Square down Ilica as far as Frankopanska Street. Although 
we must admit, it does behave rather unusually. The MOBILODROME 
is quite incredible! It’s creator, Michael Fahres of Utrecht, has equipped 
it with a costly electronic device which enables the MOBIL DROME to 
produce sounds as a reaction to the environment through which it moves. 
It is sensitive to colours, temperature, humidity, noise, pollution (we 
hope it won’t go wrong as soon as it starts). Above the train, on an iron 
structure, you will notice a number of extremely sensitive sensors each 
of which listens to or feels a certain element in the environment through 
which the MOBILODROME moves. The clever little sensor immediately 
send their impressions to the computer which is installed inside the train, 
and which, out of politness, sorts out and processes these impressions 
sending them into a special synthesizer which, at the computer’s 
instructions, produces sounds audible to you all. Over the next few days 
the MOBILODROME will be running all over Zagreb so you will be given an 
opportunity to see what such a distinguished foreign guest has to sing or 
play about Zagreb. 

There, it is just leaving, passing by NaMa, and you a carrying your 
shopping from the Dolac Market and not seeming to notice it are rushing 
towards the Octogon simply because you already know this Diary of ours 
by heart. Believe us, you will not be able to resist, although we would 
suggest that you continue on your way immediately, through the Octogon 
Passsage to the Flower Square (Cvjetni trg) — where something else is 
already beginning! — because, you see, that’s exactly what it says in our 
Diary. But the MOBILODROME is a real wonder, you walk along beside it, 
trying of course to be a colour, a temperature, humidity, noise and perhaps 
even pollution, in the hope that it might react to you. And then, when, still 
keeping in step with it, you reach Margaretska Street some ten meters 
along, you are stunned by the irresistible MBZ signs on the Flower Square. 

You hesitate: should you go straight ahead or turn left, you curse the bags 
and baskets you’re carrying and then, out of love for the MBZ, a true 
citizen of its hometown, you decide to turn left, across Varšavska Street 
to Gundulićeva Street and then over to Ilica where you will again meet up 
with that dear little MOBILODROME. 

But so much for your decision! How can you go chasing after the sweet 
little MOBILODROME when at Flower Square they are just starting up the 
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»Sweetest, grooviest, dear little shin-dig« of them all, by the young for the 
young from 0 to 100 years old. Something just for you, you’re neither 0 nor 
100 years old ... you stand there in wonderment and slowly forget about 
the MOBILODROME which runs only as far as Frankopanska Street and 
then takes a rest until the next day. 

It is beautiful weather, the sun is shining, and life must go on.  

To hell with the MBZ, you think to yourself and make off in the direction 
of Republic Square with the intention of jumping onto the first tram that 
comes along and getting away from it all. But, just look, there in the 
middle of the Square there’s another strange MBZ crowd gathering! 100 
youthful looking people are standing around some kind of net that’s been 
drawn on the ground. They are holding whistles in their hands and are just 
standing, waiting. With them is the bearded Tomislav Gotovac (who, we 
suppose will not have shaved his beard off by then), the author of the “100 
Project”, for a hundred youthful looking people with whistles. Hpw can 
you resist waiting to see what is going to happen — and then, into the 
tram head-first. But, careful, on the Nine, or Fourteen, at least, there’ll be 
a surprise waiting for you! You sit down — to hell with the “100” and the 
MBZ! — you relax. (...)

30th Music Biennale Zagreb
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Tiny Nothings — John Cage In Zagreb 1985

Program block inspired by John Cage’s performance at the 1985 MBZ

Tiny Nothings — a new project and a tribute to one of 
the most iconic events in the Biennale’s history: a world 
premiere of John Cage’s composition A Collection of Rocks 
held on April 19, 1985 at the Lisinski Concert Hall.

From 2003 to 2011, the Multimedia Institute and its curator Petar 
Milat hosted, at the Music Biennale Zagreb, the leading figures of 
contemporary music and theory such as the Zeitkratzer ensemble, 
Christian Fennesz, Maja Ratkje, Ikue Mori, Stephan Mathieu, Peter 
Szendy, Jonathan Sterne, Mladen Dolar, and many others. From 
2012 on, the Multimedia Institute has also organized a project 
dedicated to Luc Ferrari and his seminal piece Presque Rien No. 1 
recorded in 1968 in Vela Luka on the Dalmatian island of Korčula, 
which included musicians Lawrence English and Thomas Köner, 
filmmakers Ana Hušman and Davor Sanvincenti or the writer 
László Krasznahorkai.

To quote Cage’s 1985 introductory notes in full:

In 1982, I was asked by André Dimanche to design a cover for 
Pierre Lartigue’s translation of my Mushroom Book. This is a part 
of his series of fifteen books called Editions Ryoan-ji, all of which 
are paper-backed with a paper that reminds of raked sand. My 
suggestion for the cover of my book was that I draw some fifteen 
stones (fifteen is the number of stones in the Ryoan-ji garden in 
Kyoto) placed at I Ching-determined points on a grid the size of the 
cover plus the flaps and it was accepted. 
In January 1983, I went to the Crown Point Press to make the 
etchings and took the same fifteen stones with me, but soon 
found out that what can be done with pencil on paper cannot be 
done with a needle on copper. The mystery produced by pencils 
disappeared, reappearing on copper only when the number of 
stones was multiplied (225:15 x 15; 3375:15 x 15 x 15). 
I have had for some time a large indoor garden in New York. I was 
inspired for it by a 20x20 foot pyramidal skylight and eleven large 
windows on the east and south. It now contains over two hundred 
plants of various kinds and between them I have placed large and 
small rocks that I brought from my tours or that were sometimes 
brought by a car from the New River in Virginia by Ray Kass or 
from the Duke Forest in North Carolina by Irwin Kremen, after I had 
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chosen them in situ. Though I couldn’t live with sculpture when I 
was younger, now I find that I love the immobility and the calm of a 
stone in place. 
On the other side of the eleven windows are the noises of the Sixth 
Avenue, which go on all night. I have found a way of translating 
burglar alarms (a constant, unchanging insistent sound in New 
York) into Brancusi-like images while I was sleeping. This has 
resulted in me finding pleasure not only in the unpredictable, ever-
changing sounds of metropolitan traffic as I long have, but also 
in the immobile never-stopping sounds associated with modern 
convenience and comfort (refrigerator, humidifier, computer, 

feedback, etc.). 
Picking up Salt Seller, the 
Writings of Marcel Duchamp, I 
read: Musical Sculpture: Sounds 
lasting and leaving from different 
places and forming a sounding 
sculpture which lasts. That is 

what I meant A Collection of Rocks to be. It is for Marcel 
Duchamp, who, as he said, must have been fifty years ahead of 
his time and should never be forgotten. 
There are fifteen rocks. Each is made of three, four, or five sounds. 
There are sixty-five points in the performing space. There are 
twenty-two different sound-producing groups of musicians, each 
divided into two parts so that a tone can be made to last, the 

second group spelling the first when 
the first is losing its breath. There are 
no conductors, each group has two 
chronometers. Each group performs 
three times from three different 
points in space. The piece lasts 
twenty minutes. Longer versions 
(11/2, 2, 21/2, 3 times as long as the 

present version) may also be performed. The musicians must move 
in order to play from a different position. The audience is free to 
move around. We are back in the world of traffic, at home, that is to 
say, in our own time.”   — John Cage

Artists launching Tiny Nothings in 2019 — Taylor Deupree, Bruce 
McClure, Alex Mendizabal, Hrvoslava Brkušić & Hrvoje Nikšić — 
share many of Cage’s aesthetic predilections and we hope that 
their search for a novel plasticity of sound, in-between geology 
and music, will have an equal response to the imperatives of our 
present time.   — Petar Milat

06—13/04/2019
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jazz.hr & MBZ

Excerpts from the interview by Martina Bratić with Davir 
Hrvoj, journalist and editor of Croatian jazz portal jazz.hr 
and a member of 30th MBZ Program board. 

How do you perceive the general position of jazz music 
within the Biennale Festival, and tell us something about 
that part of this year’s program, selected by you?

Even though the caption, that is, the description of Biennale 
describes it as a festival of new or contemporary music of every 
genre, jazz music has always been shadowed by the Biennale’s so-
called serious music. There is a multitude of reasons why, but I’d 
say that one of them is definitely the dilemma between perceiving 
jazz as either an artistic or an inartistic musical form. 
Despite the fact that in the nearly six decades of Biennale this 
perception of jazz has shifted considerably and that these 

differences have been greatly 
diminished, at least in the case of 
jazz music featured in Biennale 
programs, its position within the 
Festival remains unchanged. Then 
again, it is precisely because of 
Biennale the Croatian audience had 
the occasional opportunity to enjoy 
concerts featuring superb, world-
renowned musicians and ensembles, 

such as Cecil Taylor, Art Ensemble of Chicago, Paul Bley, Piano 
Conclave, Louis Sclavis, Fred Frith, Uri Caine, to mention only 
a few. The most significant names among them performed at 
early (not the earliest, though!) stages of the Festival, and these 
are musicians and ensembles that can be compared to the likes 
of Stockhausen, Cage or Penderecki. I’d also like to emphasize 
that Biennale has always welcomed contemporary Croatian jazz 
musicians, even though there weren’t many of them, neither 
performers, nor authors. Still, I think the problem lies in the fact 
that this segment has been only partly represented. Not all people 
who deserved to be featured were always featured, and many more 
of those who could have been proudly introduced to the rest of the 
world, because I think that should also be one of the Festival’s roles 

— to bring exposure for Croatian musicians outside the country 
borders with Biennale performances.

Then again, it is precisely 
because of Biennale the Croatian 
audience had the occasional 
opportunity to enjoy concerts 
featuring superb, world-renowned 
musicians and ensembles
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Jazz, more than perhaps any other music genre, demands a 
specific music scene. It is most frequently connected precisely 
to capital cities and their musical scene. How do you interpret 
this year’s theme: ‘Music — Space — City — Sound’?

All four concepts are in closely connected to jazz, therefore it’s 
not just about Biennale’s anniversary edition. Music: after just a 
century of existence, jazz music is still new, and the part which we 
associate with the avant-garde, atonality and free improvisation 
is interpreted as close to Biennale’s postulates. Space: jazz is 
the music of various spaces. Regardless of its subgenres, some 
people like jazz in smoke-filled clubs, others like it in fancy 
concert halls, and yet some others like to hear it on the street, or 
at a museum, or sometimes in street processions, or at a cafe, or 
at a hotel terrace, or at a mountain lodge... All those spaces are 
legitimate jazz-consuming spaces, and many of them have been 
utilized for Biennale. You see, this is precisely what reflects the 
Festival’s philosophy. City and sound: jazz is definitely urban 
music, music which developed within an urban environment. Jazz 
determines a city’s sound, the sound which originates from many 
different spaces and which is a part of a city’s life. This year’s 
Music Biennale Zagreb will illustrate that. Jazz music is going to 
be heard in clubs like Kontesa and Mesnička Cultural Centre, but 
also at Gavella City Drama Theatre, which has served as one of 
Biennale’s concert spaces for years now. Jazz is also going to be 
played on the streets. Namely, Ratko Vojtek, whose performances 
are always somewhat jazzy, more or less so, will be this year’s 

‘Biennale street performer’.  

“Saxophonist Jon Irabagon is a subverter of the jazz form” — this 
is the introductory sentence of Irabagon’s official biography. 
What influenced your decision to feature Irabagon as the 
crown interpreter of this year Biennale’s jazz selection? 

Well if he wasn’t a subverter, a rebel, a deconstructionist, a 
challenger, he wouldn’t be a candidate for Biennale. As a musician 
exploring new instrumental (he’s a saxophonist) and stylistic (he’s 
a jazz musician with a broad perception of music) possibilities, 
he brings an innovative approach, which is why he’s extremely 
sought after and collaborates with the jazz elite, as well as 
managing his own projects. 
After I’d had the opportunity to listen to him on more than one 
occasion, I realized that he is an artist who could do so much 
more than play just one concert for Biennale. He will perform as 
a soloist and also join the Zagreb Saxophone Quartet. For that 

occasion he’s also writing a new 
piece, and in addition to that, they 
will also be performing a new piece 
by Zoran Šćekić. So, a respectable 
international musician will be 
involved in a world premiere of a 

piece by a Croatian author. That concert will be a sort of crossover 
or a new music stream, and that is a part of Biennale tradition, as 
well. I am excited about the fact that this particular concert will be 
co-produced by Biennale and Jazz.hr, and thus it will be featured 
in both. Many of the aforementioned musicians were involved 
in both projects, and it proved to be a magnificent collaboration 
with multiple benefits. 
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Oris — Lectures: 
Architecture + Sound

The goal of a series of lectures as a part of Music Biennale Zagreb is 
to gather experts from areas of music and architecture who would 
present their experiences on the subject to Zagreb audiences. 
With their different approaches, media and techniques, using others' 
work as an example, as well as their own, several presenters will offer 
a cross-section of contemporary viewpoints on interdisciplinarity. 
They will not only attempt to answer the question of coexistence 
of two opposing media, but also to the question of removing the 
barrier between music audience and architectural audience.  

Over the course of history, artists’ and thinkers’ intuitive ideas 
about the unbreakable bond between time and space, between 
sound and its surroundings, between music and architecture, 
have materialized in works of art and the cultural worldview of 
the 20th and the 21st century, with the help of scientific and 
technological improvements. What the old Pythagoreans created 
in theory, humanity has, over time, accomplished in practice. All 
music mirrors a specific space, just like every space contains 
a certain kind of sound. Even though both the origins of music 
and the origins of architecture are essentially perceived as two 
separate disciplines, both have often communicated with each 
other, served as mutual inspiration, touched upon common 
constructive elements and affected each other’s shared growth. Is 

it possible to imagine the centuries-
old history of church music without 
the resonant cathedrals in which it 
evolved? Is it possible to imagine 
the development of virtuoso 
baroque arias without the adequate 
opera interiors which produced 
the acoustics to support their 

coloraturas? In many cases, precisely the space and its acoustic 
possibilities were the critical factor in defining the musical style 
which adapted to it. Just as the wild and distorted punk music 
would have made an incoherent sound in the interior of a gothic 
cathedral, a children’s choir with its liturgical repertoire would 
have been at least as inappropriate for the British underground 
clubs of the late 70’s.
Ultimately, acoustics have become a shaping element, whether 
in music or in architecture. Composers gradually increased their 
thinking in terms of space, up to a point where precisely space 
and the movement of sound within a certain space became basic 

Ultimately, acoustics 
have become a shaping 
element, whether in music 
or in architecture.
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musical criteria. At the same time, architects have guided their 
focus from shaping space with the help of light and texture to 
the acoustic features of space they were manipulating and began 
designing all kinds of sound pavilions and multimedia installations. 
Within both disciplines, their purpose has surpassed itself. 
Many an artist’s interdisciplinary tendencies have not, however, 
stagnated at the level of mere systematizations of interior 
sound reflection. Aspiring for time and space, or, music and 
architecture, to become as conceptually connected as possible 
in order to form an exceptional artistic entity, a certain step 
out of the realm of physics and into the realm of metaphor was 
necessary on this creative path. Contemporary composers 
like Albert Posadas, as well as architects like Steven Holl, draw 
their inspiration specifically from opposing disciplines, while 
attempting to establish the connections of structure and form 
between them. Regarding that process, the opposition between 
Dionysian narrativity and dynamics of music and Apollonian 
stasis and formal unity of sculpture and architecture often 
poses an evident problem. Means and ideas employed to resolve 
these difficulties vary in different cases, and each is interesting 
in its own way.   — Marko Slaviček

06—13/04/201930th Music Biennale Zagreb
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KNAPPING / Zone for Free 
Creation and Expression

Croatian Composers’ Society and 
KNAP (Cultural Centre Peščenica) 
asked the students of Music 
Academies and Music Departments 
of Academies of Arts about their 
artistic affinities, the advantages and 
disadvantages of higher education 

in music, and about the structure of a possible platform where 
students could express themselves creatively and expand the limits 
of their education. The project KNAPPING / Zone for Free Creation 
and Expression was eventually conceived based on the students’ 
answers. It will be held from April 5 to 7 and attended by more than 
70 students of the Music Academy and Music Departments of 
Academies of Arts in Croatia.
Cultural Centre Peščenica provided the students with the space, 
equipment and the support of its employees, enabling them to 
freely explore, draw attention to their specific knowledge and 
create new networks, make new contacts and new collaborations 
by connecting with other musicians-performers, composers etc. 
Several KNAPPING programs, such as a concert premiere, a music 
play, lecture by Ivan Fedele, improvisation workshop, and speed 
dating with composer Eivind Buene, will provide an opportunity for 
student instrumentalists to choose the composers whose pieces 
they would like to perform (those can also be their fellow students!) 
and for student composers to choose who is going to perform 
their works. In the spirit of ‘Knapping’ bonding, improvisation 
workshops will spark the performer’s self-awareness, as well as 
the awareness of the group they make music with. Speed dating 

— awareness of others — will deal with the issues of writing for 
certain instruments with the aim to anticipate the unpleasant 
situations which happen when the composer’s ideas do not 
match the performing abilities of the instrumentalist and their 
instrument, and to teach them how to avoid these situations as 
subtly as possible. Finally, KNAPPING programs will bring together 
various art forms in order to familiarise the students with specific 
concepts of contemporary music. The improvisation workshops 
will rely on thematic frameworks and experiments with colour, 
image, character and mood; whereas the music play will try to 
unite different artistic practices in a sort of a Gesamtkunstwerk — 
the crown of joint creation.

KNAPPING programs will bring 
together different art forms 
in order to familiarise the 
students with specific concepts 
of contemporary music.
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A Festival for the Big Little Ones:
Music, Space and Me 

The program for children and youth started on February 4 and 
continues until today. The program has had 15 workshops, various 
concerts and shows, which were attended by around 4,000 
Zagreb children.
The project “Music in My Neighbourhood” started on February 
4 at the Maksimir Centre for Culture and Information. It includes 
moderated, interactive and fun contemporary music concerts 
for the big little ones, and it was held at four locations in Zagreb 
during the months of February and March. Ana Batinica (flute) and 
Aleksandar Jakopanec (viola and electric guitar) also performed at 
the Susedgrad Centre for Culture and Education, CeKaTe − Cultural 
Centre Trešnjevka and KNAP − Cultural Centre Peščenica. 

“When we are talking about music, 
it is needless to say just how much 
it affects us and how hard it would 
be to imagine life without it. Music 
developed from tradition, it was 
inherited, which is why musical 
education should be available to 
everyone. Contemporary music 
is an excellent entrance into the 

wonderful world of music because it soon allows the child to create, 
discover, listen, play even without an instrument, using just their 
own body. Children are creative beings and the adult’s mission 
is to encourage them. This is why education is important; it’s the 
opportunity that counts. The Music Biennale Zagreb offers just that 

— the opportunity for children to discover, listen, play and create 
and, as we musicians like to say, compose, because the concerts 
and workshops at the Music Biennale may be the ones that will 
encourage your child to get more actively involved in music, either 
classical or contemporary,” said Lucija Stanojević, violinist and 
music educator. 
In addition to “Music in My Neighbourhood,” interactive workshops 
entitled “Music, Space, Me,” led by Lucija Stanojević, were also 
held in Zagreb schools during February and March. On April 5 and 
7, Josip Konfic will hold body percussion workshops for young 
percussionists at the Zagreb Puppet Theatre (ZKL). Children’s 
puppet show “Frog the Queen,” composed by Sara Glojnarić and 
directed by Rene Medvešek, will be held on April 3, 5, 7, and 10, also 
at the ZKL.

30th Music Biennale Zagreb
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Masterclasses

Impossible Situations: 
A COLLECTIVE EXPERIMENT 

Workshop led by:
Heloisa Amaral, piano
Karin Hellqvist, violin
Filippa Berglund, set design
Maximilian Sauer, sound engineer
Ellen Inga Hannesdóttir, photographer

During the three biennale days (April 8–10) the workshop will 
cover artistic influence between sound, space and performance in 
three different modules. 
The workshop is open to performers, composers, sound engineers, 
multimedia artists, directors, dramaturges, DIY artists, music 
producers, curators, organizers and others who share interest 
in interdisciplinary fields of performance and production in the 
context of sound, space and set design. 

MODULE 1: Expanding the performance horizons
The focus of the first module is the curatorial aspects of the 
project Impossible situations — group experiment, led by Karin 
Hellqvist, Heloisa Amaral and Ellen Inga. What does it mean to 
work on a music project, on setting up a concert that draws 
some elements from other disciplines such as architecture or set 
design? How does a curator conceptualize such projects, how do 
you commission works, how do you structure and do rehearsals? 

MODULE 2: Performing in a space
In this module, the architect Filippa Berglund will present some 
of her set design ideas for the this very project, with a special 
emphasis on the set design for the Zagreb project. She will talk 
about how working with a space influences the space itself, about 
her own experience of a dialogue with composers and the ways 
performers move in the performing situations. 

MODULE 3: Sound design in a space
In this module, the sound designer Max Sauer will talk about the 
way amplifiers and microphones, i.e. the P.A. system, function in 
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performances in which the stage is used in many, often innovative, 
ways. He will also talk about what it is like to work and experiment 
with the same musicians and pieces for longer periods of time. 

Materclass for composers

Composers-mentors
Achim Bornhoeft
Nina Šenk
João Pedro Oliveira

Ensemble 
The Riot Ensemble

The master class held under the umbrella of the 30th MBZ is 
intended for national and international composers/sound artists, 
but also for students and professionals of any age. 
It will be held at the Music Academy during the biennale week 
(April 8–12) in the mornings. Other non-active participants are 
also welcome to attend it. 

30th Music Biennale Zagreb 06—13/04/2019



45

PRE-BIENNALE
WEEK

30/03—
05/04/2019



4746

SATURDAY 30/03 KCM

7 PM

Marcello Piras: What's freedom in free jazz? Á An investigation!, lecture  

9:30 PM

Port to Port to Port 

Denis Razumović Razz, alto and tenor saxophone,
guitar, flute and vocal
Giovanni Maier, double bass
Rajko Ergić, drums, soprano saxophone and clarinet

Album Port to Port to Port is a product of a very fruitful, happy 
and trustful collaboration with like-minded fellow musicians Rajko 
Ergić and Giovanni Maier. It is where Razz’s constant aspirations 

to unexpected situations during 
improvisations and sudden turns 
in music, all the while the three 
musicians are making original and 
unrepeatable sound material during 
their live performance, come to light. 
The Port to Port to Port project is a 

result of a sincere, introspective search, which aims to consciously 
and fully suppress the egos of the three improvisers to the point 
where some new sound forms, as yet unknown to them and their 
listeners, in the darkness of their subconsciousness. 

KCM — Cultural Center Mesnička is a private club that hosts exhibitions, 
concerts, forums, stage performances, quizzes, workshops, fairs, all 
kinds of artist presentations. It was founded by Borko Rupena, Zoran 
Drlić and Tihomir Mršić. The club is located in a protected historic 
building from 1820, which used to house the chapel of St. John of 
Nepomuk. This was also the location of the Lady Šram Restaurant (until 
2010), and before that the Podroom Gallery (from 1978 to 1980). This is 
a 200 m2 space that contains a book café — a coffee shop, art gallery 
and basement with a stage for jazz, blues, rock and other events.

The Port to Port to Port 
project is a result of a sincere, 
introspective search

In collaboration with jazz.hr
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TUESDAY 02/04 — KIC 12 AM

Ivan Lušičić Liik: The Shape of Sound

Ivan Lušičić Liik: The Shape of Sound, interactive installation 

Curator: Emil Matešić
 
Information presented in the form of an image or sound causes 
eye and ear stimulation, which is a space where impressions 
defining our surroundings are made through interaction with 
the seen and the heard. Nature is linked with its characteristic 
sounds, urban environment has its own sound, and abstract 
notions such as feelings or moods often have their own canonical 
tones and sounds too.
The creative space explored by this piece is the dichotomy of it, 
the separation of the image from the sound, or, contrarily, the 
connection between the sound and the image, i.e. formulating the 
sound from the image, through interaction with visitors.
By making motions, gesticulating or moving within 
the installation, visitors change the set image and 
sound, thus becoming the creators of an unpredictable 
audio-visual experience.  — E. Matešić

KIC (Cultural Information Centre) is a public cultural institution founded 
in 1965, under the name the Centre for Culture and Information Zagreb, 
by the Assembly of the City of Zagreb. It has held its current name 
since 1984. The activities of KIC include organizing public debates, 
setting up and outlining various visual art projects, showing movies 
as well as other related activities such as publishing and producing 
various cultural and art events. On 18 May 1971 the Centre for Culture 
and Information hosted an MBZ event entitled “Electronic Music and 
Films“, produced by the Sonology Institute of the Utrecht University.

In collaboration with KIC
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WEDNESDAY 03/04 — ZKL 6 PM

Žabica kraljica (Frog the Queen), 
children's puppet play (4+)

Žabica kraljica, a successful puppet show which was very well 
received at the 29th MBZ by the most important audience—
the children, returns to the MBZ programme this year with 
as many as four performances (03, 05, 07 and 10 April).

Director and dramatist: Rene Medvešek
Composer: Sara Glojnarić
Puppet designer and scenographer: Danijel Srdarev
Lighting designer: Sven Ćustović

Puppeteers: 
Danijela Prižmić Čolić
Marina Kostelac
Matilda Sorić
Branko Smiljanić
Adam Skendžić

Musicians:
Marija Lešaja, voice
Sanja Vrsalović Drezga, piano
Josip Konfic, percussion
Gustav Barišin, percussion
Stage manager: Vinka Krnić Markovinović

Lighting operator: Igor Matijevac
Sound operator: Nenad Brkić

Technical director: Ivan Vuković
Technical crew of the Zagreb Puppet Theatre

ZKL — ZAGREB PUPPET THEATRE. The so-called Jerome Palace on 
the corner of King Tomislav Square and Trenk Street was built in 1892 
for the Croatian Literary Society of St. Jerome, founded in 1868 by 
the Archbishop Juraj Haulik of Zagreb. In 1921, Jerome (Jeronim) Hall 
was built in the palace’s courtyard, as a venue for holding lectures 
and performances. After nationalization, the palace was allocated to 
the Zagreb Puppet Theater, founded in 1948 as the National Puppet 
Theater. On two lengthy occasions, ZKL moved to another venue due 
to renovations. Its renovated main building was officially opened in 
2004. It was "furnished according to the highest European standards," 
marking "the beginning of a new era of Croatian puppetry". From 2005, 
the ZKL also hosts Biennale events; this year, they will begin with a 
multimedia chamber ballet Chronostasis by Vjekoslav Nježić and 
Snježana Abramović, and the program Hommage à Giacinto Scelsi.

In collaboration with the Zagreb Puppet Theatre
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Wednesday 03/04 — ZKL 6 PM Žabica kraljica

Love at the first hearing

Žabica kraljica is one of the orally preserved fairy-tales that 
Ivo Zalar selected and included in his collection of Croatian oral 
stories. Transformation of a frog into a prince is a familiar motif 
of numerous versions of the fairy-tale about an enchanted prince, 
who wants to remove the evil spell from himself. However, unlike 
the most famous version written by the brothers Grimm, in which 
the frog literally had to compel a kiss that would make him a young 
man again and marry a princess, in our story the prince, having 
heard her singing, instantly and unconditionally falls in love with 
a little frog and immediately proposes to her. His dismayed father 
doesn’t succeed in making the prince change his mind. The prince 
is not interested in the looks of his future bride because, having 
heard her voice, he met her soul, and that is the only thing that 
matters to him; enough for him to fall head over heels in love with 
her. As a result of such a trust in his own hearing, it seems that the 
prince is, albeit not the title, but definitely the main hero of this 
old and wise story. For, if it wasn’t for his sensitive hearing, the 
frog perhaps would have never been transformed and realised as 
a girl and as a person. Although his eyesight did not help him, his 
hearing led him impeccably the right way, and he totally gave in 
to the guidance of that too often neglected sense. Therefore, let’s 
hear what the traditional lore wants to tell us; and don’t turn a deaf 
ear — prick up your ears and trust them.  — Rene Medvešek

Theatre demands a different temporal approach and a reduction 
of the musical material in a completely different manner, which is 
a kind of a creative challenge. The developing process has been 
relatively fluent, from the initial musical and scenic images to the 
final product, developed with joint effort. Luckily, René and I had 
the same vision of the story; his was from a visual point of view, 
and mine was from a musical point of view, so thatthe musical 
material corresponded to the images planned for the show, right 
from the start.   — Sara Glojnarić
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THURSDAY 04/04 — Greta Gallery 6 PM

Kaffe Matthews: Ispod Fontana (Under the 
Fountains)*, sonic bike ride — official start

After the opening ceremony ten bicycles will be exhibited 
and available for use at the same location every day from 
11 AM to 7 PM until the end of the 30th MBZ. Visitors will 
be able to rent a sonic bicycle for a ride on a pre-devised 
45-minute route. During that time, they will simultaneously 
experience being a composer, a performer and an audience 
on the street that will act as an extended and intertwined 
concert hall with hundreds of random visitors.

guest composer
program block Hommage to Urbofest 1979

For eight consecutive years, Greta has successfully promoted new 
trends in contemporary art through a dynamic system of opening 
new exhibitions every Monday (when most of the museums in 
Zagreb are closed). The gallery is located in a former fashion store 
and has kept the store’s name because its owners could not afford a 
new façade at the beginning. One of the most significant segments 
of Greta’s programs is research, development and presentation 
of programs with new media, audio, video and digital works. Such 
a program is "Interface," an event that gathers artists, hi-tech 
experts, media theoreticians and young creative artists from Croatia 
and abroad. Program activities include exhibitions of audio-visual 
arts, multimedia performances and choreographies, new media 
theater forms, film and video presentations, interactive installations, 
educational programs, lectures, demonstrations and symposia. The 
aim of current development and program preparation is also to select 
segments that will be presented at the Ars Eletronica 2019 Festival. 

Special thanks to the students of the Vocational School for 
Personal Services Zagreb
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Thursday 04/04 — Greta Gallery 6 PM Kaffe Matthews: Ispod Fontana

The concept of a sonic bike has evolved in the past 10 years and is 
continually developing: every sonic bicycle is shaped according to the 
geographic location, its acoustic environment and pedaling speed, 
that is, its driver, and in case of the 30th MBZ, the bicycle has been 
additionally upgraded and enriched with of our region’s acoustic image.

In 2013, together with her colleague Dave Griffiths, the musician 
and composer Kaffe Matthews founded The Bicrophonic Research 
Institute (BRI) in London, which annually produces several site-
specific music projects in collaboration with national and foreign 
producers and organizations. The result of nearly ten years of work 
and a multitude of projects, today a part of the BRI’s artistic offer, 

is the sonic bicycle — a bicycle with 
two speakers mounted at the front, 
and a GPS receiver and Raspberry 
Pi computer at the back. The team 
has developed a software, which 
maps different locations and 
connects specific sounds with them 
to get motion-sensitive interactive 
installation. Depending on the 

location and the pedaling rate, the sonic bicycle plays selected, 
suitable sounds, transforming the open space of the city or a smaller 
area, along with its socio-political context and architecture, into 
an open concert hall which gathers its audience at every step or, 
better said, every turn of the wheel. The sonic bicycle project is 
permanently developing — its interactivity and accessibility to all 
types of users is regularly upgraded.
The sonic bike is part of the Homage Urbofest '79 program 
block and is a response of a kind to Michael Fahres’ Mobilodrom, 
presented at the 10th MBZ, Urbofest 1979. This was an electric 
vehicle resembling a car, which produced sounds according to 

the type, intensity and tone pitch 
or noise of the environment. The 
computer incorporated into the 
vehicle reproduced a sound response 
to the sound of the environment in 
real time, either clashing with it or 
complementing it.
The Zagreb version of the sonic 
bicycle to be used at the 30th MBZ 
was created in collaboration with 

the students of the Vocational School for Personal Services, who 
spent a week in a workshop with Kaffe Matthews, shaping various 
sounds, talking and reading poetry, in order to subsequently create 
a sound base for this year's Biennale sonic bicycle.

The sonic bicycle — a bicycle 
with two speakers mounted 
at the front, and a GPS 
receiver and Raspberry Pi 
computer at the back.

Music not meant for concert 
halls, but for the streets, to 
be experienced on a bike ride 
and made of city sounds and 
its dwellers' thoughts and 
dreams... — Kaffe Matthews



5958

Thursday 04/04 — Greta Gallery 6 PM Kaffe Matthews: Ispod Fontana
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FRIDAY 05/04 — KNAP Center

KNAPPING: Zone for Free Creation and 
Expression 

5 PM—7 PM

Ivan Fedele: Sculpturing the Sound: A forty-year long journey 
through the mysterious and fascinating world of forms, lecture 
(part I)

The renowned composer Ivan Fedele will hold a lecture titled 
Sculpting the Sound in the KNAP Center on April 5 and 6 on which 
he will talk about composing, his own music and experiences. The 
lecture is for composition students and all other students with an 
interest in composing, as well as for conducting and musicology 
students. The lecture will be held in English.

8 PM

KNAPPING OPENING CONCERT 

Music Academy Zagreb
Academy of Fine Arts in Osijek
Music Academy in Pula
Arts Academy in Split

A formal concert of the first KNAPPING will present the 
student activities and affinities in the sphere of contemporary 
music. Students instrumentalist could apply with the programs 
of renowned contemporary authors and fellow students of 
composing, and composition students were given free rein to find 
the performers of their works on their own, but also to ask the 
KNAPPING coordinators at their Academies for help in order to 
find the best match among the available instrumentalists. 

The Cultural Center in Peščenica (Centar Knap), founded in 1955, is a cultural 
institution, run by the city of Zagreb, that is dedicated to the creation 
of cultural, artistic and educational programs for children, youth, adults 
and seniors in the area of Peščenica and beyond. The Center’s mission is 
to raise awareness of culture and art and to educate the local population 
by actively including them in cultural-artistic content available to all ages 
and social groups. The program of the Center is realized through a variety 
of activities involving different creative workshops (dance, art, drama, 
music, urban culture), Knap Theater, Event Gallery and music program.
Music events and concerts are part of a continued regular program at 
the Cultural Center in Peščenica. In planning of music programs, special 
attention is paid to the inclusion of young musicians, students and 
graduates of the Music Academy, such as in the cycle of classical concerts 
Musical Knap, as well as to educating the new audience through interactive 
educational concerts for school-age children. The new projects Pešča 
ChillOUT and Knap Beat, whose main purpose is the fusion of different 
expressions and types of art, strive to strengthen the decentralization of 
cultural policy and enrich the art scene program outside the city center.

In collaboration with KNAP Center
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Ivan Violić: Givfla 
Dora Đapić, flute
Luka Lovreković, guitar
Emanuel Pavon, cello

Jouni Kaipainen: Gema 
Petar Hlašć, accordion

Josip Prajz: Quintet for trio sonata*
Martin Krpan, violin
Ana Ivanov, violin 
Dunja Čolić, oboe
Iva Ilakovac, cello
Mihovil Buturić, organ/continuo

Ernő Király: Study No. 2 for tamburitza ensemble 
Tomislav Koprić, bisernica 1 
Mateo Fotak, bisernica 2 
Martin Durbek, bassprim 1 
Martin Marijanović, bassprim 2 
Josip Živčić, E-bassprim 
Renato Škarec, cello
Dario Harkanovac, bugarija 
Tomislav Fajfar, berda

Ivor Prajdić: The Dialogue Between The Poet And His Heart*
Ana Mikac, soprano
Ema Delač, mezzo-soprano
Petar Hlašć, accordion
Lana Bubaš, piano

Alejandro Vera: Heisenberg for clarinet and electronics 
Emma Štern, clarinet

Helena Skljarov: Petrov and Kamarov*
Irma Dragičević, soprano
Martin Feller, bass
Dora Đapić, flute
Matija Kasaić Drakšić, double bass
Viktor Čižić, piano

***

Friday 05/04 — KNAP Center 5 PM–10 PM

Dorotea Pavlinić: Horizon for bisernica, A-bassprim, E-bassprim 
and cello*
Zlatko Galik, bisernica
Luka Juriša, A-bassprim
Ivan Karadža, E-bassprim
Fran Pogrmilović, cello

Andys Skordis: “Sisomo...Nitse” for bisernica, A-bassprim, 
E-bassprim and cello*
Zlatko Galik, bisernica
Luka Juriša, A-bassprim
Ivan Karadža, E-bassprim
Fran Pogrmilović, cello

Laura Mjeda Čuperjani: Impulses 2*
Stjepan Horvat, accordion
Ivor Javor-Korjenić, accordion
Julijan Škraban, accordion
Mario Đura, accordion
Silvio Grden, accordion
Ana Žalac, piano
Andrea Rojnić, piano

Linda Uran: 
Punster (carnevalesque calembour), (A. G. Matoš) 
Scherzo, (V. Vidrić) 
Linda Uran, voice
Petra Kukavica, piano

Matyas Wettl: “...”
S/UMAS:
Toska Lumezi, flute
Nikolina Kapitanović, flute
Igor Ivanović, clarinet
Žana Radonić, bass clarinet
Deni Pjanić, soprano saxophone
Martin Ficsura, alto saxophone
Marko Gerbus, tenor saxophone
Filip Dujmović, baritone saxophone
Silvija Anić, piano

KNAPPING
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FRIDAY 05/04 — ZKL 7 PM

Body Percussion Workshop for little 
percussionists (6—14y)

The workshops by percussionist Josip Konfic will be 
held twice during the MBZ: on April 5 and 7.

Body percussion is a technique for producing music by using the 
human body as an instrument and imitating a drum set and various 
percussion instruments.
Percussionists make sounds by striking and scraping musical 
instruments by beaters or hands, whereas the body percussion 
technique uses the body as a musical instrument — stomping, 
patting the chest and knees, clapping, snapping fingers and the 
like. The idea behind this workshop is to become aware of the pulse 
and the tempo in music by playing rhythms to music or without 
music, exploring different sounds and colors all over the body. 
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FRIDAY 05/04 — Booksa 7 PM

Literary Budoir

Literary Boudoir hosts contemporary domestic and foreign 
writers. In a relaxed atmosphere of the literary club Booksa, 
the audience and the program host talk with their guests 
about their literary work, contemporary culture and art 
or any other social theme relevant for their writing.

Artist talk with Eivind Buene, composer and writer 
(moderated by Dunja Kučinac)

Eivind Buene is a Norwegian composer and writer. Since 2000, 
he has been a freelance composer living in Oslo, collaborating 
with a variety of European orchestras and ensembles. Buene has 
written reviews and essays, and made his literary debut with the 
novel Enmannsorkester in 2010. To date, he has published three 
novels and a collection of essays, with a new book of essays due 
for publication in 2019. Recently, Buene has combined music and 
text in large-scale works such as Blue Mountain, for two actors and 
orchestra (2014) and A Posthuman Guide to the Orchestra (2018).

At the 30th MBZ Eivind Buene will introduce his composition 
Possible Cities / Essential Landscapes on April 7, at the Gavella 
Drama Theater.

Literary club Booksa is a public space that was founded in January 
2004 by the Association for the Promotion of Culture ‘Kulturtreger’ 
that has been managing it since. The Booksa club is open to all 
people of good will; Unofficially, it is a place to spend time together 
during the day, to work, talk, drink coffee, arrange projects, exchange 
experiences (and occasionally gossip), read, lounge, negotiate... 
Evenings are dedicated to various programs — literary, music, 
travel, activist and others. It also hosts workshops on creative 
writing of prose and poetry, art photography and book clubs. Along 
with the Booksa club, Kulturtreger also runs other projects such 
as booksa.hr, Center for Documentation of Independent Culture, 
they are partners in the European project Aesthetic Education 
Expanded and have participated in the Criticize This! project.

In collaboration with Booksa.
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SATURDAY 06/04 — KNAP Center 

KNAPPING: Zone for Free Creation 
and Expression 

10 AM—12 AM
Ivan Fedele: Sculpturing the Sound:
A forty-year long journey through the mysterious 
and fascinating world of forms, a lecture (Part II)

11 AM—6 PM
Gamelan exhibition
Free entrance and use 

3:15 PM—5:15 PM
Improvisation for instrumentalists, a workshop
Ivana Bandalo & Deni Pjanić, mentors

The workshop consists of various exercises that analyze music 
features in specific ways, evoke group awareness and examine 
the mutual group effects. Apart from free improvisation, we will 
also improvise within the agreed thematic framework that the 
musicians will use to experiment with visuals, personalities, colors, 
moods and their nuances. The aim of the workshop is to steer the 
musicians to perform contemporary music and music from other 
periods with more ease and freedom. Student instrumentalists are 
encouraged to apply. We believe that the workshop will end in a 
spontaneous public presentation. 

5:30 PM—6:15 PM
Do not write this way — Speed dating with instrumentalists and a 
composer Eivind Buene, issues of writing for certain instruments

Speed dating  is a short program of learning from each participant 
about the particularities of making a piece of music. It is divided 
into two basic parts:

1 — Issues of writing for certain instruments:
Intended for all interested instrumentalists who are willing to 
explain to fellow composers the particularities of their instruments 
and make composing for them easier.

2 — speed dating with instrumentalists and a composer Eivind 
Buene. During KNAPPING, Buene will try to answer the students’ 
questions about his own experience of composing and the 
processes involved.
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Matko Brekalo: Urbi et Orbi, (To the City and the World)*
Ratko Vojtek, multi-instrumentalist and co-creator

The walks can be watched via live streaming 
at the Cultural Information Center.
Repeat performances: on 08/04 and 10/04, at 4:45 PM.

1st LOCATION — Ban Josip 
Jelačić Square (next to the Ban 
Jelačić monument)
Instrument: Doppelzugflöte 
(homemade)
Duration of the standing 
performance: approx. 4’

1st PROMENADE — walk from 
the monument to the NAMA 
department store
Instruments: 5 small whistles 
Duration of the walk: approx. 5’

2nd LOCATION — NAMA (next 
to the shop windows)
Instruments: Doumbek, Bembe 
Duration of the standing 
performance: approx. 4’

2nd PROMENADE — walk from 
Nama to the center of Oktogon
Instrument: bembe 
Duration of the walk: approx. 3’
 

3rd LOCATION — Oktogon
Instruments: metal 
percussions, cuica 
Duration of the standing 
performance: approx. 5’

3rd PROMENADE — From 
Oktogon to the Cvjetni 
(Flower) Square
Instrument: cuica
Duration of the walk: approx. 3’

4th LOCATION — 
the Cvjetni Square
Instrument: Rainstick

4th PROMENADE — From the 
Cvjetni Square to the Cultural 
and Information Center
Instrument: Rainstick 
Duration of the walk: approx. 4’

5th LOCATION — Cultural and 
Information Center Hall
Instrument: tam-tam 
Duration of the standing 
performance: max. 5’

SATURDAY 06/04 — KIC 11 AM

Musical Walks

program block Hommage to Urbofest 1979
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Saturday 06/04 — KIC 11 AM Musical Walks

Urbi et Orbi is a project in which two seemingly disparate 
situations occur. The collision of contemporary art, a 
performance wrapped in a modern apparel, with an everyday 
routine of countless passers-by, who hardly notice anything 

except for their thoughts and 
problems that are constantly 
obstructed by an omnipresent 
electromagnetic specter. 
For that reason, this project is both a 
reaction and a challenge of drawing 
attention by using something 

unconventional and liberal-minded, something for which one 
needs to leave the microwave ether, if one is to perceive it. Urbi 
et Orbi is also a kind of a social experiment without a hypothesis, 

the aim of which is to convey, in an 
art for art’s sake, the reactions of 
random passers-by (whatever the 
reactions may be) to the audience 
that acts as a subjective observer. 
This is made possible by the use of 
streaming (modern technology of 
live video broadcast) and is realized 

in collaboration with the Academy of Dramatic Arts in Zagreb.
The project title itself (“Urbi et Orbi — to the city and the 
world”) refers to a strong motive of the creators and performers 

of contemporary art that is 
presented to random audience in 
an unconventional way, with the 
sole aim of causing a reaction and 
avoiding indifference. The title is also 
inspired by an homage to Urbofest, 
the MBZ’s edition, whose main 
theme was art on the streets.

This project was realized as a collaboration between the 
multi-instrumentalist Ratko Vojtek and a composer of a 
younger generation, Matko Brekalo, whose combination 
of experience and freedom from conventionality gave 
rise to this unusual project.   — M. Brekalo

“Urbi et Orbi” is also a 
social experiment of sorts, 
without a hypothesis…

…this project is both a 
reaction and a challenge of 
drawing attention by using 
something unconventional 
and liberal-minded…

The collision of contemporary 
art, a performance wrapped in a 
modern apparel, with an everyday 
routine of countless passers-by.
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SATURDAY 06/04 — Europa Cinema 
(foyer) 7:30 PM

Ana Horvat and Miodrag Gladović: 
D#connected*

Group for New Music of Elly Bašić School (GNG)
Maja Petyo Bošnjak, artistic leader

After the premiere on April 6, D#connected will be performed 
two more times during the 30th MBZ — on Tuesday, April 9 
at 7:30 PM in the foyer of the MSU and on Friday, April 12 at 
6:30 PM in the lobby of the Vatroslav Lisinski Concert Hall

In the project D#connected, the students will make music with 
their smartphones and acoustic instruments. The music will then 
be created using a mobile application designed specifically for 
this year’s edition of the Music Biennale Zagreb and reproduced 
through Bluetooth speakers. The unusual pairing of acoustic 
instruments, music and technology will enable students to create 
music while “connected” or even “disconnected” from other 
ensemble members. Furthermore, this sound experiment could be 
performed in any kind of space, both stationary or ambulatory. 
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SATURDAY 06/04 — Europa Cinema 8 PM

OPENING CEREMONY
Richard Ayres: The Garden

for solo voice, ensemble, electronics and video

London Sinfonietta

Geoffrey Paterson, conductor
Joshua Bloom, bass
Martha Colburn, video

guest composer

Europa Cinema was built in 1924/25 by the wealthy Müller family from 
Zagreb and designed by architect Srećko Florschütz with the aim of 
constructing the most beautiful, important and modern cinema in the 
region. The Balkan Palace (it was renamed Europa in the 1990s) was 
officially opened on 8 April 1925 with Fritz Lang’s Die Niebelungen and 
the local film Dalmatia, Land of Sun. The City of Zagreb acquired 
it in October 2007 after a successful initiative by the Zagreb Film 
Festival and the Croatian Film Association, ‘Daj mi kino’ (Give me the 
Cinema). In 2008, management of the Europa Cinema was entrusted 
to the Zagreb Film Festival, with the goal of making this cinema the 
regional center of film and film art. In 2013, the Ministry of Culture 
decided to make this cinema a protected cultural heritage site and 
the Republic of Croatia national treasure. The cinema’s interior 
and its lavish stucco decorations and post-Art Nouveau classicist 
details are considered one of the city’s most beautiful spaces.  
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Saturday 06/04 — Europa Cinema 8 PM Opening Ceremony

Richard Ayres: The Garden, for solo voice, 
ensemble, electronics and video

Richard Ayres composed a multilayered, partially-staged piece 
inspired by the works of the world’s great painters and authors, such 
as Hieronymus Bosch, Dante, Shakespeare, Leopardi and Poe.

Inspired by Hieronymus Bosch and Dante Alighieri’s Divine 
Comedy, Richard Ayres’ semi-staged concert piece is an irreverent 
and darkly comical tale about a discontented man in search of 
meaning. The underlying theme of the piece is one man’s journey 
from his home down to the depths of the earth, and then up to 
the heavens and back. During his travels he encounters surreal 
and humorous characters and situations that challenge, enlighten, 
confuse or amuse him.

Martina Bratić interviewed the composer In the run-up 
to his guest appearance at the 30th MBZ:

We are delighted to have you in Zagreb for this 30th jubilee edition of 
the Music Biennale Zagreb. What are your sentiments, expectations 
or findings about the Biennale Zagreb and Zagreb in general?

I have never been to Zagreb before, so I am very happy that I have 
been asked to play there, so soon after the premiere. Really, very 
happy and curious. 

This year’s Biennale program will open with your multilayered piece 
The Garden. The work has been announced as “an irreverent and darkly 
comic tale” inspired by the paintings of Hieronymus Bosch and Dante 
Alighieri’s Divine Comedy. Still, this search for the meaning in life 
nevertheless resonates as a strong now moment. What do you think?

 
I hope so. I try to focus on what is recurring throughout history 
rather than what separates historical periods. At the same time, I 

am a mega-nerd when it comes to 
learning about new things, especially 
technological developments. In the 
end, I try not to keep my experiences 
as a human being separate from my 
music. I like the comedy and tragedy 
and everything else to be a part of 

the musical experience. Maybe that makes it ‘current’ because I 
am in love with ‘now’. I don’t know.

I try to focus on what is recurring 
throughout history rather than 
what separates historical periods.
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How is this circular narrative or should I rather say — a 
plot — managed in the musical sense?

When constructing a theatrical piece, I first look for what I call 
‘mythic forms’ of narrative. These are forms that are universally 
human and acultural. So, something like ‘going on a journey 
and collecting followers,’ or ‘entering a dark place,’ or ‘climbing 
higher and higher and having strange experiences.’ We can all 
imagine these situations wherever we live. These provide me 
with big chunks of the story. Then it is a matter of describing and 
populating the world in which the characters find themselves.

I am interested in knowing about the way the lyrics were set up for 
The Garden, as I have read it is a mishmash of various sources. In what 
way does this ‘linguistic synthesis’ correlate with the narrative itself?

First I thought about each following stage of the journey, and 
then either found a text that fitted it in the existing literature 
or I just wrote it myself. For example, I imagined the central 

character meeting a worm 
underground, and remembered a 
poem by Poe about the conquering 
worm. That poem was very 
theatrical and melodramatic in its 
imagery, so I decided to write a 

quasi-melodramatic piece of music. The character later arrives 
to Dante’s Inferno, so I thought I would try to write my very own 
early opera. I try not to restrict myself with stylistic worries. 

The Garden has a pre-title of sorts — No. 50, as is 
customary in your marking system. Is there a special 
intention in giving your pieces numbers?

Well, at some point I got tired of adding unnecessary external 
meaning to pieces unless I really wanted to, so I stopped giving 
them music-specific titles. I agree with Jasper Johns that a title 
can be as powerful as a color in painting. A title can influence the 
way we listen to and interpret music. I decided that I would rather 
give pieces numbers unless the title was a part of the actual 
musical meaning. A number is still a title, but somehow seems 
generic enough to remain fairly neutral.

Saturday 06/04 — Europa Cinema 8 PM

I try not to restrict myself 
with stylistic worries.

83

Opening Ceremony
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Lauba is a house for people and arts and creates contemporary and 
urban cultural content. The house was designed in 1910 by the building 
company of Emil Eisner and Adolf Ehrlich. At the time, it was a riding 
arena within a military complex of the Austro-Hungarian army, and later 
it became a textile mill of the Textile Company Zagreb, which it stayed 
until 2008. The Lauba building is the only preserved building of the 
complex and as such was awarded the cultural monument status. Lauba 
is also one of the rare examples of a full architectural reconstruction 
of an abandoned industrial space. The project of the architectural 
trio Alenka Gačić-Pojatin, Branko Petković and Ana Krstulović 
was selected for the reconstruction at the architectural tender in 
2007. The interior design was later entrusted to Morana Vlahović.
With the grand opening of Lauba in 2011, Zagreb did not merely 
gain another museum or a contemporary art gallery, but a truly 
innovative space dedicated to all spheres of visual art and culture, 
a space with the potential to begin a dialogue within society, as 
well as within a neighborhood, local or wider community. For 
more than 20,000 visitors a year, Lauba is an exhibition space, a 
movie theater, a theater stage, a concert hall, a lecture hall, a 
classroom... in a word, a “playground” for contemporary culture 
and urban audience keen on novelty and socializing.

SATURDAY 06/04 — Lauba 10 PM

Brandt Brauer Frick Ensemble

10 PM

1 Society Saved Me 
2 You Make Me Real 
3 Teufelsleiter 
4 Caffeine 
5 Broken Pieces 
6 Mi Corazon 
7 606’N’Rock’N’Roll 
8 Oblivious 
9 Bop 
10 Ocean Drive (Schamane) 
11 Pretend + Trio Interlude: “Verwahrlosung”, “Skiffle it up”, 

“Plastic like your Mother”

11:30 PM

Brandt Brauer Frick DJ SET

In collaboration with Lauba 
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Saturday 06/04 — Lauba 10 PM Brandt Brauer Frick Ensemble

The Brandt Brauer Frick Ensemble embodies the perhaps most 
exciting fusion of classical instruments and club music to date. 
The blurring of boundaries, has become their trademark allowing 
them to reach a broad range of scenes and audiences worldwide 
and always break new ground in the most tightly-knit realms of 
electronic music. This is not just about the crossover appeal. The 
challenge for the musicians is to sharpen their senses, both in 

their own involvement with different 
musical traditions and by taking the 
listening habits of the audience one 
step further with the possibilities 
of their instruments. Most recently, 
Brandt Brauer Frick succeeded 
in producing “GIANNI,” a mixture 
of opera, music theater, voguing 
ball and club music — with Claron 
McFadden (soprano), Seth Carico 
(baritone) and the Voguing-Queen 

Amber Vineyard — on the rise and the tragic death of star designer 
Gianni Versace, which they premiered together with the English 
director and performance artist Martin Butler at Deutsche Oper 
Berlin and sold out in eight consecutive performances. The way 
there began back in 2010: After producing their first album ‘You 
Make Me Real’ as a trio and performing in the club context at 
first, Daniel Brandt, Jan Brauer and Paul Frick founded the ‘Brandt 
Brauer Frick Ensemble’, including a trombone, tuba, violin, cello, 
harp, piano, drums/percussion (three players), and a Moog 
synthesizer to bring their electronic music to the stage almost 
analogously, almost acoustically. The following year they released 
the album “Mr. Machine” in this formation, which succeeded to 
promote them to both major festival stages such as Montreux 
Jazz, XJazz, Glastonbury, Sonar or Coachella Music and Arts and 
to classical concert halls such as Lincoln Center New York, Center 
Pompidou Paris, Southbank Center London, Kölner Philharmonie, 
Konzerthaus Wien and Konzerthaus Berlin. At the same time, they 
continue touring techno clubs all around the world. At the same 
time, they continue touring techno clubs all around the world.

The challenge for the musicians 
is to sharpen their senses, both 
in their own involvement with 
different musical traditions and by 
taking the listening habits of the 
audience one step further with the 
possibilities of their instruments.
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SUNDAY 07/04 — KNAP Center 

KNAPPING: Zone for Free Creation 
and Expression 

 

10 AM—10:45 AM Roundtable
Music, Society, Now. What does contemporary music mean to you?
(moderated by Ivan Violić)

8 PM—8:30 PM
TENSIONS or the reconciliation of college students, students’ 
music theatre project

Mentor: Professor Sanda Majurec, composer
Project managers: musicologist and a composition student Helena 
Skljarov and conductor Matija Fortuna, PhD
 
Kristina Grubiša, director
Karla Leko, dramaturge
Laura Brcković and Ana Juršić, set designers
Helena Skljarov, Ivan Violić and Linda Uran, composition leaders 
Students of the Music Academy, Academy of Dramatic Art, 
Academy of Fine Arts 
OMG Youth Orchestra 
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Sunday 07/04 — KNAP Center KNAPPING

TENSIONS or the reconciliation of college students, 
students’ music theatre project

Participants from the Music Academy in Zagreb, Music 
Departments of Academies of Art in Croatia, Academy of Dramatic 
Arts, Academy of Fine Arts and the Faculty of Philosophy in Zagreb 
who applied for the program are divided into three groups. Each 
group is made of representatives from all three colleges (actors, 
musicians, set designers and composers- mentors). The general 
topic of the project is contemporary music. The first practice 
sessions will deal with expressing the attitude towards this topic 
and will provide a framework for finishing the project. 
The performance consists of three parts: the first part is to be 
performed in a theatre, the second part is divided into two spaces 
(theatre and a concert hall with a designed walking area used to 
move the audience from one room to the other), and in the third 
part we return to the first space. In this way, the audience is able 
to choose the way in which they move and watch the play. By 
using this concept, this year’s Biennale’s topic — contemporary 
music and space — is also included in the performance. The title 
of the play is a direct hint to its content, particularly the tensions 
in contemporary music as well as those in the group that struggled 
with this projects’ realization.  — K. Grubiša

Group one
Theme: Criticism of the classical concert program’s structure and 
questioning our generations’ attitude towards contemporary music 

Group two
Theme: Manipulating the audience and presenting composers’ 
demands — how they wish their pieces to be experienced

Group three
Theme: The idea of the loop and the prospects of music — short 
overview from silence, sine wave, classical music, to the new 
combined styles forms. Vision? Cacophony gives birth to silence.
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SUNDAY 07/04 — French Institute 
10 AM—5 PM

Alvin Curran: Inner Cities 
integral performance

 

Daan Vandewalle, pianoThe French Institute in Croatia was founded in 1922 and has since 
engaged in the promotion of French culture in Croatia and the 
development of cultural exchange between the two countries. The 
French Institute supports Croatian festivals and other cultural events 
by presenting the very best of contemporary French art (theater, 
dance, film, literature), organizing exhibitions in city museums and 
galleries, and supporting the development of professional exchange, 
particularly in the areas of museums, heritage and cinematography.
The French Institute’s multimedia library, located in the heart of 
Zagreb and of modern design, has been the reference point for French 
and Francophone culture since its founding. It provides one with 
many opportunities: more than 14,000 documents — magazines, 
literature, fiction, comics, picture books, movies, music, dictionaries, 
tourist guides, a multimedia space as well as teaching materials 
for learning French. The multimedia library also serves as an open 
forum for exchanging ideas, meetings and debates organized in 
cooperation with the French Institute’s partners in the areas of 
culture, contemporary challenges, history, language and science.

guest composer
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Sunday 07/04 — French Institute 10 AM—5 PM Alvin Curran: Inner Cities

Inner Cities are where you go to get debriefed, to dance a tarantella 
with Gurdjieff; to see Italo Calvino greet Giordano Bruno in Campo 
De’ Fiori; to play low C 78 times and low D-flat once for Giacinto 
Scelsi’s 79th birthday; to hear Louis Armstrong fuse time and 
space in Providence, and Ella, Peanuts Hucko, and Brubeck fill a 
Newport stadium unamplified; to watch Cage and Braxton play 
chess in Washington Square Park; to roll around in a pile of rags 
with Pistoletto and Simone Forti; to listen to Ezra Pound’s silence 
by the Grand Canal; to hear Julian Beck say “Paradise Nooow.....” 
and years later on film say “I wuz bawn in a garbage can”; to 
become a composer in the Coolidges’ apple tree; to hear Miles and 
Coltrane blow minds at Storyville (price, one Coca-cola); to listen 
to Cy Twombly just back from the Gobi desert; to meet Diana in her 
temple on Lake Nemi; to hear Art Tatum play the whole world from 
memory; to record, for Perlini’s “Otello”, a tin can rolling through 
a Venetian church; to give an impromptu ram’s-horn concert for 
Palestinian shopkeepers; to ride with a New York cabbie nuts about 
Gubaidulina; to sit at Patience Gray’s table; to plant a Magnetic 
Garden in the Beat 72 theater; to make love with a Jewish Rhein-
maiden; to help Giuseppe Chiari remix Palazzo Strozzi and Robert 
Ashley collect dust from the union-floor of Local 802; to hear 
fog-horns with the Narragansett Indians; to cook funghi porcini 
for Luigi Nono in Berlin-Friedenau; to meet Morty Feldman on 
Eighth Street; to make the Ligurian coast into watercolormusic 
with Edith Schloss; to hang with the Carrara anarchists and the 
Bertolucci’s in Tellaro where DH Lawrence had his piano delivered 
by mules; to get booed off the floor staging Korean folk songs in 
Darmstadt; to listen for Messiaen in Birdland; to hear Evan Parker 
play the Festa dell’Unita and George Lewis play the Tower of Pisa; 
to see and hear Annea Lockwood’s astounding glass concert 
at the Middle Earth; to be sitting in a room with Alvin Lucier; to 
hear Thelonious Monk detune time at the Five-Spot; to observe 
Sartre and Beauvoir drinking Campari from a window on Piazza 
Navona; to accompany ventriloquists, hypnotists, sirtos dancers, 
and bouzouki players in the Catskills; to watch Lenny Michaels 
dance the mambo at Susan’s Piano-Bar and Grill; to see Steve 
Lacy play his soprano sax with his left leg; to blow shofar to Judith 
Malina’s Shelley; to split the MEV door at the Obitorio; to copy for 
Cardew while he rolled the revolution on the banks of the Tiber; 
to play on a Holland American Ocean Liner which later catches 
fire and sinks; to wish that Meredith Monk, Diamanda Galas, 
Joan La Barbara, Billie Holiday would sing from the minarets five 
times a day; to play Dixieland in the Brussels World’s Fair across 
from Varese and Xenakis’ Phillips Pavillion; to play “An American 
in Paris” in Dahomey with John Sebastian Sr. on harmonica; to photographer: Marion Grey
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witness real Balinese dance in trance; to accidentally step on 
Dietrich Fischer Dieskau’s foot backstage at the Akademie der 
Kunste; to record an interview with King Hussein of Jordan; to 
watch Trisha Brown levitate on Bach in San Francisco; to help 
Cage squeeze lemons into his fresh taboule on 18th Street and 
watch David Tudor mix chili peppers and lasers at the Grand 
Hotel des Palmes; to play the Sydney Harbour like a bandoneon; 
to teach advanced-orchestration in the Greek Theater at Mills 
College with Pauline Oliveros and the ghost of Harry Partch; 
to shake Stravinsky’s hand in the American Sector-Berlin and 
Varese’s in New Haven; to watch Kosugi dance his electric violin 
around Marcus Aurelius; to get thrown off stage in London as 
a warmup act for the Pink Floyd; to meet Stockhausen at a 
strobe-light show in Düsseldorf; to open windows on Cage’s 
cue for adding real cold air to his Winter Music; to camp out 
with Teitelbaum and Rzewski for Antonioni’s Zabriskie Point; 
to hear Terry and LaMonte’s landmark concerts at the Attico in 
Rome; to help Charlotte Moorman and Nam June Paik get an 
introduction to the Pope; to nearly get sequestered along with 
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Arnold Dreyblatt’s instruments at the Friedrichstrasse Bahnhof; to 
play the “Tennessee Waltz” with a banjo-band in Florence; to hear 
Maryanne Amacher make sound circle your head in her Boston 
harbor basement; to have tea and guffaws with Helen and Elliott; 
to play “Drumming” with Steve Reich in Pamplona; to bury 80 
loudspeakers under Melissa’s Floor Plan in Linz and feed hay to a 
Diskklavier in Donaueschingen; to play with the original Scratch 
Orchestra; to make 300 people in 6 countries who cannot see or 
hear one another play together on the radio; to drink a Turka-Cola 
at the foot of Mt. Ararat; to hear Scelsi’s piano sonata on the car 
radio in central Anatolia; to make a concert of shiphorns in the 

“Golf of Poets”; to be 5 years old in 
Central Falls, Rhode Island, sitting 
next to my father in the trombone 
section at the Sunday afternoon 
Vaudeville show.
I offer these disconnected 
autobiographical fragments like a 
drawer full of fossilized imprints to 
put you in the same position I am 

in now, attempting to connect the dots and tell you something, 
anything about the pieces, maybe my best music.
In these Inner Cities there is no “drive-by” anything; there’s merely 
back alleys, empty lots full of stubborn weeds and clear sky, trails 
of memory which may or may not lead anywhere or even have 
relevance to the music at hand. The bottom line: these pieces are a 
set of contradictory etudes — studies in liberation and attachment, 

cryptic itineraries to the old fountain 
on the town square whence flows 
all artistic divination and groping for 
meaning in the dark.
Inner Cities began in 1991 as an 
single innocent piano piece and has 
now evolved into a musical cycle 
of 12 pieces sometimes performed 
(following Daan Vanderwalle’s 

brilliant intuition) in its 6/7-hour entirety. My goal, as always, 
was to reduce the musical elements to their ultimate essences, 
to repudiate and embrace dualism, and to emulate, even in 
permanent notation, the feel of spontaneous music-making. The 
music therefore is open, unhurried, brutally lyrical, quiet, private 
and tonal as it is raucous, aggressively impolite and obsessively 
meticulous in making the simple relations between tones and 
durations an unending adventure of personal wonder. Each piece 
starts with a single idea, chord, or cellular pattern, which serves 

Alvin Curran: Inner Cities

I offer these disconnected 
autobiographical fragments 
like a drawer full of fossilized 
imprints to put you in the 
same position I am in now … 

…these pieces are a set of 
contradictory etudes — studies in 
liberation and attachment, cryptic 
itineraries to the old fountain on 
the town square…

photographer: Claudio Casanova
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as its own source of narrative and 
history. These could incorporate 
anything from the simplest 
melodicizing on a single tone, in IC 
I, to a vast postmodernist sonata, 
as in IC 10 (in itself lasting over one 
hour), where the music no longer 
understands where it is coming 
from or where it’s going.

IC 1, written as a birthday gift for Ernstalbrecht Stiebler, is 
composed on a single A major chord in first inversion supporting 
a one note melody on “A.” When this gets boring the music 

“modulates” to a 3 note melody over a 4th chord.

IC 2 is based on two intertwined quietly arpeggiating augmented 
9th chords which slowly evolve into a piano-bar rendition of the 
song “Body and Soul.”

IC 3, incorporated later into this collection, was originally written 
for toy-piano, hence very minimalistic in its bold-fast attitude; 
it too ends on a song, written in the mid-seventies for my solo 
performance Light Flowers/Dark Flowers.

IC 4 dedicated to the memory of Lou Harrison, is a long and 
wandering but very focused melody, refering tangentially to 
many possible melodic practices around the world. This ends 
on an arpeggiated figure (quasi improvised in time) with a 
continuation of the former melodic essences.

IC 5 is a compressed version of the out of control structured 
improv. that ends IC 10.
IC 6 and 7 (written for Jed Distler) return the music to 
explorations of 4 part “unintentional” (multidirectional) harmony, 
freely interrupted by explosive and agitated mobs.

IC 7.5 is a drunken waltz which staggers out of the ethereal 
end of IC 7 and, while a piece unto itself, serves as a moment of 
comic relief on the way to IC 8.

IC 8 (written for Eve Egoyan) continues like the previous 2 works, 
refining the harmonic language down to just 3-part chords 
and taking a 40-some minute tour of the world in search of all 
possible family (relations and relatives).

Sunday 07/04 — French Institute 10 AM—5 PM

IC 9 (written for Reinier van Houdt) is approaching virtuoso 
disjunctions using unique moments very high and very low and 
passionately letting all these spaces resolve themselves under one 
roof — this comes in a “walking-bass” resolution at the end.

IC 10 is for Daan Vandewalle, who receives a music lasting 
just over one hour which is clearly a planetary sonata form 
where land-masses and oceans, volcanoes and rivers and quiet 
grasslands, all swirl out of a classic set of arpeggiated 5ths... a 
tour-de force structured triadic improvisation to be played as fast 
as possible concludes.

IC 11 is by contrast the simplest of simplest musics... a blues with 
a one note melody, nothing more, nothing less. This, called the 
Aglio Olio Peperoncino Blues, is dedicated to my dear friend and 
colleague Frederic Rzewski, who in a recent email suggested that 
these three humble foods were all one needed for lasting life: garlic, 
olive oil, and hot chili peppers.

IC 12 is dedicated to Helen Carter, a marvel of a woman, who could 
do just about anything — maybe even write Elliott’s music — and 
with ironic acumen bring the house down talking about it. This 
music is a weirdly evolving chorale (with a mostly one note melody) 
that gets interrupted by the left hand playing the lowest molecular 
blurs that one can notate — this dialectical conceit resolves itself 
finally in a stripped-down arrangement of the 1920s waltz, “my 
wild Irish rose.”  Had there been a song about zinnias, I would have 
used that because on a walk with Helen in Berlin, I mentioned 
the word zinnia and she came back with “…how do you know 
about zinnias?” Because I had a teenage gardening business in 
Providence, I answered.

IC 13 is dedicated to Kathy Supové, because she can play and 
sing. This composition came out of a period in which I thought 
I had no more music to write.  But I had learned a way out in 
1964 when Franco Evangelisti heckled me scornfully by saying 
something like: “…composer my foot, don’t you know there’s no 
more music to write!” Every time I sit down to compose a piece 
I say this little phrase like a mantra. Just like with a lot of pieces 
that have no spontaneous reason to exist, I took out my mental 
Alvin Curran Fake Book (now in the making as a physical object) 
and began to pilfer and sew from a cache of barely connectable 
ideas all originally improvised by me in a solo concert in the mid-
1990s, then cast them into an all-purpose chamber piece called 
Saltando in Padella — Jumping into the Frying Pan. The singing 

Alvin Curran: Inner Cities

My goal, as always, was to reduce 
the musical elements to their 
ultimate essences, to repudiate 
and embrace dualism, and to 
emulate, even in permanent 
notation, the feel of spontaneous 
music-making.
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part was a piece originally composed for the RAI big band and 
has had a life of its own ever since. The piece, whatever its 
story, is one of the most original I have ever written, a kind of 
an opera without a text.

IC 14 is a symphonic run-away novella of the piano in my life 
rooted in the stride piano style of the Jazz greats such as 
Art Tatum, Earl Hines, Thelonious Monk, Teddy Wilson, Errol 
Garner, Ellis Larkins, Brubeck, Bill Evans, Cecil etc. etc. Even 
Stockhausen is said to have “swung” on the B-flat blues. It 
is the most difficult and comprehensive improvisation I have 
composed until now.  — Alvin Curran (2004.–2019.)

Daan Vandewalle, pianist:

I heard Alvin Curran’s music for the very first time in 1995. I was 
driving my car along the highway and was listening to the radio. 
I tuned in to a radio show on new music and heard some of the 
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most beautiful music I’d ever heard, a fluegelhorn amidst a sonic 
environment that was so expressive it forced me to stop at the next 
parking lot on the highway in order to listen to it. When the music 
was over (I didn’t know whose it was; the voice on the radio said it 
was Alvin Curran in his piece “Songs and Views from the Magnetic 
Garden”), the voice said that the composer Alvin Curran was about 
to have a concert in my hometown a couple of days later. I went 
to this concert and saw Alvin Curran jump on stage and perform 
2 long piano pieces called Inner Cities 1 and 2. We met and talked 
after this concert; I received his scores and started to perform 
his music, particularly his masterpiece “For Cornelius.” After a 
concert I did in Nantes, France, in 2002 playing “For Cornelius,” 
the organizer asked me if I could play a ‘long’ Curran concert 
next season. At that point I knew that he had written further 
additions to the Inner Cities cycle, although some of them were not 
completely done, as only numbers 1, 2, 3, 6, 7, 8, and 9 had scores, 
while 4 and 5 were improvisations. But when I asked Alvin for the 
scores, he recomposed Inner Cities 4 and 5 and so… one day, to my 
surprise, a huge one-hour long Inner Cities 10, which he wrote for 
me, arrived by mail. He added a bluesy Inner Cities 11 (for Frederic 
Rzewski) after it. So, I was suddenly in possession of four and a half 
hours of music, large parts of which have never been performed 
before. And so, a historical thing happened: I went to Nantes again 
in early April 2003 for a very hectic concert period since a couple 
of days later I played all of Chopin’s studies in a concert. Obviously, 
that month of crazy concert life started in Nantes with the first 
complete Inner Cities piano marathon performance. Alvin and 
Susan flew over from California and Rome to see the performance. 
Ever since, the Inner Cities have been a cycle that is incredibly 
dear to me. More performances followed in various countries. I 
even went as far as Greenland and South Africa to perform the 
Inner Cities piano cycle. After this initial set of performances, Alvin 
being Alvin wrote additional pieces, so the Inner Cities cycle grew 
in duration, even after I had recorded a 4 CD set with Inner Cities 
1 to 11. He added 3 massive pieces — Inner Cities 12 to 14 in an 
increasingly autobiographical way, paying homage to his teacher 
Elliot Carter in IC 12 and to jazz in an hour-long stunning IC 14.
All these pieces are important to me. Musically and socially. In our 
age of fast information collecting, fast communication etc. at first 
sight the Inner Cities cycle seems to go against the spirit of our 
time. It is music that invites the listener to engage in enormously 
long and slow movements, il tempo sospeso as the Italians say. 
Time is on hold, but melodies enter the music, or neck breaking 
wall-to-wall improvisations, or thunderous repetitions try to blow 
the ceiling of the concert hall.

Alvin Curran: Inner Cities

photographer: Susan Lovenstein



103102

Against the spirit of the time, as all 
art essentially does, it embraces 
our time, but also imposes itself 
in juxtaposition to it. This is, in 
fact, an old story. Each time we 
stand in awe before a centuries 

old painting or listen to music from the past, these artifacts both 
tell us something about the people of the past and the times 
they were living in, but they also go against their time just as art 
does today. We listen to the music from the past, as if it is the 
past, which it essentially is, but it also isn’t, because art speaks 
for itself, and we tend to forget that maybe music or art was 
created in times of trouble, war or terrible disease etc. In a very 
similar way, the Inner Cities speak of our time; the music could 
not possibly have been written in the 60’s or 70’s, but at the 
same time the cycle transcends it as only art can. Essentially, 
the Inner Cities is an anti-dogmatic piece. It is enormously 
long, although the composer did not intend to make an ‘opus 
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magnum,’ it just ‘happened.’ It takes up the findings of minimal 
music, but adamantly refuses its dogmas. It simply poses the 
question: if we are to be free, how can we then have restrictions of 
any kind. Therefore, the Inner Cities embrace all the possibilities in 
piano music: it embraces dissonance and consonance, it embraces 
beautiful triads and noise, it embraces experimental impros and 
long chorales, it embraces stubborn repetition and some of the 
fastest-changing piano notes ever written. It does all of this 
because life is not about something specific, about the do’s and 
don’ts, but about everything at the same time. Those who have 
the courage to step out of their daily life for a couple of hours and 
enter this world always have the same comment after experiencing 
this event: there is a life before listening to this and a life after 

having experienced this. It was the 
same for me as a player: there was 
a life as a pianist before having 
played the Inner Cities marathon 
and there is one after it. The reason 
is that if one manages to take the 
time to concentrate on this music, 
one realizes a very simple thing: this 
music goes to the heart of the matter, 
whatever that matter may be.

— Daan Vandewalle

Alvin Curran: Inner Cities

Essentially, the Inner Cities 
is an anti-dogmatic piece. It 
is enormously long, although 
the composer did not intend 
to make an ‘opus magnum,’ it 
just ‘happened.’ It takes up the 
findings of minimal music, but 
adamantly refuses its dogmas.

It is music that invites the listener 
to engage in enormously long 
and slow movements, il tempo 
sospeso as the Italians say.

photographer: Ian Douglas
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SUNDAY 07/04 — ZAGREB DANCE 
CENTER 7 PM 

Hrvoslava Brkušić & Hrvoje Nikšić: 
POLISSFERA/POLISSPHERE 

Hrvoslava Brkušić and Hrvoje Nikšić, 
acoustic equalizer, mixer, effects

We try to extract tonal colors from the sound of a city. The city 
itself becomes an oscillator and its noise, bustle and vibration 

determine the shape of a wave. 
The device we are using was made 
specifically for this occasion. It 
consists of pipes of various lengths 
that have multiple resonances 
and are built into our famous tonal 

system. That way, a wide frequency area that the city sound 
provides has been covered and we can, to some extent, extract its 
tonal components.

The city itself becomes 
an oscillator...

Zagreb Dance Center opened its doors on October 26, 2009, as 
the first city-owned building in Croatia designed with the specific 
purpose of being the center for dance and choreography. It was 
run by the Croatian Institute for Movement and Dance (HIPP).
From October 2016, the Zagreb Dance Center is part of the 
Zagreb Youth Theatre (ZKM). The Center remains the highly-
regarded central arena for contemporary dance in Croatia.
Situated in the center of the city, at 10 Ilica Street, the building of the 
former Lika Cinema was reconstructed into a dance center according 
to the architectural project of the 3LHD studio. The Zagreb Dance 
Center has three studios: a big one for performances of Croatian 
authors and visiting artists, and other two studios for rehearsals for 
residents, workshops and professional dance classes. During the 
warm months, programs are also presented on the rooftop terrace.

program block inspired by John Cage’s performance at the 1985 MBZ

In collaboration with the Multimedia Institute
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SUNDAY 07/04 — ZAGREB DANCE 
CENTER 8 PM

Bruce McClure, an audio-visual performance  

Bruce McClure (Washington, 1959) is an experimental filmmaker, 
performance artist and architect. The Brooklyn-based McClure 
makes films and performances in which 16-mm film projectors 
play the leading role. With his idiosyncratic methods of projecting, 
McClure may call himself a worthy successor of radical avant-
gardists such as Peter Kubelka, Ken Jacobs and Hollis Frampton. 
McClure passes black & white 16-mm frames through his 
projectors in a loop, creating stroboscopic, multi-interpretable 

images. The same material that 
causes this layered flickering 
effect also forms the basis for the 
soundtrack, consisting of often 
disorienting, repetitive sounds that 
are constantly in development. His 
practice is largely based on the 
premise of a prepared projector, 

following Cage’s example of the prepared piano.
Since 1995 his performances have been presented at festivals and 
museums around the world, including the Whitney Museum of 
American Art, International Film Festival Rotterdam, the Wexner 
Center for the Arts, and numerous other venues. McClure was 
awarded a Guggenheim Fellowship (2011) and the Herb Alpert 
Award (2008). Since 2010 he also has been frequently performing 
in Croatia (25FPS Festival in Zagreb, or Audioart in Pula).

I don’t use optical printers. I don’t need a camera, I don’t need lights, I 
don’t need actors or actresses, I don’t need a producer, I don’t need a 
sound man. — Bruce McClure

Bruce McClure will also perform on 09/04 at 9:30 PM at the MSU.

His practice is largely based 
on the premise of a prepared 
projector, following Cage’s 
example of the prepared piano.

program block inspired by John Cage’s performance at the 1985 MBZ

In collaboration with the Multimedia Institute
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SUNDAY 07/04 — Jazz & Cabaret 
club Kontesa 8 PM

Jon Irabagon, saxophones

Free jazz improvisation

American saxophonist Jon Irabagon is well-known for his 
openness to a variety of styles, moods and sounds, as well 
as revolutionary methods in the field of jazz music, while a 
solo performance at the MBZ illustrates his eclecticism and 
performance mercuriality. In this presentation, Irabagon relies on 

techniques, sound and style of the 
album Inaction is an Action (2015), 
performed on sopranino saxophone. 
The album has been included in 
several top 10 lists featuring albums 
of the year because of its novelty 
and unscrupulously progressive 

approaches to jazz music. As an inspiration for the Zagreb 
performance, he also used the concepts from his upcoming album 
Dark Horizon, in which his art of playing the mezzo-soprano 
saxophone is complemented by jazz and blues methods, as well 
as the sound vastness of the lowercase genre. The combination 
of these two albums’ concepts and new playing techniques 
guarantee an unparalleled and thrilling performance.

If someone had told me ten years ago that I would have 
been compelled by a solo set of sopranino saxophone, I'd've 
laughed heartily, then pushed him off his chair. But damned if I 
wasn't riveted.  — Michael Toland, music critic

…because of its novelty and 
unscrupulously progressive 
approaches to jazz music.

Jazz & Cabaret Club Kontesa was opened on December 16, 2017. The 
property, owned by the City of Zagreb — previously the VIP Jazz Club and 
before that The City Cellar Restaurant — is managed by the Zagreb City 
Theater Komedija. On this separate club stage, the Theater presented 
the Cabaret by Miro Ungar, a jazz program by Matija Dedić, plays of the 
Komedija Theater, as well as concerts and programs of various artists.

In collaboration with jazz.hr
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guest composer

On May 29, 1953, a group of young actors and directors, mostly 
“rebels” coming from the Croatian National Theater, that was led by 
Branko Gavella, the “primus inter pares,” took on the building of the 
“Malo kazalište” (Small Theater) in 10 Frankopanska Street and founded 
The Zagreb Drama Theater. Ever since, the theater in Frankopanska has 
become one of the most respected theaters in Zagreb and Croatia, and 
from 1970 it carries the name of its founder — Gavella. The City Drama 
Theater Gavella is equally dedicated to new stage interpretations of the 
world and Croatian literary classics, as well as to the hits of the current 
global dramatic art and works by our contemporary authors, which they 
perform six days a week in the hall seating 383. A small theater stage, 
Scena 121, is currently being built for smaller, chamber productions.

SUNDAY 07/04 — GDK Gavella 10 PM 

Eivind Buene:
Possible Cities/Essential Landscapes 

Cikada Ensemble

Christian Eggen, conductor
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Sunday 07/04 — GDK Gavella 10 PM Eivind Buene — Possible Cities/Essential Landscapes

Possible Cities/Essential Landscapes is a chamber music cycle written on 
the initiative of the Cikada ensemble, who commissioned Possible Cities, 
the piece that initiated the cycle. Other pieces have been commissioned 
by the Ensemble Intercontemporain, Fondation Royaumont (Grand 
Atelier) and different chamber music festivals. The premiere of the 
whole cycle as a continuous performance took place in 2009.

As the title reveals, much of the inspiration for the music comes 
from Italo Calvino’s novel Invisible Cities. This novel is, among 
other things, a poetic meditation on construction and decay, 
on human ingenuity and the inevitable forces of nature. The 
cycle moves from the image of the city in part I, with its tightly 
structured activities, towards the more organic developments and 
the openness of landscape in part II. Thus, the central image is 
the friction between nature and culture, between the constructed 
object and the found object, between monument and ruin. 

And Marco answered: “While, at a sign from you, sire, the unique and 
final city raises its stainless walls, I am collecting the ashes of other 
possible cities that vanish to make room for it, cities that can never be 
rebuilt or remembered.”   — Calvino

One of the aspects of the city is that it serves as a stage for 
human interactions within networks and structures that seem 
chaotic and random, but at the same time constitute finely tuned 
evolving organisms. The interaction between the musicians in 
the ensemble is a metaphor of this reality, and my primary aim 

has been to investigate different 
levels of social interaction, of playing 
together. The unstable, provisional 
nature of the city is also something 
that the transitory quality of music 
relates to. I always question my 
musical material in order to find 
a maximum diversity of form and 

expression within it. Just like city life, my musical ‘life’ is also full 
of friction and collision: between order and chaos, movement 
and stasis, between aggression and melancholy. There is friction 
between the sound of vibrating air and vibrating string, between 
individual and group, between quartertones and tempered tuning, 
between the linear and the broken. I use these frictions to create 
a sense of chaos, and then to create processes that restore order 
to the chaotic textures. After an initial exposition of the whole 
ensemble, the cycle begins with the string quartet Grid. The title 
indicates the musical ideas I examine in this music: a quartet that 
in different ways relates to a network, a grid that alternately fixes 

The unstable, provisional 
nature of the city is also 
something that the transitory 
quality of music relates to.
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the music in repeating patterns and opens to continually new 
constellations between the four instruments. In the course 
of the piece the music keeps returning to a kind of a basic 
pattern. From this pattern the music disseminates in seemingly 
chaotic states before new patterns establish themselves and 
disintegrate again. In this way I want to establish different states 
between a cyclic form with repeated structures, and a linear 
form with continuous development.

It is not the voice that commands the story: It is the ear. 

The first half of the cycle ends with Possible Cities, where 
four sections are played in one continuous movement. The 
first section is a symposium of voices going in and out of 
polyphonic and heterophonic structures, the second section 

returns to the idea of a grid, where 
the time structure of this music 
contains, limits and shapes the 
forces of the ensemble — just 
like different grids of the city 
(streets, electricity, etc.) shape 
the forces of human activity. The 
third section is titled the ‘two 
intermezzi’ and presents almost 

naivistic melodies and rhythms in an attempt to see how far 
this material can stretch in terms of simplification. In the last 
section, the voices of the symposium re-emerge, but this time 
the ensemble is gradually disfigured into a kind of an unstable 
mass, where the sense of individuality is vanishing.

At times I feel your voice is reaching me from far away, while I am 
a prisoner of a gaudy and unliveable present, where all forms of 
human society have reached an extreme of their cycle and there is no 
imagining what new forms they may assume. And I hear, from your voice, 
the invisible reasons which make cities live, through which, perhaps, 
once dead, they will come to life again. 

The second part opens with Landscape with Ruins, a piano trio 
that the rest of the ensemble joins towards the end. However, 
the traditional relationship between the two strings and the 
piano is altered: the strings are treated as a single entity, always 
operating together. The piano, on the other hand, follows a 
different trajectory. After the initial outburst, the pianist creates 
an open harmonic landscape where the two string players 
fold out a series of fragments, moments of rapid gesture and 
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… where the time structure of this 
music contains, limits and shapes 
the forces of the ensemble — just 
like different grids of the city… 

sustained notes. These string-fragments are gradually eroded and 
condensed through the course of the piece, while the piano part is 
gradually expanding from singular notes, via chords of increasing 
density, to flowing streams of sound towards the end. When the 
piano has reached this point, the strings become the landscape, 
the same harmonic field that was originally heard in the piano. And 
with this change of perspective, the cycle transforms into music 
that I imagine as a night landscape: dark sonorities illuminated by 
flashes of light. The ensemble shapes the landscape with quiet, 
almost static sonorities, and the bass takes on a central role in 
this night music. This mood ceases when complexities from the 
beginning of the cycle re-emerge, and the last piece, Nature 
Morte, begins with a final outburst of energy. But after this event, 
the music inevitably progresses towards silence. This unravels a 
different perspective than the one dominating the first part of the 
cycle: the frantic activity of human ingenuity is silenced, and the 
music opens an empty landscape of slowly shifting shapes. We end 
up far from where we have started. 

Contemplating these essential landscapes, Kublai reflected on the 
invisible order that sustains cities, on the rules that decreed how they 
rise, take shape and prosper, adapting themselves to the seasons, and 
then how they sadden and fall into ruins. At times he thought he was on 
the verge of discovering a coherent, harmonious system underlying the 
infinite deformities and discords [...]  

Eivind Buene — Possible Cities/Essential Landscapes
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MONDAY 08/04 — French Institute 6 PM 

NeoQuartet 

Karolina Piątkowska-Nowicka, violin
Paweł Kapica, violin 
Michał Markiewicz, viola
Krzysztof Pawłowski, cello

Krzysztof Penderecki: String Quartet No. 2

Bruno Vlahek: String Quartet

Berislav Šipuš: Danzas e historias (Dances and Stories)

Aleksander Kościów: String Quartet No. 10
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Monday 08/04 — French Institute 6 PM NeoQuartet 

Krzysztof Penderecki: String Quartet no. 2

The composition was premiered in 1970 by the Parenin String 
Quartet, and in 2007 it was performed at the 24th MBZ by 
the Porin String Quartet. Interestingly, 40 years have passed 
from the completion of tonight's composition until the 
completion of the following one, String Quartet No. 3.  

Similar to Penderecki’s highly innovative String Quartet No. 1 
(1960), this work employs a vast range of unusual techniques for 
the production of new sounds. These include the use of quarter 
tones, left-hand glissandi executed while the tuning peg is slowly 
unwound, the instrument strummed like a guitar or mandolin 
(á la gitarra), varying speed of vibrato in microtonal clusters, 
sul ponticello and sul tasto squeaky whistling sounds, bowing 
the strings with such force that they press on the body of the 
instrument, bouncing bows, quasi-random violent pizzicato and 
beating on the bodies of the instruments.   
This Quartet was intended to portray the international political 
unrest of 1968. The piece opens with a heavy accent. Then a 
quiet cluster of semitones evolves into an all-too-brief unique 
whistling texture made up of icy sul ponticello tremolos. This 

is followed by an almost-unison 
played without vibrato so that 
the sound has a slight air raid 
siren effect (like in Penderecki’s 
Threnody to the Victims of 
Hiroshima). Then varying 
speeds of vibrato make snaking, 

interweaving imagery among the close intervals. Icy tremolos, 
like those in many 1940s horror films, develop out of that 
previous texture, mixed with slippery glissandi. Furious tremolos 
emerge, and then an extremely quiet, airy texture recedes into 
the distance, comes forward for one shocking assault, and then 
drones quietly in the background. Short pause, then… 
A low undulating bass tremolo and high harmonics sustain together 
for about a half-minute duration and then skittish passages 

become wilder and more violent. 
Extremely heavy pizzicati are 
mixed with hitting on the wood of 
the instrument. Short pause, then 
heavy, quasi-random pizzicati are 

followed by slides and rhythmically unison heavy accents that 
eventually lose their coordination and ascend in tremolo. Noisy 
scraping and extremely fast tremolos fade into a quiet cluster 

Icy tremolos, like those in 
many 1940s horror films… 

Short pause, then..

photographer: Tamara Wyrzykowska 
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in which the pitches slowly fall away from each other. More 
accents and incredibly sharp dry shrieks that morph into quiet, 
dry, almost non-pitched swift arpeggios. Steely harmonics 
with sliding clusters beneath alternate with sul ponticello 
tremolos and a kind of rubbing sound. The last event is the cello 
slowly descending in pitch as the tuning peg detunes it into 
the contrabass range where it disappears out of the range of 
hearing. Not until the later quartets of Mauricio Kagel and Elliott 
Sharp were such innovations in playing techniques and sheer 
love of new sound to be heard again.  — “Blue” Gene Tyranny

Bruno Vlahek: String Quartet No. 2

This piece is one of my earlier works and I wrote it in 2005 while 
I was still studying at the Zagreb Music Academy. I performed it 
and recorded it with the Zagreb Quartet at the Studio Bajsić of the 
Croatian Radiotelevision. As one of the 2017 winners of the 5 Minute 
Piano Concerto Competition of the Music Biennale Zagreb, this 
year I have the honor of performing one of my existing works.

The initial sonata movement, Allegro furioso, is charged with 
strong motor energy, occasionally leaving space for both 
witticism and expressivity, but always within the strictly given 
rhythmic boundaries. Intermezzo yields to the longingly colored 
violin solo over distant introspective harmonies. 
Syncopation in cello and viola over the dense music of two 
violins leads to drama, which eventually dissolves in calming 
ethereal final chords. Classically build Scherzo brings unrest 

and asperity with its fragmented 
motives over the obsessive ostinato 
of the viola, like three voices 
that only sometimes manage to 
find common ground, while the 
time relentlessly marches on. 
The anxiety of the movement is 
somewhat dispersed by the dancing 

seductiveness of the trio, despite its ironic nature. The theme 
of the final Passacaglia emerges from the deepest register of 
the cello and progresses in waves of contrapuntal variations 
until a strong chordal climax is reached, after which it starts 
to disintegrate, searching for a symbolic serenity from which 
it was created. Drawing on the rich literature for the string 
quartet, especially on Bartok and Shostakovich, I used the 
expressive possibilities and transparency of the four string 
lines as the medium for my personal thoughts, ideas and 
feelings. From today’s perspective, those were thoughts of 
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… like three voices that only 
sometimes manage to find 
common ground, while the 
time relentlessly marches on 

a 19-year-old boy on the threshold of leaving the safety of a 
familiar environment and entering the uncertainty of a foreign 
world. Permeation of certain motives throughout all four 
movements of the quartet as well as joining the whole piece in 
an indirect way require a high level of mutual understanding and 
sensibility for the interpreter.  — B. Vlahek

Berislav Šipuš: Danzas e historias

Danzas e historias is Šipuš’s third composition for string quartet. 
However, his second string quartet has not yet been finished as the 
author is waiting for fresh inspiration and an opportunity to finally 
complete this piece. The composition is dedicated to the Arditti Quartet. 

In this piece I use some elements that I have never used in 
my string quartets until then, although I did use them in my 
other compositions. The score, accordingly, contains graphical 
writings, moments of aleatory, improvisation sections and a bit 
of music theater. In the composition, I abandoned the otherwise 
pronounced search for beauty, for melody and have looked for 
other solutions, other paths. 
The title is in Spanish (it means Dances and Stories) and refers 
to my memories of the six months I have spent in Barcelona 

as a guest lecturer and is dedicated 
to my Spanish friends, composers, 
and performers. A one-movement 
composition consists of several short 
and compact sections, which I have 
filled with a great deal of material, like 
a concentrate; I have wanted to write 

a Webern-like sections that are joined into a unit, consequently 
achieving a lot of happenings in a very short time. Sometimes the 
music is aggressive, sometimes it is quick, and at other times it is 
slow; there is also a cantilena searching for its melody... The idea 
is to move from one situation to another, briefly and succinctly, to 
dance a little, and to talk a little.  — B. Šipuš

Aleksander Kościów: String Quartet no. 10

The String Quartet no. 10 (2013) is representative of the ‘open 
work’ concept: the form as whole consists of eight movements, 
but their disposition (sequence), as well as number within a 
single performance is free (i.e. eight as a maximum, just one 
as a minimum). The decision in this matter is made by the 

NeoQuartet

... briefly and succinctly, 
to dance a little, and 
to talk a little.
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performers, while an important 
indication is furnished by the idea 
behind the composition. According 
to it, the eight movements should 
be treated as o set of separate 
images, or ‘microscopies’ unrelated 
in content. Symbolically, this shifts 

the expressional weight from the level of a form whose narrative 
is closed, to the presentation of units devoid of a common stay, 
where each bears significance only unto itself as a study in o 
separate texture, just as microscope closeups of various physical 
bodies reveal unparalleled attunements of colours, shapes, 
figures and planes; yet, through the lack of information carried 
about what they represent, they make us contemplate abstract 
optic values free of tensions issuing from the awareness of the 
object’s nature (‘what it realy is, in its natural scale).
In the composition’s ‘deep matter’, the emphasis shifts from 
a classical, ‘cause — and — effect’, thematic-motivic narrative, 
to the study of various colour and structural configurations 
excluded from natural perception through the prism of 
communicational sense, which results in a more static than 
narrative form, while the expressional means are dominated not 
by the classical work of ensemble instruments on (and with) 
the material within traditional space in the triangle between 
polyphony, homphony and sonoristic patchwork texture, but 
by types of closed images, musical situations, studied textures, 
and attunements.  — A. Kościów

Monday 08/04 — French Institute 6 PM
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… microscope closeups of 
various physical bodies 
reveal unparalleled 
attunements of colours, 
shapes, figures and planes 
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MONDAY 08/04 — Lauba 8 PM

Ivan Fedele

guest composer

Cantus Ensemble & Icarus Ensemble

Ivan Josip Skender, conductor 
Kumi Uchimoto, piano
Marko Mihajlović, percussions

Arcipelago Möbius (Möbius  Archipelago), 
for clarinet, violin, cello and double bass 

Immagini da Escher (Escher’s Images), for ensemble

**

Mudrā, for thirteen instruments

X-Tension II*, for ensemble 

Composition commission by Icarus Ensemble funded 
by the Ernst von Siemens Music Foundation
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Monday 08/04 — Lauba 8 PM Ivan Fedele

“(…) Fedele’s large output includes operas, orchestral, chamber 
and electro-acoustic pieces and works for radio, all marked by 
painstaking craftsmanship and solid construction. His ability 
to assimilate different techniques and to judge carefully the 
expressive potential in the widest range of the 20th-century avant-
garde developments has resulted in an independent, personal 
language that can respond to demands for both experimentation 

and communication. His attention 
to rigorous construction of forms 
and materials does not, however, 
translate into theoretical abstraction, 
but demonstrates his desire to 
place perception before intricacy 
with the goal of re-establishing a 
closer relationship with the listener. 

His thinking as a composer has been profoundly influenced by 
his experience of electro-acoustic music: he was in close contact 
with the genre while still a student and later worked at the RAI 
Studio di Fonologia and, from the 1990s, at IRCAM. A strain of 
experimentation has invigorated his orchestral sound. (…) One of 
the most characteristic aspects of his later works was the idea of 
the performance space as a geometrically defined area, essential 
to the correct realization of the score. The specific distribution of 
sound sources… is a reflection of a unitary and inclusive concept 
of acoustic space.  (…) It is probably in the resultant clarity and 
consistency of formal design that the communicative power of 
Fedele’s music lies.”  
(Bayle, Laurent (ed.), Les cahiers de l’IRCAM: Compositeurs 
d’aujourd’hui — Ivan Fedele, no.9, 1996.)

“His passion for mathematics comes from his father, a 
mathematician, and is evident in his compositional research, 
including study and use of the concept of “spatialization” (Duo 
en résonance, Ali di Cantor, Donacis Ambra), the formulation of 
a “library” of creative processes and the definition of a prototype 
of “granular synthesizer”, like the one used for the realization of the 
electronic part of Richiamo (for brass, percussions and electronics 

— IRCAM 1993). His piece Capt-Actions (for string quartet, 
accordion and electronics) uses a new system of “capteurs” for the 
first time that are able to send all data related to the contours of a 
musical gesture directly to the computer, which, in turn, interprets 
this information in real time according to the archetypes of 
modulation set a priori by the composer.” — ivanfedele.eu

One of the most characteristic 
aspects of his later works was the 
idea of the performance space 
as a geometrically defined area

photographer: Ugo dalla Porta
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The guest composer on his works:

Arcipelago Möbius (2004) is a composition for a special setting: 
the string trio accompanying clarinet contains a violin, a cello 
and a double bass. The general structure can be divided into 
nine formal islands in which different timbral combinations 
alternate according to criteria of continuity or discontinuity. 
These different combinations are achieved not only by using 
different combinations of instruments (all instruments, three of 
them, pairs and solo parts) but also by using different registers. 
The reference to Möbius, the German mathematician, alludes to 
some of his geometrical figures, such as the famous “ring”. They 
gave me an idea, a metaphor, an image. This is why the entire 
work leans towards a cyclical form, in a wider sense of that word. 

It is a somewhat contradictory 
cyclicity, creating a texture of 
intermingling figures or timbres, 
which, from a perceptual point of 
view, tend to escape the notion of 
a beginning and an end, forming 

instead an ideal continuum, grasped in precise moments but 
never interrupted. Often the clarinet and the string trio are 
presented as two contrasting entities, creating a short circuit 
when they meet, a short circuit that takes on a strong function 
as a formal signal, as a temporal pivot, which, when repeated, 
marks the main sections of the overall form.
 
Immagini da Escher (2005) for ensemble: After Ali di Cantor for 
a large ensemble and Arcipelago Möbius for clarinet, violin, 

cello and double bass, Immagini 
da Escher is the third work I 
have composed in recent years 
that is inspired by mathematical, 
geometrical and figurative 
principles. Escher made frequent 
use of Möbius’ geometrical 
representations (in particular his 
famous “ring”) to present visual 
multidimensional paradoxes 
in which the concepts of a 
beginning and an end seem to 
have no spatial meaning but seem 

relegated to the dimension of time. Escher, a certain precursor 
of fractal images, presents metageometrical images in which 
we often find the “big” reflected in the “small”, just as the detail 
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is often the reflection of the whole. From these speculations, 
my composition, created as a comment on Arcipelago Möbius, 
draws an abundance of imaginative suggestions that transfer the 
geometrical and figurative meaning to the esthetic and poetic 
dimension of sound, from the “genetic” composition and the larger 
structural organization. The form is divided into sections that are 
imbedded into each other without a perceivable respite in between. 
Three duets may be discerned: the two wind instruments (flute and 
clarinet), the two strings (violin and cello) and the two resonating 
instruments (piano and vibraphone). The dialectic of the work is 
created by their fusion and disintegration, a form in continuous 
transformation actually conceived without a beginning or an end, 
but rather simply as a series of instances of a continuous flow that 
the composer observes here and there.

Mudrā (2013) is a term in Sanskrit that has many similar meanings: 
“seal”, “sign”, “symbol” and “symbolic gesture”. In the course of its 
history, the word has evolved from a function of everyday gestural 
language to an experiment in symbolic communication in the field 
of art, to be subsequently transformed from a figurative icon into 
a ritual element. Mudrā is a title well suited to a series of poetic 
and aesthetic instances that have characterized much of my more 
recent work, in which I have practically abandoned the previous 

“narrative” dimension in which 
“figures” live as characters in 
an abstract tale. I now prefer to 
concentrate on “unveiling” the 
intimate nature of the sonic 
agglomerates that are presented 
to the listener as “sculptures”. 
These “sonic sculptures” exist in 
their globality independently of 

the temporal dimension through which they, nevertheless, unveil 
their nature. A nature whose secrets are, so to speak, “revealed” 
through different perspectives or through illuminations that are 
more or less partial, intense or colored, displaying their intrinsic 
qualities: the profile of the mass, the smoothness or roughness 
of the surfaces, the transparency or denseness of the matter as 
well as the play of changing shadows depending on the inclination 
of the ribbon of light that covers them or on the perspective. The 
compositional processes, therefore, favor formal practices closer 
to anamorphosis than to metamorphosis, and relative techniques 
that I began to experiment with starting in 2005 in Immagini da 
Escher. Mudrā has three parts, that is to say three “sculptures”. 
Although different in “nature”, they all display a “ritual” character 

Ivan Fedele

It is a somewhat contradictory 
cyclicity, creating a texture of 
intermingling figures or timbres.

Escher made frequent use 
of Möbius’ geometrical 
representations to present 
visual multidimensional 
paradoxes in which the 
concepts of a beginning and 
an end seem to have no spatial 
meaning but seem relegated 
to the dimension of time.

I now prefer to concentrate on 
“unveiling” the intimate nature 
of the sonic agglomerates 
that are presented to the 
listener as “sculptures”.
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that distinguishes not only their intrinsic nature but also their 
aural perception. Mudrā was written for the Lemanic Modern 
Ensemble and my friend William Blank to whom it is dedicated.

X-tension II* (2018): The compositional strategy is based on 
various principles of timbre morphing by means of a heterophony 
that extends throughout the whole piece. The different duos 
act in such a way as to allow the listener to identify five regions 
of a complex map, regions that counterpoint one another not 

only in time, but also in space, 
so that the duos are identified 
as variously situated sources of 
sound. The compositional process, 
thus, exploits a large number 
of “geometric” representations 
and mathematical proportions, 
both in a diachronic (duration 
in time) and synchronic sense 

(the interval relations that make up the timbre). The first part 
is based on an acoustic principle of attack-resonance that is 
expanded in a fractal manner (the “small” is reflected in the 

“big” and vice versa) in a lively game of cross-references, echoes 
and resonances. The second movement instead inhabits the 
low regions of the instruments and develops along iterative 
principles that place in loops “telluric” figures that develop 
inside the leading-line of the piano-percussion duo. In the 
third part, a rhythmic ostinato in the high registers of the 
instruments draws a cutting and at the same time playful profile, 
a tinkling sound in stark contrast to the gloomy character of 
the previous movement. Once again, the five duos contribute 
in different ways to the development of the musical discourse, 
exchanging roles of rhythmic pedal and punctuation. Finally, 
the last movement is based on the principle of resonance and 
its distortion. Here the leader is the piano (separate from the 
percussion) which explores a wide range of frequencies through 
pointillistic figures that leave wakes of sound taken up by the 
other instruments in three different variants: simple resonance, 
fragmentation of the sound through the violent pizzicatos of the 
strings, and distortion of the sound itself.
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Cantus & Icarus — The Story of a Friendship

The encounter between the Icarus Ensemble of Reggio Emilia 
and the Cantus Ensemble of Zagreb goes back to the early 
2000s. The occasion was the cooperation between Marco 
Pedrazzini and Berislav Šipuš, artistic directors of the respective 
ensembles: they met because of Icarus’s first performance 
at the Music Biennale Zagreb in 2001 with a work written 
for them by Sylvano Bussotti. Since then, several projects 
have brought out the signature features of both ensembles — 
from the performance at the Milano Musica in 2003, to the 
2004 Huddersfield festival; two Mexican tours and repeated 
collaborations on Croatian and Italian territory — while at the 
same time they kept their own identities and independence. In 
2005, the two ensembles, together with the Neuevocalsolisten 
of Stuttgart and Fabrica of Treviso, jointly produced the work 
East aka West by Riccardo Nova.  — Marco Pedrazzini

The story of the collaboration of the two ensembles that perform 
exclusively new music, of the two ensembles from different 
countries, of the two ensembles whose musicians speak different 
languages, that story begins and ends, as do all stories (only 
ours goes on and on, long and persistent and stubborn), by a 
meeting of two people… An encounter, a glance, a handshake, a 
few sentences exchanged… Everything after that point is a story 
of trust, of a wish to jointly discover the New and the Unknown, to 
jointly perform, play music, travel and work… All of this is simply a 
story of friendship.   — Berislav Šipuš

Ivan Fedele

The compositional process, 
thus, exploits a large number of 

“geometric” representations and 
mathematical proportions, both in 
a diachronic and synchronic sense.
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MONDAY 08/04 — Lauba 10 PM

Taylor Deupree

subtle electronics with modular synthesizer and tape machine

program block inspired by John Cage’s performance at the 1985 MBZ

In collaboration with the Multimedia Institute
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Monday 08/04 — Lauba 10 PM Taylor Deupree

Taylor Deupree (New York, 1971). Technology and imperfection. 
The raw and the processed. Curator and curated. Solo explorer 
and gregarious collaborator. The life and work of are less a study 
in contradictions than a portrait of the multidisciplinary artist in a 
still-young century. 
Deupree is an accomplished sound artist whose recordings, rich 
with abstract atmospherics, have appeared on numerous record 
labels, and well as in site-specific installations at such institutions 
as the ICC (Tokyo) and the Yamaguchi Center for Arts and Media. 

He started out, in the 1990s, making 
new noises that edged outward 
toward the fringes of techno, and 
in time he found his own path to 
follow. His music today emphasizes 
a hybrid of natural sounds and 
technological mediation. It’s marked 
by a deep attention to stillness, to an 
almost desperate near-silence. His 
passion for the studio as a recording 

instrument is paramount in his work, but there is no hint of digital 
idolatry. If anything, his music shows a marked attention to the 
aesthetics of error, to the short circuits not only in technological 
systems but in human perception. 
And though there is an aura of insularity to Deupree’s work, he is 
a prolific collaborator, having worked with the likes of Stephan 
Mathieu, Christopher Willits, Kenneth Kirschner, Eisi, Frank 
Bretschneider, Richard Chartier, Savvas Ysatis, and Tetsu Inoue. 
Deupree dedicates as much time to other people’s music as he 
does to his own. In 1997 he founded the record label 12k, which 
since then has released over 80 recordings by some of the most 
accomplished musicians and sound artists of our time, among 
them Alva Noto, Steve Roden, Ryuichi Sakamoto, and Steven 
Vitiello. Many share with Deupree an interest in stark minimalism, 
but the label has also found room for, located a common ground 
with, the acoustic avant-garage, the instrumental derivations of 
post-rock, and the synthetic extremes of techno. 

His music today emphasizes a 
hybrid of natural sounds and 
technological mediation. It’s 
marked by a deep attention 
to stillness, to an almost 
desperate near-silence.
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TUESDAY 09/04 — MSU, plateau 12 AM

Alex Mendizabal: Play A Listen  
(Dubravko Kujavec In Memoriam), installation

In this installation, there will be two stations of “closed ears,” each 
dedicated to a “muse”: Euterpe and Urania. Earplugs made of 
various materials, more similar to shells than to electronic ear 
muffs. Each calibrated on particular resonances. A kind of a 
collection of auditory filters, that make a long, rich and varied 
pathway to silence. And that reveal, inspire and make us guess the 
landscape around the Museum of Contemporary Art.

… You know, with a seashell close 
to your ear, oh... you can hear the 
sea! In this case you can play the 
soundscape in a trombone way.  

— Alex Mendizabal

A kind of a collection of auditory 
filters that make a long, rich 
and varied pathway to silence.

program block inspired by John Cage’s performance at the 1985 MBZ

In collaboration with the Multimedia Institute
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TUESDAY 09/04 — MSU 
(current exhibition space) 8 PM

Nicolas Sinković — Filip Merčep, percussion

Ivana Kiš: Night Ride*, for percussion, electronics and video

Mak Murtić: Razgovori u trgovačkom centru* (Conversations in a 
Shopping Mall), for percussion, electronics and video

The collections of the Museum of Contemporary Art include more 
than 12,000 works by Croatian and foreign artists. These works have 
been collected for over half a century — ever since the founding 
of the Museum in 1954 — and range from the mid-21st century to 
today. The works use different media, including painting, sculpture, 
drawing, graphics, photography, video, film, installations, web art...  
The Museum moved to its new building in 2009 (built according to 
the project by Igor Franić), which allowed it to host various multimedia 
events. The Museum presents its collections and works of contemporary 
artists in the permanent collection and has a space for occasional 
exhibitions dedicated to presentations of the most prominent authors 
and phenomena on the Croatian and international contemporary scene. 
The Museum of Contemporary Art primarily strives to be a public and 
autonomous space in which one can examine and question the categories 
of social engagement, responsibility and equal opportunities for all.
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Tuesday 09/04 — MSU, current exhibition space 8 PM Nicolas Sinković — Filip Merčep

Nicolas Sinković and Filip Merčep have been collaborating as 
a duo since 2016. They have since performed at numerous 
national and international festivals, but this will be the first time 
they are participating at the MBZ with a stand-alone project.

Inspired by commercialization of culture and other capitalistic 
instruments that influence man’s view of the world and its values, 
while alienating him both from his own nature and the environment, 
Ivana Kiš and Mak Murtić composed works which seemingly 
imitate the structures and phenomena of contemporary urban 
life — the shopping center, shop windows, the daily crowd and the 
silence of the streets at night — yet, what they are really doing is 
critically examining them.

Ivana Kiš: Night Ride*

In Night Ride I am trying to connect on a deeper level 
to the latest of my adoptive cities — Tel Aviv. 

Ivana Kiš divides her composition Night Ride into two parts: the 
first one of the same name, Night Ride, and the second one, titled 
Pipes. Both are exploring a heavy feeling of detachment which 
characterizes human beings in cities. The first part describes 
the city’s deceptive nature: during the day, the city gives the 
impression of vibrant life, while at nighttime, the city is revealed to 
be a naked, lonely place. 
The second part is also based on uncovering that which is invisible 
during the day, but can become audible at night, when the city’s 
babble quiets down. These are the pipes which, like human 
relations, intertwine and travel through the entire city, creating a 
web that makes that vibrant, daily life possible in the first place.  

Mak Murtić: Razgovori u trgovačkom centru*

The author drew inspiration for this composition from the 
interrelation between the Zagreb Museum of Contemporary 
Art and the adjacent Avenue Mall, as well as window-
shoppers, that is, people who watch an exhibition.

Murtić’s piece is also a musical installation extending through 
three rooms of the Museum and enabling the audience to take on 
the role of a passer-by by independently choosing where to go and 
when to go there. Within each room, a seemingly isolated music 
event is taking place, consisting of recordings of real conversations, 
space sounds and the sounds of acoustic percussion instruments, 
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as well as electronic triggers and instruments. Even though they 
are participating, musicians do not interfere with the audience in 
their circulation and interpretation of what they encounter.
By setting the shopping center and a center for culture and 

contemporary art in opposition, 
the piece Chats in a Shopping 
Mall raises questions about 
what a human being’s natural 
environment is and how both 
centers with their simulations 
replace the surfaces of nature and 

the city. In this process, the boundaries between the shopping 
center and the museum are blurred in order to illustrate Murtić’s 
final question: Is the venue conceived as a space for exhibiting 
and cultural learning perhaps just another marketing venue, 
only with a subtler message? What are the similarities?

Tuesday 09/04 — MSU, current exhibition space 8 PM Nicolas Sinković — Filip Merčep

In this process, the boundaries 
between the shopping center 
and the museum are blurred…
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WEDNESDAY 10/04 — French Institute 
5:30 PM

Trio Marsupilami

Mirjana Krišković, harp
Tvrtko Pavlin, viola
Dani Bošnjak, flute

Elvira Garifzyanova, live electronics

Elvira Garifzyanova (guest composer): Aurora Borealis,
for flute and live electronics 

Sanja Drakulić: Tetraptych*
Margareta Ferek Petrić: What Happens to the Hole When the 
Cheese is Gone? (Stress Trilogy: Part III)*

Sofia Gubaidulina: Garten von Freuden und Traurigkeiten (The 
Garden of Joy and Sorrow)

Kaija Saariaho: New Gates
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Wednesday 10/04 — French Institute 5:30 PM Trio Marsupilami

Elvira Garifzyanova: Aurora Borealis, for flute and live electronics

In this piece I work with sound transformations. The sounds are 
differentiated according to their noise content, percussion effects, 
dynamics and colors. They change gradually. In terms of a large-
scale form, the music becomes increasingly denser and reaches 
a climax, only to become empty again, creating thus rising and 
falling curves of tension. The purpose of the real-time sound 
processing is to color the sound of the live flute, but also to tie it 
to the sounds of the pre-composed sound files. These sound files 
are devised as orchestral to a certain extent, in as much as they 
present polyphonic and multi-timbre structures alongside the live 
flute line. The electronic part of the live flute is tightly tied to the 
musical material.   — E. Garifzyanova

Sanja Drakulić: Tetraptych*

The composition Tetraptych for alto flute, viola and harp is a 
combination of four ideas that were intertwined to create a unit. 
The piece was commissioned by the 30th MBZ.  — S. Drakulić

Margareta Ferek Petrić: What Happens to the Hole When 
the Cheese is Gone? (Stress Trilogy: Part III)*

The composition was commissioned by the 30th MBZ. It is the final 
part of the composer’s Stress Trilogy, and it ironically examines 
social extreme behaviors, stress and battle against time.

This trio is the last part of my Stress Trilogy, and it was named 
after a sentence from Bertolt Brecht’s play Mother Courage 
and Her Children, which has been translated into English for 
practical and aesthetic reasons as: What happens to the hole 
when the cheese is gone?
The whole trilogy deals with various aspects of stress, personal 
overload and the battle against time (I repeat myself while under 
stress — Stress trilogy: Part I, solo piano) or thoughts about the 
current situation in the world, politics and society (Climate burn-
out — Stress trilogy: Part II for quartet). Finally, the main premise 
of the trio is based on one of the most remarkable anti-war plays 
of the last century. 
In the musical sense, this idea is expressed through 
communication between instruments and between the musicians 
themselves. The moments of dynamic surprises emerge frequently, 
and the use of contrasting blocks metaphorically represents 
the extremes present in the world.  This trio, as is often the case 
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with my works, represents an ironic and satirical outlook on 
life. The stress refection through sound may be impossible, 
but the attempts to do so make it easier for the individual to 
confront the ephemerality, aggression, world events and their 
consequences.   — M. Ferek Petrić 

Sofia Gubaidulina: Garten von Freuden und Traurigkeiten 

The composition is inspired by two completely opposite pieces 
of literature, and accordingly features counterpoising form 
which is, just as those two pieces, contemplative and refined.

Garten von Freuden und Traurigkeiten  is a one-movement piece 
for harp, flute and viola. It was created under a strong influence 
of two completely opposite literary phenomena:

1— the work “Sayat-Nova” by Iv Oganov (Moscow) about the 
famous Eastern story-teller and singer
2 —  verses by the 20th century German poet Francisco 
Tanzer. Vivid Eastern color was offset by a typically Western 
consciousness. Both of these works had significant inner 
similarities: their contemplativeness and refinement. 

The phrases Iv Oganov uses: “the ordeal of a flower’s pain,” 
“… the peal of the singing garden grew…,” “… the revelation 
of the rose…,” “… the lotus was set aflame by music,” “… the 
white garden began to ring again with diamond borders…” 

— instigated my concrete aural perception of this garden.  
And, on the other hand, all this ecstatic flowering of the 
garden was expressed naturally in the sum reflections of the 
F. Tanzer about the world and its wholeness.  At the base of 
the musical rendering of this piece’s form is the opposition 
of the bright, major coloration of the sphere of natural 
harmonics against the expression of the intervals of minor 
second and minor third.   — S. Gubaidulina

Kaija Saariaho: New Gates

New Gates is a composition based on a ballet with no story line: 
the general theme is passing from one state to another, opening 
doors, gates, falling, crossing the water etc. which are themes 
often found in mythologies. As the title suggests, the music moves 
towards gates, opens them to show us new landscapes, and then 
continues again towards some new gates.  — K. Saariaho

Wednesday 10/04 — French Institute 5:30 PM Trio Marsupilami
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ZKM — Zagreb Youth Theater — founded in 1948 as the Pioneer 
Theater, initially resided at the then Small Theater in Frankopanska 
Street — moved to its current venue, the ZeKaeM building, only in the 
1980s. The first phase of renovating the Istria Hall, the current Theater’s 
main hall, was completed in 1982, and in 1987, during the Universiade, 
the Youth Cultural Center with the Istria and Janje Halls was opened. 
The Istria Concert Hall, built on the site of the earlier Luxor Movie 
Theater in Tesla Street, was a central musical venue in Zagreb until 
the opening of the Lisinski Concert Hall in 1973. The Music Biennale 
Zagreb held a series of important concerts in the hall, one of which 
took place on 12 May 1963 when Igor Stravinsky himself conducted 
the Zagreb Philharmonic Orchestra in a performance of his piece.

WEDNESDAY 10/04 — ZKM 8 PM

Vinko Globokar: 
Exil 3 (Das Leben des Emigranten Edvard) /
Exil 3 (The Life of Emigrant Edvard)

Slovenian Philharmonic Orchestra and Choir
 
Berislav Šipuš, conductor
Piia Komsi, voice
Sreten Mokrović, actor
Michael Riessler, contra bass clarinet
hidden solo improviser

guest composer
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Wednesday 10/04 — ZKM 8 PM Vinko Globokar

Exil 3 (Das Leben des Emigranten Edvard)  

The composition was premiered in Munich on 20 February 2015, when recently 
deceased legendary actor Bruno Ganz was among this evening's soloists.

Excerpts from the interview with composer, conducted by journalist 
Max Nyffeler, published in the booklet of CD “Vinko Globokar: Exil 
3 (Das Leben des Emigranten Edvard); Musica Viva, 2017.“

Four years ago a group of musicians from the former Yugoslavia 
requested a short composition from me. At that time I was reading 
a book of poems about exile. I selected several texts from it and 
wrote a piece for five instrumentalists and a soprano. That was 
Exile No. 1. As for No. 2, it remained an attempt. Then came the 
commission from Munich, and for that, taking Exile No. 1 as the 
point of departure, I have now written a large work of about fifty 
minutes. The orchestra consists of 32 solo instruments, with the 
four strings amplified. Then there are 48 choral singers and four 

soloists: a high soprano, a narrator, 
a contrabass clarinetist and an 
anonymous improviser who remains 
unseen by the audience.

What role does improvisation play in this piece? 

The four soloists start improvising at the climax of the work. They 
hardly know each other and introduce themselves to each other 
here. This spot does not belong to the context and produces the 
effect of a break. It is in any case a surprise, perhaps also a risk. 
Influenced by Brecht, I call this a distortion effect.

Did you provide instructions for this? 

Formally yes. The soloist starts, then comes the singer, then the 
speaker and finally the improviser. But what the individuals do is 
free for the most part. 

Why should the improviser remain anonymous? 

Because the improviser should not be named.

You’ll have to explain that more precisely.

Improvising is a completely different kind of making music from 
playing notes. During the 1970s and 1980s, I gave about 150

It is in any case a surprise, 
perhaps also a risk.
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concerts with the group New Phonic Art in which we didn’t say 
a word about the preparation. We simply went on stage, each 
with his instrument. Nor did we ever speak about what we had 
played afterwards. In this kind of musical practice, based on 
spontaneous reaction, the risk is of course enormous. There 
were concerts that were a total disaster, where the audience left 
in droves. But sometimes there is something that arises that no 
composed music can attain. 

So it’s always full of risks? 

Voila. And with this improvised insert in Exile No. 3, I would like 
to create a stimulator intended to shake the foundations of the 
composed structure.

Let’s talk about the content of Exile No. 3. The textual 
basis is the Hundred Poems about Exile (Cent poèmes 
sur l’exil, Le cherche midi éditeurs, Paris 1993).

Out Of 49 poems in this volume --- each of which is by a 
different author -- I have in each case taken one verse with a 
strong statement and instructed the soprano to sing it. I have 
translated the verses into seven languages, so that they are for 

the most part incomprehensible. 
In this way, I want to show the 
audience how it is when one comes 
to a different country as a foreigner 
and understands nothing. I thus 
put the audience in the position 
of an emigrant. Then there is a 
second text entitled “The Life of 

the Emigrant Edvard”, spoken by the narrator This is a prose 
text that I wrote myself and that Peter Handke translated into 
German. it is intended to be comprehensible and is therefore 
spoken in the language of the given country of performance.

This text has a strongly autobiographic component.

Absolutely. But I won’t tell you who Edvard is. 

You are of Slovenian lineage, but born in France, where 
you have spent most of your life. What do you feel 
like now? Like a Fenchman? A Slovene?

I regard myself as a European.

Wednesday 10/04 — ZKM 8 PM

That is a construction, however. The question, of origin 
cannot be swept under the carpet. Your text also deals 
with this: it is a kind of genealogy of Edvard’s family. 

Right. But let’s take my own biography: that is a mixture. I grew 
up in France and went away at thirteen. Then I lived in various 
countries: 22 years in Germany, 19 years in Italy. 4 years in America, 
but for the longest time in France. I was only in Slovenia for 7 years. 

So rather a Frenchman. 

Culturally in any case. in the Lorraine mining village where I grew 
up, I first came into contact with music and learnt the accordion 
and piano. At 13 my parents sent me to: high school in Ljubljana. 
But it was only at age that a deep cultural interest was awakened in 
me, when I was in France again. 

And why did you return to France?

That was by chance. 

Sounds interesting. 

It is. In Slovenia at that time, two scholarship sojourns were being 
offered -four months in Vienna and one year in Paris. The one in 
Vienna was intended for me and the other one in Paris for a physics 

student. At the office of the Ministry 
of Culture, where we were supposed 
to fetch our train tickets, we found 
out that I could only speak French 
and the other fellow only German. So 

we exchanged tickets and scholarships, and I landed in Paris by 
chance. Everything important concerning me happened by chance. 

Don’t tell me that you became trombonist only by chance.

But that is exactly the case! During my schooldays in Ljubljana I 
played the accordion in a small dance orchestra, and then they said: 
learn the trumpet, we need that. But I didn’t have this instrument. 
Then someone came with a trombone, so I learnt the trombone at 
age fourteen, I have never seen the instrument before. Four years 
later I became the trombonist in the Big Band of Radio Ljubljana.

Vinko Globokar

… I want to show the audience 
how it is when one comes to a 
different country as a foreigner 
and understands nothing. Everything important concerning 

me happened by chance. 
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You then studied trombone properly at the Paris Conservatoire … 

… whilst earning money for my studies in the jazz basements of 
Saint Germain des Prés. I also accompanied chansonniers like 
Gilbert Bécaud, Charles Aznavour and Edith Piaf.  

An existence based on chance is typical for an emigrant. How 
is this precarious situation reflected in Exile No. 3?

Among other things, in the poetical texts that I selected; they 
show this isolation of the individual abroad. Musically it is shown 
in the precarious form in many details. 

One of the percussionists sharpens a sickle at the end. Why?

It is a symbol of death. Death always has a sickle. For me, that was 
a gesture to describe the special fate of the emigrant. He has a 
different death from the one who has always remained at home. 

To what extent?

He has seen many countries and experienced much hatred. 
Hatred towards emigrants is dreadful. And he dies abroad. For 
this reason, his death is harder, too. 

Wednesday 10/04 — ZKM 8 PM Vinko Globokar
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WEDNESDAY 10/04 — GDK Gavella 9:30 PM

Zagreb Saxophone Quartet

Jon Irabagon, saxophone
 

Zoran Šćekić: Construction 5.1*, for saxophone quintet

Jon Irabagon: Orbit*, for saxophone quintet
I. A Look
II. A Story
III. Charisma

In collaboration with jazz.hr
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Wednesday 10/04 — GDK Gavella 9:30 PM Zagreb Saxophone Quartet

Zoran Šćekić: Construction 5.1*, for saxophone quintet

For almost 20 years my main topic of interest is the synthesis of 
written and improvised music. 
This topic emerged in the 50s of last century in the works by the 
greatest names of the avant-garde, both in classical (Roman 
Haubenstock-Ramati, Christian Wolff, John Cage, Krzysztof 

Penderecki, Karlheinz Stockhausen, 
Mauricio Kagel, György Ligeti, 
Cornelius Cardew, George Crumb, 
Morton Feldman, Iannis Xenakis, 
Earle Brown, etc.), and jazz music 
(Alexander von Schlippenbach, John 
Zorn, Anthony Braxton, Evan Parker, 
Paul Lovens, Manfred Schoof, Barry 
Guy, Peter Brötzmann, Aki Takase, 

etc.). My first orchestral composition dealing with the mentioned 
issue, Music for Chamber Orchestra & Jazz Quintet, was premiered 
at the 23rd Music Biennale Zagreb by the Cantus Ensemble and 
Zoran Šćekić Quintet. It is an honor and a privilege for the quintet 
of superb saxophonists of international reputation to be given an 
opportunity, almost 15 years later, to present my work in this area 
at the MBZ again. This composition is simple in its core, although 
the score consists of seven parts that differ mostly in the writing 
technique. In this composition, I’m trying to combine the best 
features of the two, at first sight, very different worlds — written 
and improvised music. The methods I used while composing 
are: traditional, graphic and a hybrid notation (a combination 
of a traditional and graphic notation, traditional and advanced 
saxophone playing techniques, contemporary techniques of music 
composition (a segment, a fragment, an object and a moment) and 
thirty years of experience in music improvisation.   — Z. Šćekić

Jon Irabagon: Orbit*, for saxophone quintet

The composition Orbit by Jon Irabagon was commissioned by 
the 30th MBZ, and is dedicated to the multi-instrumentalist 
and a major name in jazz music, Anthony Braxton. 

 am proud to debut my new piece Orbit (for Saxophone Quintet) 
at the Music Biennale Zagreb. The piece features me on a 
mezzo soprano saxophone along with the incredible Zagreb 
Saxophone Quartet. The piece has three movements focused on 
the famed march tempo quarter note equals 120. As the pieces 
progressed, I realized that Anthony Braxton has written many 

In this composition, I’m trying 
to combine the best features 
of the two, at first sight, very 
different worlds — written 
and improvised music 



163162

memorable melodies using this 
standard march tempo, so I 
dedicate the piece to him, as he 
has demonstrated just how far 

you can take music of a similar tempo. That being said, I tried 
to bring as much emotion, joy, fun and vibrancy to the music 
as possible, and am thrilled to be performing it with one of 
the world’s leading saxophone quartet.   — J. Irabagon

Wednesday 10/04 — GDK Gavella 9:30 PM

... I tried to bring as much 
emotion, joy, fun and vibrancy 
to the music as possible…

Zagreb Saxophone Quartet
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WEDNESDAY 10/04 — Zagreb Dance 
Center 11 PM 

Duo Hellqvist/Amaral: 
Impossible Situations: A Collective 
Experiment 

Heloisa Amaral, piano
Karin Hellqvist, violin
Filippa Berglund, set design
Maximilian Sauer, sound engineer
Ellen Inga Hannesdóttir, photographer

Marina Rosenfeld: My Red, Red Blood

Natasha Barrett: Allure and Hoodwink

Øyvind Torvund: Plans for Future Violin and Piano Pieces, 
for violin, piano, video and electronics

Sponsored by the Nordic Culture Point 
and Nordic Culture Fund
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Wednesday 10/04 — Zagreb Dance Center 11 PM Duo Hellqvist/Amaral: Impossible Situations

Hellqvist/Amaral Duo and the artist collective Impossible 
Situations develops a platform for artistic expression in the fields 
of music, architecture and sound shaping, which will be presented 
at the 30th MBZ through a performance and a workshop.

Marina Rosenfeld: My Red, Red Blood

The performance installation by Marina Rosenfeld, My red, red 
blood (2011), is based on a single-channel video-score originating 
from experimental scenarios by the poet Kim Rosenfield on the 
(ostensibly true) experiences of a comedian entertaining the US 
troops abroad. A meditation on the US military power, the piece 
takes its cues from the punning, disjointed pacing of the stand-up 
comedian as well as the idiosyncratic syntax and grammar of the 
musical notation itself.

Natasha Barrett: Allure and Hoodwink

Natasha Barret’s piece Allure and Hoodwink (2014) was 
composed for the Hellqvist/Amaral Duo. In this enticing and 
deceiving piece for violin, piano and “‘spatial audio,” the 
performers set themselves in the ‘unseen’ sound of the 
electroacoustic world that includes samples of city noises mixed 
with memories of Ravel’s Gaspard de la Nuit.

Øyvind Torvund: Plans for Future Violin and Piano Pieces

Torvund’s Plans for future violin and piano pieces (2016) presents 
in a multimedia format a collection of imaginary musical ideas that 
would, in real life, be impossible to realize.
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THURSDAY 11/04 — KDVL, foyer 5 PM 

Alex Mendizabal: Soap Opera

a concert installation with balloons, bottles with 
a little water, soap, membranes

program block inspired by John Cage’s performance at the 1985 MBZ

In collaboration with the Multimedia Institute
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THURSDAY 11/04 — KDVL 7:30 PM

Croatian Radiotelevision Orchestra and Choir 
Cycle Canzoniere

Ari Rasilainen, conductor
Filip Fak, piano
Monika Cerovčec, soprano
Martina Gojčeta Silić, mezzosoprano
Ivan Turšić, tenor
Toni Nežić, bass
Sven Medvešek, narrator

Mirela Ivičević: Black Moon Lilith* 
Daniele Gasparini (guest composer): Invisible Cities,* 
for piano and symphony orchestra

I. Smeraldina
II. Ottavia
III. Valdrada
IV. Olinda

***

Milko Kelemen: Salut au Monde (Greeting to the World) for 
narrator, soloists, choir and orchestra

In collaboration with the Cycle Canzoniere 
of Croatian Radiotelevision
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Croatian Radiotelevision Orchestra and Choir

Mirela Ivičević: Black Moon Lilith*

Black Moon Lilith is dedicated to the HRT Symphony 
Orchestra and my late teacher Željko Brkanović, one of those 
who encouraged my desire for diving into the unknown.

A serpent. Smooth, radiant, carnal, brilliant. Snake.  A woman. 
First Adam’s, not the one from the rib, the one from pure earth. 
Unpredictable, untamable. Has no shame, knows true will’s 
law. Daredevil. A daemon. A child. Wild, full of flaws. Genuine. 
Apogee. Where the Moon is the farthest from the Earth. Where 
we are the farthest from what we know. A sea. Warm and 
scarlet. Diving deep. Feeling alive. Darkness. Power. Perfect 
contradiction. The things in us that scare us = the things in us 
that set us free.   — M. Ivičević

Daniele Gasparini: Invisible Cities,* for piano and symphony orchestra

The composer was a winner of the 1st prize on “5-minute 
Competition” on 29th MBZ, and the reward was a commission 
of the piano concerto we are going to hear tonight.

There are two things I deeply love in Calvino’s Invisible Cities:
His transparent, crystalline and metallic writing, yet always 
light: the writing of the game, as Pier Paolo Pasolini defined it. A 
lightness that is not superficiality or frivolity, but is the lightness 
of thought and imagination, which often makes superficiality and 
frivolity appear so heavy and dull!
Also, the surreal dimension, the dimension of the dream 
where the play of imagination takes place, starting from a real 
impression that is analyzed, split and dismantled and then 
recomposed and projected into the dream, which is the place 
where the imagination re-builds.
The music of this work — which is the result of rigorous and 
crystalline compositive processes — likewise aims to lead the 
listener into a mental theatre full of events, suggestions and inner 
landscapes. The dreamlike and visionary component therefore has 
nothing descriptive or expressionistic: in a musical world in which, 
as in Calvino’s Invisible Cities, everything is regulated iuxta propria 
principia, even hallucinations are as light as soap bubbles.
Regarding Smeraldina, the city of water, my imagination was 
struck by the idea of the network of streets and canals, spanning 
and intersecting each other, by the vague and liquid atmosphere of 
the city, by the nebulous shape of its urban hazy landscape and the 
mystery that wraps the life in it.

Thursday 11/04 — KDVL 7:30 PM
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distorted: this is the most tense and 
dramatic movement of the concert. 
The two Valdradas live for each other, 
they look into each other’s eyes, but 
there is no love between them.

The suggestion of a city capable of growing so extraordinarily is 
the basis of the last concert movement: Olinda, the growing city. 
In Olinda, if you go out with a magnifying glass and hunt carefully, 
you may find somewhere a point, no bigger than the eye of a 
needle that hides within itself a new miniature Olinda. That point 
does not remain there: a year later you will find it the size of half a 
lemon, then as large as a mushroom, and so on until it becomes a 
full-size city, enclosed within the earlier city: a new city that forces 
its way up into the earlier city and presses its way toward the 
outside. In Olinda the old walls do not remain in the center of the 
city surrounded by new neighborhoods, but expand bearing the old 
quarters with them, enlarged but maintaining their proportions on 
a broader horizon. And there is always blossoming — though it is 
hard to discern — the next Olinda and those that will grow after it.
Olinda’s music also comes from a point, from a minimal figure, 
a single note (piano) or a semitone interval (orchestra), which 
gradually widens and enlarges. And while one phase grows, another 
is already created within the previous one by another tiny figure, 
and then still others, one inside the other and all always expanding 
in a continuous growth, that tends to saturate the available texture 
and the sound space.   — D. Gasparini

Milko Kelemen: Salut au Monde, for narrator, soloists, choir and orchestra

The composition Salut au monde was composed from 1997 
to 1998 and was inspired by a text written by an American 
poet Walt Whitman (1817–1892). It had its Croatian premiere 
in Zagreb on October 21, 1999, by the Croatian Radiotelevision 
Symphony Orchestra led by Nikša Bareza. The basic notion 
behind Whitman’s poem is “love towards all people, all races, 
all mountains, all seas,” in short “love towards our entire 
planet.” The composer’s first idea was to use many languages, 
but while working, he realized that the multi-layered language 
conglomerate significantly decreased the comprehensibility of 
the message, so he decided to mainly use only one language, 
depending on the environment where the composition was being 
performed, and only occasionally insert shorter parts in Croatian, 
German, English, French, Russian, Swedish, Greek, Hebrew, 
Chinese and Arabic. Special role is given to the language from the 
island of Martinique, whose words ekrik (Did you understand?) 

In Smeraldina the network of 
routes is arranged on more and 
more levels, from higher aerial 
and adventurous ones taken by 
thieves, illicit lovers and cats, to 

the middle solid and liquid ways where common inhabitants 
move, and finally to the secret underground routes walked 
through by conspirators, smugglers and rats. Likewise, the 
music — by an intricate polyphonic piano part and a complex 
contrapuntal pattern — alludes to this tangle of ways and tries 
to carry out the idea that by combining segments of the various 
routes, solid or liquid, elevated or on the ground level, you can 
always reach the same place through a new way. That is to 
say, an original musical itinerary is covered following different 
ways and an original musical material is looked at and studied 

from different points of view, in 
its kaleidoscopic involvements: 
timbral, harmonic, contrapuntal, 
without losing its original peculiar 
features and always reaching the 
same destination.

Ottavia, the spider-web city, is built over the void between two 
steep mountains, bound to the two crests with ropes, chains 
and catwalks. The city, instead developing upwards, is hung 
upside down from this kind of web, which serves both as a 
support and a passage. 
In this second movement the orchestra weaves its net, whose 
coils gradually tighten and become denser and denser, following 
constructive principles and geometric proportions of spider 
webs, while the piano runs through it far and wide using agile 
and playful themes, since life is serene in Ottavia. Suspended 

over the abyss, the life of Ottavia’s 
inhabitants is less uncertain than 
in the other cities: they know the 
net will last only so long.
The theme of the mirror and the 
theme of the duplicate are the 
foundations of the third movement. 

Valdrada, the mirror city, stands on the shores of a lake, built so 
that its every point is reflected in its mirror, thus the traveler who 
arrives sees two cities: one erected above the lake and another 
reflected. The movement is pervaded by this idea of specularity, 
which tends to influence every figure, every rhythm, every 
gesture, every timbre in musical space and time. But through 
this mirror everything is deformed, symmetry is not perfect, but 

Thursday 11/04 — KDVL 7:30 PM Croatian Radiotelevision Orchestra and Choir
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… thieves, illicit lovers and 
cats... common inhabitants... 
conspirators, smugglers and rats.

The city, instead developing 
upwards, is hung upside down … 

… this is the most tense 
and dramatic movement 
of the concert

In Olinda, if you go out 
with a magnifying glass 
and hunt carefully … 



177176176

and ekrak (I understood) receive a special, thematic meaning. 
Kelemen wanted his Greeting to the World to have an “endless” 
form, which means that the music in it flows further and further, 
in continually new, freshly incoming structures. Still, the piece 
consists of concealed, latent three parts, multiplied by various 
degrees of comprehensibility, from “completely comprehensible” 
(narrator) to “incomprehensible” (great orchestral tutti). Three 
interludes (the piano, violin and cello concert) are logically 
incorporated into the dramaturgy of the piece. With their 
individual structures, the vocal soloists effectively contrast both 
choral appearances moving with layered movements. Major 
and minor third intervals frequently appear within the harmonic 
development and have a special relation to the minor second 
interval. That is how a distinctive multitoned harmonic material 
is made, where five or six apparent tonal signs simultaneously 
appear, while no tonality is identified in more detail. Rhythmic 
structures are at times developed in simple and at times in much 
differentiated values, which matches the occurrences within 
Whitman’s poetic language. Kelemen wrote: “The Salut au 
Monde poem has an epic character, and my music is dramatic. 
The epic and drama symbiosis could lead to chaos. While 
composing this piece, my task was to find a solid form in chaos, 
and therefore move from the subconscious to the conscious, but, 
in a way, leave the immanent connection of the intellect and the 
subconscious in irreversible unambiguity.”

Thursday 11/04 — KDVL 7:30 PM Croatian Radiotelevision Orchestra and Choir
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NSK — The National and University Library in Zagreb is a communication 
spot where new abilities are gained, regardless of whether one is staying 
in the physical space of the library or in the virtual space of the available 
material. It is a synergy place of learning about national tradition, 
uniqueness and credibility, an interdisciplinary space for exchange of 
information and knowledge, and a multimedia center for culture and art 
based on creativity and accessibility.
The National and University Library moved to its current building in 
1995. It was previously located in the building on the Marulić Square 
(from 1913), which now houses the National Archives. The new building 
was designed by Croatian architects Velimir Neidhardt, Davor Mance, 
Zvonimir Krznarić and Marijan Hržić.

guest composer THURSDAY 11/04 — NSK, foyer 10 PM

Rolf Wallin: The Otheroom

Rolf Wallin, composer and author of the concept 
Heine Avdal and Yukiko Shinozaki (fieldworks), choreography, 
stage design & concept

Marco Blaauw, double bell trumpet; 
Christine Chapman, double bell French horn;
Bruce Collings, double bell trombone; 
Melvyn Poore, double bell euphonium 
Stand-in musicians: Eivind Lønning, Rolf-Erik Nystrøm, Henrik 
Munkeby Nørstebø, Martin Taxt

Dancers: Michiel Reynaert, Heine Avdal, Ieva Gaurilčikaitė 
and Krišjānis Sants 

Hans Meijer, technical director; Matthieu Virot and Johann 
Loiseau, stage technical work and electronics; Tom Bruiwer and 
Hans Meijer, lighting; Fabrice Moinet, programming and sound 
engineering; Peiman Khosravi, live electronics programming. 
 
Producers: fieldworks (Bruxelles), Heine Avdal (Oslo), Festival 
Ultima (Oslo); Koproducent: STUK (Leuven) 

Sponsors: Norsk Kulturråd, Vlaamse Overheid, Vlaamse 
Gemeenschapscommissie.
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Thursday 11/04 — NSK, foyer 10 PM Rolf Wallin: The Otheroom

First performance: September 8th, 2016, at the Oslo City 
Hall as part of Ultima contemporary music festival

Concert project The Otheroom is a collaboration between 
choreographers Heine Avdal & Yukiko Shinozaki and the composer 
Rolf Wallin. In The Otheroom the audience is, rather than attending 
a concert, entering a ritual, the purpose of which is unknown to 
them, but clearly of utmost importance for those involved.
In The Otheroom everything moves. The musicians have 
no fixed spot. There are no chairs, the audience is free to 
move or to be moved. Elements of the room, of the theater, 

become part of the ritual, the 
movements, and serve as physical 
manifestations of the musicians’ 
thoughts and its interactions.
The lives of musicians are quite 
peculiar: spending most of their 
time in solitude, practicing their 

instruments to perfection, studying intricate parts. Then, they join 
other musicians and are all of a sudden expected to respond hyper-
sensitively, almost telepathically, to each other, and merge their 
individuality into a larger unity, greater than the simple sum of its 
parts. The Otheroom is — besides being a ritual in its own right — 
celebrating this extraordinary capability.

Excerpts from the interview with Rolf Wallin, the composer 
of The Otheroom, conducted by Martina Bratić:

Where did the title come from? What ‘otherness’ does it refer to?

The title was the invention of the choreographer Heine Avdal. 
Whether the room is a physical one or a mental one, and what kind 
of ‘otherness’ is at stake, is best left to your own imagination and 
interpretation.

To what extent were/are the performers involved 
in the realization of this piece?

 
First, I would like to emphasize that, although the initial idea 
for The Otheroom is mine, it is very much a collective creation. 
When the Ultima Festival commissioned a work for their opening 
concert in the Oslo City Hall in 2016, I asked the choreographers 
Yukiko Shinozaki and Heine Avdal and their company fieldworks to 
work with me, and I have also invited the brass quartet from the 

... the audience is, rather 
than attending a concert, 
entering a ritual...

photographer: Rikard Österlund
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Musikfabrik Ensemble. From then 
on, the road to what is now The 
Otheroom has been one of creative 
collaboration.
To answer your question, very 
much. In the world of modern 
dance, this is, of course, very 

common, whereas in the score-centered world of modern art 
music there is still a difference between the creative composer 
who conceives the music and the musicians who merely perform 
it, with creativity in this case being limited to what we call 

‘interpretation.’ The sound world of The Otheroom is mostly 
improvised, but within the rules and limits that the musicians 
get from the computer screens. Additionally, the musicians 
were involved in the creation of the piece itself, pitching ideas in 
conceptual, theatrical and musical fields. 

What lies behind the idea of ‘the pedestaled musicians’? Did this 
idea arise primarily from a musical or a conceptual angle?

The pedestals were the central parts of my initial vision. (…) 
When musicians, who spend most of their time in solitude, 
practicing, join other musicians, they are expected, all of a 
sudden, to incorporate their individuality into a larger unity. This 
was the reason why I literally wanted to put them on pedestals. 
Moreover, the propelled balloons, which I had seen in another 
production by fieldworks, symbolize the telepathic connection 
between them. Yukiko and Heine, together with their wonderful 
tech/set team, further developed this idea. The high pedestals 
became moving illuminated plinths, and the musicians have 
tiny computer screens in front of them, through which I could 
interact with them in real time. 

As the piece ends, the audience is sent off with the sound of a bell, 
in a clear reminiscence of bell ringing in a liturgical ceremony. 

I hope that the audience will feel as if they have entered a 
rite of initialization, which is of the utmost importance to the 
performers, even though the content itself is hidden from the 
visitors. The magnificent Oslo City Hall bells are an important 
part of the ‘Oslo experience,’ so this was the natural way of 
opening up towards the end of the ritual. Performing at other 
venues and towns, we find other solutions for the ending. Watch 
out for what will happen in Zagreb...

Thursday 11/04 — NSK, foyer 10 PM

The sound world of The 
Otheroom is mostly improvised, 
but within the rules and limits 
that the musicians get from 
the computer screens.

You mention that the venue should preferably have 
an ‘interesting appearance.’ What do you think about the 
NSK building? How did you perceive this space?

We have performed at very diverse venues: the magnificent murals 
in Oslo, the enormous, beautifully austere shower room for coal 
miners in Zollverein, Essen, but also at a totally ordinary sports 
hall in Viitasaari, because that was the only venue that tiny town 
between ‘the thousand lakes’ had to offer. The foyer of the NSK 
does indeed have an interesting appearance, very different from 
any other space we have worked in, with amazing large glass walls, 
and we look forward to interacting with it. 
 

 What, in particular, is making you look forward to presenting your work 
at the Music Biennale Zagreb and what are your previous experiences 
with the Croatian/Zagreb music, concert or festival production?

This will be my first time in Croatia, in fact, in the entire former 
Yugoslavia, and I look forward, tremendously, to becoming 
more acquainted with the Croatian musical life. I also look 
forward to the public talk with Vinko Globokar, who was my 
composition teacher at the University of California in San Diego 
in 1986, where he was the artist-in-residence for three months. 
I also played trumpet in his massive Laboratorium. Meeting his 

wonderfully inventive mind was 
a life-changing experience and 
has become a key part of my opus 
that transcends the domain of 
pure music.

Rolf Wallin: The Otheroom

I also look forward to the public 
talk with Vinko Globokar, who 
was my composition teacher
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THURSDAY 11/04 — Lauba 11 PM

Duo Kollar/Henriksen: 
Illusion of a Separate World 

David Kollar, electric guitar, electronics
Arve Henriksen, trumpet, vocals, keyboards and electronics

In collaboration with Lauba
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THURSDAY 11/04 — Lauba 11 PM Duo Kollar/Henriksen: Illusion of a Separate World

With their project Illusion of a Separate World, David Kollar 
and Arve Henriksen attempted to include a multitude of 
musical worlds, opposing moods and styles, while at the same 
time creating an extraordinary intimate connection.

Illusion of a Separate World is a meeting between an innovative 
Slovakian guitarist, film music composer and sound designer David 
Kollar (Steven Wilson, Pat Mastelotto, Fennesz, Marco Minnemann, 
Eivind Aarset) and Norwegian trumpet maestro Arve Henriksen. 
Shimmering soundscapes and haunting melodies mixed with 
soundtrack music, ethnic influences, electronic explorations, jazz 

hybrids, and post-rock riffs are at the 
core of this meeting. 
David Kollar and Arve Henriksen 
started their collaboration after 
meeting in 2017 and played just 
twice before making this recording. 

“I played last year at the Spectaculare Festival in Prague,” said 
David, “I had a solo performance followed by Arve playing 
with Christian Fennesz. At the end of the Festival, we shared 
our contact details. In a few months, we met again on stage at 
the Hevhetia Festival in Slovakia.” The performance was such 
a bonding experience that the two chose to record an album 
together. 
In December 2017, David spent a week in the city of Florence, Italy 
as the guest of his fellow trumpeter and friend Paolo Ranieri. This 
was the perfect setting to start sketching out improvisations that 
would become part of the Illusion of a Separate World. David 
drew inspiration from life’s trials and tribulations or from the 

environment around him. “I played 
them as musical diaries,” said 
David. Soundscapes, moody riffs 
and rhythmic works emerged. He 
recorded 17 tracks and then gave 

them to Arve, who layered trumpet, voice and electronics over them. 
Through this joining of two unique worlds, in both geographical 
and cultural sense, the duo has created an anthemic album which 
reveals an intimate connection. It goes from the moments of 
quietness that slowly turn into walls of orchestral sounds as in 
Night Navigator, to the tribal drumming rhythms that Henriksen 
enriches with his voice-like trumpet in Chimera. When the guitarist 
transforms a simple clacking on strings into a weird rhythm as 
in Silk Spinning, Henriksen then turns it into a pastoral melody. 
When the trumpeter switches to his trademark soft-speaking 
voice, as in Mirror Transformations, Kollar places himself in a more 

Shimmering soundscapes 
and haunting melodies...

I played them as musical diaries... 

photographer: Arnold Horvath (Kollar), Frank Schemmann (Henriksen)
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subtle context, camouflaging his guitar in a synth-like draping. 
The Slovakian guitarist then takes the stage and hints at his 
Americana influences with a delicate guitar and trumpet solo in 
Solarization, which eventually morphs into an ethnic-flavored 
electronic experience. Suspended over Kollar’s cloudy drone, 
Castles in the Air is Arve Henriksen at his best, playing one of 
his most iconic solos. But he can also turn into some of the most 
intricate and haunting melodies as in the unsettling Roving 
Observer, for which Kollar was initially inspired by the movie 
director Tarkovsky. 

THURSDAY 11/04 — Lauba 11 PM Duo Kollar/Henriksen: Illusion of a Separate World
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Oris — The House of Architecture is a place for meeting and socializing, 
creativity and good vibrations; a place for promoting architecture, 
design, art and culture. In more than 600 m2 of attractive space there 
is a multimedia hall, a reader’s corner “Forcimer,” the office space of 
the magazine and the portal Oris, and the club-restaurant “Voncimer.”
The multimedia hall with its 142 seats is designed for organizing 
professional lectures, seminars, conferences, product and service 
presentations, exhibitions, cultural events and workshops.
The “Forcimer” Library and Reader Corner, apart from offering its own 
published works, also contains more than 150 kinds of foreign and 
domestic magazines and a large number of monographs on architecture 
and culture. The guests of the “Voncimer” Restaurant have the pleasure 
of sitting in unique chairs that were donated by architects from all over 
the world, from Japan and Scandinavia to Bosnia and Herzegovina.

FRIDAY 12/04 — Oris

ORIS: Architecture + Sound, lectures

4 PM—5 PM
Sharon Kanach: Iannis Xenakis: Personification of the 
Music-Architecture Paradigm 

5 PM—6 PM
Ivica Brnić: The Tectonics of Perception 

6 PM—7 PM
Wolf D. Prix: Architecture Isn’t Frozen Music — Music Is the 
Driving Force Behind the Design 



193192

Friday 12/04 — Oris Oris: Architecture + Sound

Sharon Kanach: Iannis Xenakis: Personification 
of the Music-Architecture Paradigm

Iannis Xenakis (1922-2001) not only represents but actually 
defines the music-architecture paradigm that emerged, after 
being ignored for centuries, in the second half of the 20th century 
and has led to the development of New Media Art. Trained as a 
civil engineer, a close collaborator of architect Le Corbusier for 
twelve years, Xenakis is uncontestably one of the most important 
composers of his generation. This presentation will give a brief 
biographical overview of the polymath’s life and influences and 
then delve into specific works — be they acoustic, electronic or 
his famous polytopes — to demonstrate how, through his quest to 
create an immersive experience, he uses space in such maverick 
ways that acoustics becomes a defining compositional criterium. 

Ivica Brnić: The Tectonics of Perception

The analogy between music and architecture has long existed 
and is an important topos of both discourses. In architecture, it is 
often lost at the level of picturesque copies. The essence of this 
analogy is much more concrete/real than its visualization. It could 
even be said that there is no difference between them, and that the 
illusory difference depends only on the scale of observation. The 
scale here refers to the manner in which it is used in the process of 
architectural creation and action.
If one does not take into account its aesthetic charge, music could 
be reduced to a precise kinetics of matter, just as architecture can, 
yet with periods of different proportions. From this point of view, 
the architecture is a cyclical up-and-down movement of matter 
against the gravitational force, also some kind of vibration.
Just as it is a mistake to believe that architecture is “frozen music” 
(Schelling), an even bigger one is believing that music comes and 
goes. Both music and architecture go through a phenomenological 
interval of perceptibility and continue endlessly down their paths. 
The key factor in this equation is the observer. Their perception is 
the depository of that movement. They — themselves a matter in 
space — are the ones who differentiate between multiple intervals 
in time and space; they are also the key to their analogy.
The lecture is about changes of physical states 
of Architecture through Music using the scale of 
an observer, in terms of their permeation.
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Wolf D. Prix: Architecture Isn’t Frozen Music — Music Is the Driving 
Force Behind the Design 

The Power of Music in Architecture:  
Music — regardless of its form — has always been a crucial 
source of inspiration for our projects. 
Whether it’s the openly tuned guitar of Keith Richards from the 
Stones, Mozart’s dissonant symphony segments, the Musical 
Offering of Johann Sebastian Bach and “Excuse me, while I kiss 
the sky” by Jimi Hendrix, or a string quartet by Alban Berg.
Based on a few choice examples, the lecture shows how we use 
music as one of our design paradigms. Architecture isn’t frozen 
music — for us, music is the driving force behind the design.

Friday 12/04 — Oris Oris: Architecture + Sound
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FRIDAY 12/04 — KDVL 7:30 PM

Heiner Goebbels: 
Surrogate Cities

Zagreb Philharmonic Orchestra
 
Jonathan Stockhammer, conductor
Jocelyn B. Smith, voice
David Moss, narrator
Heiner Goebbels, lights
Norbert Ommer, sound engineer  

Surrogate Cities

D & C
In the Country of Last Things / (words by Paul Auster)

Die Faust im Wappen 

Suite for Sampler and Orchestra 
Sarabande  
Allemande/Les Ruines 
Courante/Gigue 
Bourée/Wildcard  
Passacaglia  
Chaconne/Kantorloops  
Menuett/L’Ingenieur 
Gavotte/N-touch remix  
Air 

The Horatian — Three Songs 
(words by Heiner Müller) 

“Rome and Alba” 
“So that the Blood dropped to the Earth” 
“Dwell where the Dogs dwell” 

Argia / Die Städte und die Toten 
(words by Italo Calvino) 

Surrogate 
(words by Hugo Hamilton)

guest composer

In collaboration with Zagreb Philharmonic Orchestra
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Friday 12/04 — KDVL 7:30 PM Heiner Goebbels: Surrogate Cities

This work is an attempt to approach the phenomenon of the city from 
various sides, to tell stories of cities, expose oneself to them, observe 
them; it is material about metropolises that has accumulated over time.

The work was inspired partly by texts, but also by drawings, 
structures and sounds, the juxtaposition of the orchestra and 
sampler playing a considerable role because of the latter’s ability to 
store sounds and noises ordinarily alien to orchestral sonorities. The 
associations I have are with a realistic, certainly contradictory, but 
ultimately positive image of the modern city. My intention was not 
to produce a close-up, but to try and read the city as a text and then 

to translate some of its mechanics 
and architecture into music.
When it comes to the power 
dynamics of the city, the individual 
is always the more vulnerable party. 
Art rebels against this overpowering 
structure by strengthening the 
subjective element. Music, too, is 
composed from a highly subjective 
perspective, for composers usually 
justify what they write by saying that 

they “need to get it out of their system.” That is only partly true 
for me. I try to gain a bit more distance: I construct something 
that confronts the audience, and the audience reacts to it, 
discovering in the music a space they can enter complete with 
their associations and ideas. 

D & C 

D & C for a large orchestra is an acoustic edifice; not an illustratively 
animated portrait of a city, but it’s very structural backbone: 
corners, pillars, walls, facades. Though no specific architectural 
images nor particular cities are invoked, the similarities are not 
coincidental, such as, for example, the five final fist-blows that will 
ultimately destroy the city in Kafka’s story “The City Coat of Arms”, 
which open D & C, repeatedly cut swathes through the images. 
From a compositional standpoint, the various parts of the work are 
developed as variants on the pitches of D and C. 

Die Faust im Wappen 

Also refers to Franz Kafka’s “The City Coat of Arms”
“All the legends and songs that came to birth in that city are 
filled with longing for a prophesied day when the city would be 

I try to gain a bit more distance: 
I construct something that 
confronts the audience, and 
the audience reacts to it, 
discovering in the music a space 
they can enter complete with 
their associations and ideas. 

photographer: Olympia Orlova for OPPeople
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destroyed by five successive blows from a gigantic fist. It is for 
that reason too that the city has closed fist on its coat of arms.”

Suite for Sampler and Orchestra

The perspective of the Sampler Suite is the vertical section of the 
city: we are offered a look underground, at the sewers, the inner 
workings of the city, at urban history, at what lies buried beneath 
the surface, at ruins that reveal glimpses of history — like the 
Scarlatti quotation in the Allemande or a chorale evocative of 
the Baroque in the Gigue. As a digital memory, the sampler is an 
ideal vehicle for human memory. It brings us the sounds of cities 
such as Berlin, New York, Tokyo or St. Petersburg — industrial 
noise (or what might be taken for it — the sounds produced when 
music is electronically transformed), subcultural “noise” and the 
sounds of history — like the scratchy recordings from the 1920s 
and 1930s in the Chaconne, which preserve the memory of the 
Jewish cantorial tradition, a vocal culture that has long ceased to 
be accessible in this form. 

The Horatian—Three Songs 

The material is ancient, passed down to us by Livy and the 
subject of numerous plays (from Corneille to Brecht) and 
operas (from Cimarosa to Mercadante)… a civil-war-like conflict 
between two neighboring cities, with battle to be waged on their 
behalf by two men to keep the losses at a minimum. Although 
they are related (one is engaged to the other one’s sister), when 
one of the Horatii, representing Rome, defeats the Curiatius, 
fighting for Alba, he does not spare his life and hopes to be 
rewarded for it at home by a triumphal reception. When his sister 
bursts into tears instead, he slays her. Now Rome has two men in 
one: a victor and a murderer. How is he to be dealt with? That is 
the principal question of Heiner Müller’s adaptation. 
 
Argia/Die Städte und die Toten

What makes Argia different from other cities is that it has earth 
instead of air. The streets are completely filled with dirt, clay 
packs the rooms to the ceiling, on every stair another stairway is 
set in negative, over the roofs of the houses hang layers of rocky 
terrain like skies with clouds. We do not know if the inhabitants 
can move about the city, widening the worm tunnels and the 
crevices where roots twist: the dampness destroys people’s 
bodies and they have scant strength; everyone is better off 

Friday 12/04 — KDVL 7:30 PM

remaining still, prone; anyway, it is dark. From up here, nothing of 
Argia can be seen; some say, “It’s down below there,” and we can 
only believe them. The place is deserted. At night, putting your ear 
to the ground, you can sometimes hear a door slam.

Surrogate

She has been running. What for? .... What makes a young woman 
run? During the day? In the city? .... It makes you look like you’re 
late. Forgotten something. Like you need to get to a bank, or a 
doctor or an attorney. Like you don’t own a car. Dream a lot over 
breakfast. Say little. ... It makes you look like you’ve been tricked. .... 
It makes you look like you’ve just been attacked. Like you’ve just 
escaped from the East. .... Like you’ve had a taste of freedom. Like 
you’ve seen something that made you turn back. Like you once had 
an idea what you wanted most.
Running makes you look like you’ve lost something. Or stolen 
something. Or said something. Told lies. .... It makes you look like 
you know something that nobody else does. Like you once had an 
idea of what you wanted most. .... And running makes you look like 
you`re new. .... Running in the streets makes you look like you don’t 
belong. Like you’re unemployed. Un-German. Surrogate.

Heiner Goebbels: Surrogate Cities

photographer: Nada Bezić
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Friday 12/04 — Lauba 23h FRIDAY 12/04 —Lauba 11 PM

Konstrukt Ensemble, 
free improvisation

Korhan Futacı, saxophones, flutes 
Umut Çağlar, electric guitar, guimbri, reeds
Apostolos Sideris, double bass 
Berkan Tilavel, drums, electronic percussion
Ediz Hafızoğlu, drums, percussion

Konstrukt was founded in Istanbul in 2008. These underground 
jazz scene darlings describe themselves as creators of free music 
inspired by Istanbul and cosmic chaos. The ensemble celebrated 
its 10th year anniversary last year with a series of special events. 
They have performed and recorded with renowned names of the 
avant-garde scene such as Peter Brötzmann, Joe McPhee, Akira 
Sakata, Evan Parker, Marshall Allen, Thurston Moore, Keiji Haino, 
William Parker, Okay Temiz etc. Konstrukt’s first breakthrough 
came with the recording of the album Dolunay with Brötzmann 
in 2009. The ensemble has since garnered the attention in their 
homeland as well as in the European free music circles.
Consequently, they were invited to perform at international festivals 
such as Saalfelden Jazz Festivali, Konfrontationen Nickelsdorf, 
Krakow Jazz Autumn, Tusk Festival, Zuma Fest, Jazztopad, 
Sant’Anna Arresi Jazz Festival, A L’Arme! and many more.
Their two recent releases, “Live at Tarcento” and “Live at 
NHKM” CDs have been nominated by the Andy Votel & 
NYCJazzRecord magazine respectively for their Top 10 of the 
Year 2016. Recently, the Attic Magazine pronounced their 
album of a dramatic title “A Philosophy Warping, Little by Little 
That Way Lies a Quagmire” recorded in Istanbul with Keiji 
Haino as one of the “Best of the Year 2017”.
The ensemble’s latest appearances were at Alice in 
Copenhagen and, for the first time, at the Tusk Festival with 
Otomo Yoshihide. Konstrukt will be performing in Zagreb at the 
30th MBZ for the first time.

In collaboration with Laubaphotographer: Irmak Altıner
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Saturday 13/04 — Oris

11 AM—12 PM
Achim Bornhoeft: Composed Spaces 

12 PM—1 PM
Martin Bricelj Baraga: Nonuments, Instruments 
& Autonomous Organisms 

Achim Bornhoeft: Composed spaces

Spatial terms have always been a part of musical descriptions: 
one speaks of pitch and sound spaces, of high and low tones, 
of tone lengths and interval scopes. In contrast, until the mid-
20th century the physical space was primarily defined by the 
architecture in which music took place. The achievements of 
electronic music led to space becoming a musical parameter. 
Through the concreteness of recorded sounds and the possibility 
of controlled spatial movement, different definitions have 
emerged to integrate space into the compositional process. This 
lecture introduces different aspects of space as an extended 
musical parameter and explains them based on selected 
instrumental and electroacoustic compositions.

Martin Bricelj Baraga: Nonuments, Instruments 
& Autonomous Organisms

Baraga creates interactive works and sculptures that explore 
spaces between environment, nature, technology and humans. 
Often large-scale, his works can be seen in public spaces and 
in unusual architectural contexts. Deriving from visual arts, 
sound is an important component of his work. The lecture will 
focus on the soundworks — the pneumatic-based environment 
NEUNUNDNEUNZIG (99), the interactive geodesic light & sound 
instrument Moonolith, the homage to dark guitar music Dental 
Metal — as well as older artworks and those in current development.

SATURDAY 13/04 — Oris

ORIS: Architecture + Sound, lectures
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SATURDAY 13/04 — Lauba 3 PM

Ad Gloriam Brass, brass sextet

Ivan Končić: Cascades and chorals*

Tomislav Oliver: Madrigal

Davor Branimir Vincze: Fanfare*

Silvio Foretić: Sextet*
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Saturday 13/04 — Lauba 3 PM Ad Gloriam Brass

Ivan Končić: Cascades and chorals*

The composition Cascades and chorals was commissioned 
by the 30th MBZ, and it deals with the comparison of 
architecture and urban planning of Zagreb and Dubrovnik.

In accordance with this year’s MBZ theme Music. Sound-City. 
Space, I have explored a very simple idea — how to compare the 
sound of urban planning and architecture of Zagreb and Dubrovnik. 
Every time I return to Dubrovnik, I get the feeling that the buildings 

are smaller and smaller, which, of 
course, is an illusion made by the 
long time spent in Zagreb, the city 
of tall skyscrapers, endless avenues 
and flat surfaces that go on forever. 
The incessant longing for something 

“irregular,” simple hills and slopes, random curves or descents 
toward an open sea resulted in this very nostalgic composition that 
tries to bring a hint of sea irregularity to the huge Zagreb with its 
cascading effects.   — I. Končić

Tomislav Oliver: Madrigal

The inspiration for the composition came from the Venetian school and 
the music by Adrian Willaert, which is cyclically varied and re-interpreted.

Madrigal for brass sextet draws the inspiration from the musical 
material found in the madrigals Aspro core et selvaggio and 
Mentre che’l cor by the Renaissance Flemish composer Adrian 
Willaert and from the ideas and techniques that emerged in the 
Venetian school. The composition is not trying to reproduce or 
imitate Willaert’s composing style in techniques and form, but uses 
fragments of melodic material and cyclically varies and permutes 
them in the re-interpreted context of madrigal.   — T. Oliver

Davor Branimir Vincze: Fanfare*

The composition Fanfare, commissioned by the 30th 
MBZ, uses artificial intelligence to examine space 
perception and travelling of sound through space. 

The composition is inspired by this year’s Festival theme –Music. 
Sound-City. Space. Since the MBZ is being held in Zagreb, I 
equate the “City” with Zagreb. That is why I drew inspiration from 
famous poems about Zagreb. At the same time, my mission was 

Longing for something 
“irregular”...

illustration: Gordana Šoštarić
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to examine different perceptions 
of the same space. That is why the 
members of the Ad Gloriam Brass 
surround the audience in Lauba, 
because we play with the sound 
travelling through space. At the 
end of the concert (the second 
section), the players mirror their 

positions and play the composition backwards which leads to a 
completely different space perception.
The impression of the space is additionally amplified with the 
electronics that uses echo from the acoustic environment of 
Lauba. The electronics is made using artificial intelligence, and 
it uses poems about Zagreb as the music material which is then 
fragmented in order to find the best “overlaps” between the 
mentioned material (corpus) and the text records about Zagreb 
(meta). AI does not comprehend the content during the process 
of research, only blindly follows various given “descriptors.” 
Since these two material types (corpus and meta) are mutually 
incompatible, AI produces perky sounds, but the spirit of the 
poems and the text is expressed through the atmosphere of 
music segments.  — D. B. Vincze

Silvio Foretić: Sextet*

The composition by Silvio Foretić was commissioned by the 30th 
MBZ. He believes that any remark on the piece is unnecessary 
and impossible. 

Saturday 13/04 — Lauba 3 PM Ad Gloriam Brass

At the end of the concert (the 
second section), the players 
mirror their positions and play 
the composition backwards 
which leads to a completely 
different space perception.
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SATURDAY 13/04 — Lauba 5 PM

Slovenian Philharmonic String 
Chamber Orchestra

Steven Loy, conductor / Vito Žuraj, conductor
Nika Gorič, soprano
Lovro Merčep, saxophone
Radovan Cavallin, clarinet 
Krassimir Śterev, accordion
Christoph Walder, horn 
Anders Nyqvist, trumpet

Davorin Kempf: Concerto for alto saxophone and strings,* 

Antun Tomislav Šaban: Concerto for clarinet and strings,* 

Vito Žuraj: Ljubljana Concerto No. 5, Knjiga teles 
(Book of Bodies)*, for soprano and strings

Nina Šenk: Ljubljana Concerto No. 1, Flux, 
for accordion, trumpet and horn
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Saturday 13/04 — Lauba 5 PM Slovenian Philharmonic String Chamber Orchestra

Davorin Kempf: Concerto for alto saxophone and strings * 

The Concerto for Alto Saxophone and Strings was commissioned by the 
Croatian Composers’ Society and the 30th Music Biennale Zagreb.

The idea of three sections pervades the macro and 
microstructure of the musical form, and it is associated with the 
varying technique. The piece is predominantly polyphonic. In the 
chorale-based sections, which appear in the introduction of the 
first movement, in the second movement and at the end of the 
third movement, the dense polyphony of the completely divided 
string section is linked to exquisite harmonic progressions. The 
solo part in the framing, quick movements is mostly virtuoso. 
In the central, slow movement, a perfect fifth is occasionally 
applied over the basic, instrumental tone, which — together with 
the high-pitched flageolets of the first violins and the muted 
velvety sound of the divided strings — gives the movement a 
specific timbre.  — D. Kempf

Antun Tomislav Šaban: Concerto for clarinet and strings *

Concerto for Clarinet and Strings was written at the turn of 2018 
and is dedicated to Radovan Cavallin since it was written to mark 
his 50th birthday, his equally long career in playing the clarinet, 
and our friendship that has lasted almost as long. I also used to be 
a clarinetist and was his father Giovanni’s student. However, with 
Radovan alive and kicking that did not make much sense and, as I 
was an ambitious and rational young man, I decided to become a 
composer. He is the one to blame, and I am grateful to him to this 
day! Back in the day, sometime in the late 1980s, when we were 
playing the clarinet together, I tried to write the first versions of my 

own compositions. For the clarinet, 
of course, since I wanted to be able 
to play them myself as it was not 
realistic that somebody would want 
to practice something that difficult 
which was, on top of that, written 
by a child. However, another child 

liked them, and that child was Radovan, who already had one or 
two degrees. In two hours, he managed to learn what I had been 
practicing for two months, so my Elegy and Rondo for clarinet and 
piano found their way into his repertoire, along with concertos by 
Jean Françaix and Henri Tomasi (and other composers I had not 
heard of, nor had they heard of me).   — A. T. Šaban

Something like this: the 47-year-
old me is cleaning up the mess 
made by the 17-year-old me.

photographer: Žiga Koritnik
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Vito Žuraj: Ljubljana Concerto No. 5, Book of Bodies, 
for soprano and strings

The song cycle “Book of Bodies” is based on the cycle of poems 
of the same title by the world renowned Slovenian poet Aleš 
Šteger. The young Slovenian soprano Nika Gorič, to whom the 
song cycle is dedicated, has helped to make a selection than 
includes the following five poems:

Beseda ff / The Word ff
Te izriva. / Push You Out
Beseda gol / The Word Naked
S sabo v dvoje. / With yourself in two
Beseda umaže / The Word Dirts You

The piece is to be sung in the Slovenian language. The use 
of short words and sentences is very characteristic for Aleš 
Šteger’s poetry. The poems may seem to be rather abstract at 
first glance but a more careful reading reveals a very profound 
nature of Aleš Šteger’s writing.  — V. Žuraj 

Nina Šenk: Ljubljana Concerto No. 1, Flux, 
for accordion, trumpet and horn

In a way, Flux deals with the characteristics of J. S. Bach’s Brandenburg 
concertos, first and foremost in respect to instrumentation and the 
roles of certain instruments, both the solo and the ensemble ones. 

The ensemble is divided in three groups, each one with its role 
and place in the space. The roles of the smaller groups are 
not static, but are constantly changing — they are in dialogue 
with the soloists, or they are their shadows, counterbalance or 
just strong accents and cuts of the musical flow. Only on rare 
occasions does the ensemble play as a single orchestra.
The soloists are similarly given a number of roles or functions: 
that of individuals (soloists), of a chamber trio and of improvisers, 
either independent or reflecting other soloists.
The role of the soloists is undoubtedly different from that of 
the ensemble; their passages are an independent element 
that works regardless of the accompaniment. The accent 
is also placed on the virtuosity of the instruments and their 
specificities: the Firebird trumpet is different from the regular 
trumpet in that it enables trombone-like glissandos thanks to 
its additional tube. Special horn additions also enable minor 
glissandos, whereas the additional tube enables quarter tone 

Saturday 13/04 — Lauba 5 PM

playing. The composition represents a journey of a sort through 
the coloristic and technical possibilities of instruments, at times 
an entire virtuosity “contest”. Counterbalances to this are the 

initial and the final, slower, segment, 
which uses the space and allows 
the soloists and the ensemble 
members to perform partial 
improvisation.   — N. Šenk

Slovenian Philharmonic String Chamber Orchestra

The composition represent… 
at times an entire 
virtuosity “contest”. 
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SATURDAY 13/04 — ZKM 8 PM 

FESTIVAL CLOSING CEREMONY
Frano Đurović: Hero is Tired*, ballet

Giuseppe Spota, choreographer
Petra Dančević Pavičić, costume and set designer
Nuno Salsinha, lighting designer

Ballet Ensemble of the Croatian 
National Theater Ivan pl. Zajc Rijeka 

In coproduction with Croatian National Theater Ivan pl. Zajc Rijeka
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Saturday 13/04 — ZKM 8 PM Frano Đurović: Hero is Tired

As commissioned by the 30th MBZ, Frano Đurovic composed 
a ballet inspired by Arsen Dedic’s collection of poems “Zidne 
novine” and pop music, from Haustor to REM.

Everybody wants to be famous. Everybody wants to be admired. 
And the admiration is reminiscent of love. In reality, people need 
love. But they are doing the opposite, they are becoming reserved, 
they are alienating themselves, becoming empty and lonely even in 
the crowd. They are looking for material things to fill the void, they 
are taking selfies, posting on social media with the belief that the 

number of likes is the measurement 
of worth. They are copying 
everything that celebrities are doing, 
buying what celebrities are wearing, 
eating what celebrities are eating. All 
wrong. On top of that, frustrated and 
unable to realize their potentials, they 
often hurt others.
And so, life goes by, mostly while we 

are wasting time on superficial, material, unnecessary things (OK, 
who can say what is really valuable and what is not?). We grow old 
and weak, and the feeling of emptiness is still there.
This is what my electroacoustic music is about. I imagined and 
created (using different approaches and various composing 
techniques) music full of colors, full of emotions — pain, love, 
sadness, but also irritability, aggression, anger towards oneself and 
the entire world. And full of endless tiredness.   — F. Đurović

Identity in our time is something that is growing and adapting 
with the new generation and the new way of living our lives. In 
the 1990s, everybody was trying to find their own identity, but 
today we are constantly imitating the best prototype or someone 
who is presently considered to be the leader. Every single minute 
somebody can reach the top and become “the one” just by 
posting online whatever comes to their mind. We are so busy 
trying to achieve momentary fame that we fail to find our own 
true identities. In a world full of lonely identities, will we end up 
with a multitude of empty personalities or copies of a copy of 
someone else?  — G. Spota

I really like Arsen’s intelligent, 
sarcastic humour; humour is 
a very important component 
of my life in general, although 
it may not be that obvious.

photographer: Fanni Tutek Hajnal
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Saturday 13/04 — ZKM 8 PM Frano Đurović: Hero is Tired
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Ad Gloriam Brass. Founded in 1993, this 
six-member brass band was formed by 
the members of the Croatian National 
Theatre Opera and Zagreb Philharmonic 
Orchestra. They have been active ever 
since, but their make-up has changed 
through time and now includes more 
than twenty different musicians. Their 
repertoire covers almost all musical 
styles, from Renaissance, Baroque, 
Classic, Romanticism to modern au-
thors and Latino rhythms, jazz and 
swing. Most of the musical works were 
written and adapted by the ensemble 
members. Many Croatian composers 
dedicated their pieces to the ensem-
ble (A. Klobučar, Z. Juranić, M. Miletić, 
T. Uhlik, V. Nježić). Ad Gloriam Brass 
performed at many national festivals 
(Varaždin Baroque Evenings, Osor 
Musical Evenings, Musical Evenings in St. 
Donat, International Children’s Festival 
in Šibenik, Zagreb Baroque Festival, 
Lubenice Music Evenings, HRT Music 
Days, Musical platform in Opatija) and 
held concerts in Split, Poreč, Čakovec, 
Sisak, Rovinj, Opatija, Sarajevo, Skopje, 
Bitola, Munich and Jakarta. The ensem-
ble also performed in many smaller plac-
es promoting thus Croatian and world 
music tradition and the sound of brass 
instruments. The ensemble collaborat-
ed with many prominent national and 
international musicians, such as the 
German trumpet player R. Friedrich, 
French trombone player J. Mauger, 
Zagreb Saxophone Quartet, and many 
singers, organists and choirs. Ad Gloriam 
Brass recorded numerous pieces for the 
Croatian Radiotelevision. The concert for 
the 15th anniversary of the ensemble was 
recorded on a CD as a live performance.

Avdal, Heine (Norway, 1970) has been 
active in the fields of contemporary dance, 
performance, video and visual arts. After 
studying at the Oslo National College 
of the Arts (1991-94) and PARTS (1995-
96, Brussels), he worked as a performer 
for various companies. He also collabo-
rated with Mette Edvardsen, Liv Hanne 
Haugen and Lawrence Malstaf on the 
performance installation “Sauna in Exile” 
(2005-2006) and choreographed “hor-
izontal plane” (2010) for the Norwegian 
National Contemporary Dance Company 
Carte Blanche. Since 2000, Heine Avdal 

has created and produced more than 
20 different performing arts projects, 
most often in collaboration with Yukiko 
Shinozaki. Avdal and Shinozaki started 
their own company, fieldworks (formerly 
named ‘deepblue’). In recent projects, 
Heine Avdal’s focus has been on the distri-
bution of space. He questions how spatial 
conventions affect the way we experience 
and move through private/public spaces. 
Taking into consideration people’s pre-
conceptions of spatial conventions and 
using slight shifts or manipulations, he 
searches for unexpected intersections 
between different components of a space. 
In this context, Avdal also questions how 
technology is being used or can be used 
in acquiring new meanings and percep-
tions of the human body and of our daily 
surroundings. He investigates the blurred 
distinction between what is artificial and 
what is organic. 
www.field-works.be

Ayres, Richard (Cornwall, 1965). In 1986, 
he followed Morton Feldman’s classes 
at the Darmstadt and Dartington sum-
mer schools, and studied composition, 
electronic music and trombone at the 
Huddersfield Polytechnic, graduating at 
the top of his class in 1989. He moved 
to The Hague for postgraduate study in 
composition with Louis Andriessen at 
the Royal Conservatoire and decided to 
settle in The Netherlands permanently. 
Theatricality plays a big role in Ayres’ 
works, each of which has a number as 
its title, from chamber-scale to large 
orchestral works. A series of NONcertos 
for solo instrument and ensemble/or-
chestra form a salient part of his oeuvre. 
His music is performed internationally 
by major ensembles and orchestras 
including the Berlin Philharmoniker, 
London Sinfonietta, ASKO Ensemble, 
musicFabrik, etc. Supporters of his 
work include conductors Ilan Volkov 
and Roland Kluttig, and artists Barbara 
Hannigan and Marco Blaauw. Ayres’ two 
operas have enjoyed great success: No. 
39 ‘The Cricket Recovers’, a chamber 
opera based on a story by children’s 
author Toon Tellegen, was commis-
sioned and premiered by the Aldeburgh 
Almeida Opera in 2005 and followed 
by a series of productions including at 
the Brengenzer Festspiele, Staatsoper 

30th Music Biennale Zagreb

Stuttgart, Holland Festival and Theater 
Basel. His second opera Peter Pan was 
co-commissioned by the Komische Oper 
Berlin and Staatsoper Stuttgart, where 
it was premiered in the 2013/14 season. 
In February 2018, Ayres’ No. 51 (resting 
songs) (2017) for mezzo-soprano and en-
semble, commissioned for the University 
of Birmingham’s CrossCurrents Festival, 
was premiered at the Elgar Concert Hall, 
Birmingham. Portrait CDs of Ayres’ music 
have been recorded on Donemus (2003) 
and NMC (2010) by the German ensemble 
Musikfabrik, and In the Alps has been 
recorded by Barbara Hannigan and the 
Netherlands Blazers Ensemble. 
www.richardayres.com

Ballet Ensemble of the Croatian National 
Theatre Ivan pl. Zajc was established in 
1946 as a constituent part of the Opera of 
the National Theatre in Rijeka. Since 1947 
it has been producing independent ballet 
nights, but the first full-evening ballet 
Coppélia by Léo Délibes was staged on 
the 28th May 1953. The most significant 
date in the history of the Ballet of Rijeka 
is the 21st September 1990 when the en-
semble gained the status of an indepen-
dent artistic branch with Petar Pustišek 
as the director. That period of activity 
of the Ballet of Rijeka started with the 
performance of Giselle by Adolphe Adam 
and reaches its peak with performances 
of Romeo and Juliet by S. Prokofiev and 
Swan Lake by P. I. Tchaikovsky (1995). 
During its seventy years of activity, the 
Ballet of Rijeka presented a great diversity 
of dance techniques within constantly sur-
prising and fresh repertory and it became 
recognizable by its originality with the ten-
dency to follow contemporary domestic 
and world trends. Their choreographies 
are signed, among others, by following 
names: Norman Dixon, Miljenko Štambuk, 
Pino and Pija Mlakar, Henrik Neubauer, 
Drago Boldin, Vesna Butorac Blaće, Joža 
Komljenović, Milko Šparemblek, Edward 
Clug, Staša Zurovac, Ronald Savković, 
Patrick Delacroix, Leo Mujić, Igor Kirov, 
Mauro Bigonzetti, Andonis Foniadakis and 
the present director Maša Kolar. 
www.hnk-zajc.hr 

Barišin, Gustav (1993), a contrabassist. He 
received his elementary music education 
in the class of Professor Sven Buić. During 

that period, he held numerous performanc-
es of classical repertoire and participated 
in many school competitions. In 2012, he 
became a student of the Music Academy 
in Zagreb, studying the contrabass in the 
class of Professor Mario Ivelja. From 2009 
to 2013, he performed at many events as 
a member of improvisation groups and 
an active participant in audiovisual proj-
ects, including the show Eklektični ek-
spresionizam by Damir Prica Kafka, Sticri 
Improvisers Orchestra and performances 
with the former members of the iconic 
Croatian group Haustor (Darko Rundek). In 
2011, together with the pianist Vid Hribar 
and the drummer Filip Runjić, he found-
ed the Harry Gustavson Trio, a piano jazz 
trio that became one of the most pop-
ular new bands on the Zagreb/Croatian 
jazz scene. In 2014, he founded the No 
Idea Trio with the pianist Nikola Šantek 
and the percussionist Fran Krsto Šercar, 
with whom he frequently performs in jazz 
clubs in Zagreb and Croatia. That same 
year, he also became a permanent member 
of the Oridano Gypsy Jazz Band, a band 
with which he has since had his most im-
portant national and international perfor-
mances: 2014 February Jazz Fever, 2014, 
2015 and 2016 Summer at Stross, 2015 
and 2016 Tkalčijana, 2016 World Music 
Day, 2015 Advent in Zagreb, 2016 Biljke i 
Svirke Festival, 2016 Animafest, 2016 Jazz 
is Back BP Festival, 2016 Concert in Milna, 
2015 and 2016 Food Film Festival, 2016 
Fortica Španjola Concert, 2016 Velenje 
Festival (Slovenia). In 2016, he also record-
ed his first album Hot Club of Croatia with 
the Oridano Gypsy Jazz Band for the label 
Hitchtone Music & Promotion.

Barrett, Natasha. Natasha is a British 
contemporary music composer special-
ising in electroacoustic art music. Her 
compositional aesthetics are derived 
from acousmatic issues. In addition to 
acousmatic concert music, she composes 
for instruments, live electronics, sound 
installations, multi-media works, real-time 
computer music improvisation, has made 
soundscapes for exhibitions, and music for 
contemporary dance and theater. Since 
2000 her work has been influenced by 
spatialisation as a musical parameter, and 
the projection of 3-D sound-fields. She 
currently lives in Norway. 
www.natashabarrett.org 
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Berglund, Filippa. Architect, scenogra-
pher and set designer Filippa Berglund, 
with broad experience from the Danish 
new music scene, takes care of the visual 
cohesion (or incoherence?) between the 
different works developed during the 
project through set design, costumes or 
other devices. More importantly, she ad-
vises performers and composers on how 
to best use the space, in particular when 
using media other than instruments. 

Blaauw, Marco (Lichtenvoorde, 1965). 
Why trumpet? “I’ve always had in mind 
the image of a troubadour, spreading 
the news through music. I wanted to do 
that too – with my trumpet. What I see as 
my task is to further develop the instru-
ment, its playing technique, and induce 
new repertoire.” Marco Blaauw has an 
international career as a soloist and is a 
member of the Ensemble Musikfabrik in 
Cologne, Germany. Blaauw works in close 
collaboration with both established and 
younger composers of our time. Many 
works have been written especially for 
Blaauw, including compositions by Peter 
Eötvös, Georg Friedrich Haas, Wolfgang 
Rihm and Rebecca Saunders. Blaauw has 
collaborated intensely with Karlheinz 
Stockhausen. Flying over the orchestra 
in a gimbaled cage, he played the leading 
role in Stockhausen’s Michaels Reise. He 
premiered Stockhausen’s Harmonies for 
trumpet for the BBC Proms at the Royal 
Albert Hall and performed many solo 
parts from the opera cycle Licht. In 2014, 
Blaauw started working with La Monte 
Young on the melodic version of The 
Second Dream of the High-tension Line 
Step-Down Transformer. Recently, John 
Zorn wrote a trumpet solo especially for 
Marco Blaauw. Marco Blaauw’s work is 
widely documented through radio, tele-
vision and CD recordings. He started a 
series of solo CDs in 2005, the sixth of 
which, Angels, was awarded the “Preis 
der Deutschen Schallplattenkritik 2014.” 
www.marcoblaauw.com

Bloom, Joshua. Joshua was born in Au-
stralia to musician parents and studied 
cello and double-bass as well as being 
a chorister at St Paul’s Cathedral, Mel-
bourne. He went on to study history at 
the University of Melbourne and recei-
ved his Bachelor of Arts degree in 1996. 

Australian/American bass Joshua Bloom 
has sung principal roles with the Opera 
Australia, San Francisco Opera, LA Opera, 
Santa Fe Opera, Wiener Staatsoper, New 
York’s Metropolitan Opera, Washington 
National Opera, English National Ope-
ra, Oper Köln, Badisches Staatstheater, 
Opera Northern Ireland, Israeli Opera 
and Garsington Opera, to name a few. 
He has also appeared on the concert 
stage with the Berlin Philharmonic, New 
York Philharmonic, London Symphony 
Orchestra, Los Angeles Philharmonic, 
Britten Sinfonia, Auckland Philharmonia 
and Birmingham Contemporary Music 
Group as well as the Melbourne, Queen-
sland, Adelaide and Western Australian 
Symphonies. Joshua’s 2018/19 season 
includes multiple role debuts: the title 
role in Bartok’s Bluebeard’s Castle, Mép-
histophélès in Berlioz’s Le Damnation 
de Faust, Oroveso in Bellini’s Norma, 
and Kecal in Smetana’s The Bartered 
Bride. He will also return to the role of 
Leporello in Mozart’s Don Giovanni, and 
will be the bass soloist in Stravinsky’s 
Threni. His season opens with a world 
premiere of Richard Ayres’ The Garden, 
with the Asko Schoenberg Ensemble. 
In the 2018/19 season Joshua will work 
with conductors such as Edward Gar-
dner, André de Ridder, Vladimir Jurwoski, 
Jan van Steen and David Stern. He will 
make debuts with the City of Birming-
ham Symphony, London Philharmonic 
and Philharmonia Orchestras, and Palm 
Beach Opera. Joshua will make his house 
debut at the Royal Opera House, Covent 
Garden in 2020. Joshua is represented 
worldwide by Simon Goldstone at Ray-
field Allied. 
www.joshuabloombass.com

Bornhoeft, Achim Christian (Essen, 
1966) first studied composition and 
music theory with Gerhard Lisken and 
piano with Heidi Kommerell. In 1986, he 
graduated and won the first prize at the 
Forum of Young German Composers. He 
then studied instrumental composition 
with Nicolaus A. Huber and electron-
ic composition with Dirk Reith at the 
Folkwang University in Essen, Germany, 
passing his finals in composition in 1994. 
At the time, Bornhoeft collaborated 
with choreographers Olimpia Scardi, 
Stefan Hilterhaus and Wanda Golonka. 

30th Music Biennale Zagreb

Bornhoeft received numerous awards 
for his compositions. After graduation, 
he received a DAAD scholarship for the 
Computer Center for Research in Music 
and Acoustics (CCRMA) at Stanford 
University. Between 1996 and 2005, 
Achim Bornhoeft was a lecturer at the 
Folkwang Academy and the Universities of 
Duisburg and Tuebingen. In 2001, he was 
the artist in residence at the Center for Art 
and Media (ZKM) in Karlsruhe, Germany, 
where he founded the SUMTONE label 
with composers Michael Edwards and 
Ludger Bruemmer. His compositions have 
been performed at international festivals 
such as the Donaueschingen Festival, 
Daegu International Musical Festival, 
ultrasound, Dialogues and Klangspuren 
festivals. Lecture and concert tours 
have taken him to Mongolia, Kyrgyzstan, 
Vietnam, Indonesia and Ukraine. 
From 2005 to 2006, Bornhoeft worked 
at the Institute of Musicology at the 
Eberhard Karls University in Tübingen 
and assumed the project management 
of the “Jugend Komponiert” workshop 
in 2007. Since 2006, he has led the 
Studio for Electronic Music (SEM) at the 
Mozarteum in Salzburg, from which he 
received a PhD in composition in 2012. 
In 2015, he was appointed professor and 
head of the Institute for New Music (INM) 
at the Mozarteum. 
www.sumtone.com

Bošnjak Petyo, Maja (1961) gained her 
elementary and high school music edu-
cation in the class of Professor Braženka 
Zorić. She studied piano at the Zagreb 
Music Academy with Professor Ivo Ma-
ček and Professor Ranko Filjak in whose 
class she graduated in 1983 as his last 
student. She received several republic 
and state awards at the scholar and stu-
dent competitions and the third prize at 
the 16th Young Artists Competition in 
the piano trio discipline. She continued 
her professional development in the class 
of Professor Gabriele Riedel at the Kon-
servatorium der Stadt Wien and in the 
class of Professor Vladimir M. Tropp at 
the Gnessin Russian Academy of Music 
in Moscow. She also attended seminars of 
Prof. E. Timakin, Prof. R. Kehrer, Prof. M. 
Lorković, Prof. M. Nagy. As a piano player, 
she performed in the country and abroad 
(Austria, Russia, Canada, Switzerland) as 

a soloist, with orchestras and as a member 
of chamber ensembles. She has been a 
member of the Croatian Society of Music 
Artists since 1984. In 1990, she founded a 
piano trio Ars Viva. She dedicates special 
attention to performing works of contem-
porary Croatian composers and to their 
promotion. She was the first to perform 
works of I. Lang, N. Mjirić, L. Županović, 
B. Šipuš and I. Josipović. She received 
the Croatian Composers’ Society (HDS) 
Award for the best performance of a work 
by a Croatian composer for the perfor-
mance of the composition Variations by 
I. Josipović at the Darko Lukić Forum. In 
1986, she performed for the first time the 
composition The Glass Bead Game by the 
same author. The work was recorded in 
the studio for the label Profil. Since 1982 
she has been a Professor of Piano and 
Chamber Music at the Elly Bašić Music 
School in Zagreb. As an educator, she 
conveys her love for contemporary mu-
sic to her students. The compositions by 
I. Josipović, D. Legin, S. Majurec and D. 
Rešidbegović, composed at her initiative, 
were performed for the first time by her 
students to whom they were also dedi-
cated. In 2007, she created and initiated, 
together with Berislav Šipuš, the project 

“Youth and Contemporary Music” and she 
founded the New Music Group of the Elly 
Bašić Music School that she has led since. 
She performed at the MBZ in 1971, 1973 
and 1995. She participated at the same 
festival as the leader of the New Music 
Group of the Elly Bašić Music School in 
2009, 2011, 2013 and 2015. 

Brekalo, Matko (Osijek, 1993) is a Croatian 
composer, music teacher and produc-
er. He studied at the Academy for Arts 
and Culture in Osijek and the Richard 
Wagner Conservatory in Vienna. He 
also attended numerous master classes 
in composing (Davor B. Vincze, Genoel 
von Lilienstern, Kim B. Ashton, Remmy 
Canedo, Vito Žuraj and others). He partic-
ipated in many Croatian and international 
music projects as producer, conductor 
or composer (Novalis music+art Festival, 
International Festival of Art Tamburitza 
Music, Osijek Musical Wednesday etc.). 
Brekalo is the owner of a publishing com-
pany, InfraSound Trailer Music, that re-
leases specialized music for trailers and 
commercials. 
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Bricelj Baraga, Martin (Murska Sobota, 
1977) is an award-winning media artist 
and curator. He creates interactive works 
and sculptures that explore the spaces 
between environment, nature, techno-
logy and humans. Often large-scale, his 
works can be seen in public spaces and 
in unusual architectural contexts. He 
focuses on creating atmospheres that 
challenge our perceptions and question 
symbols and myths as a series of time- 
and space-based experiments. Deriving 
from visual arts, sound and light are 
important components of his work. He 
often collaborates with prominent so-
und artists such as Plaid, Vector Lovers, 
Olaf Bender, Spatial, Fraction, etc. Bricelj 
Baraga’s works have been exhibited in 
many galleries and spaces worldwide: 
ICA in London, NEMO Biennale in Paris, 
Sonar in Barcelona, Columbia University 
in New York, FACT Liverpool, Kinetica 
London, Centro cultural Recoleta in Bue-
nos Aires, Kunsthaus Graz, Kaapelithas 
in Helsinki, MuseumsQuartier in Vienna, 
GLOW in Eindhoven and many others. 
His work was featured in Wired, Creators 
Projects, ArchDaily, designboom, boin-
gboing, Pecha Kucha, the New York Art 
magazine, Harper Collins, El País, Actar, 
Mladina and others. He is the director of 
MoTA – Museum of Transitory Art and 
the founder of the SONICA Festival in 
Ljubljana, Slovenia. 
www.baraga.net 

Brkušić, Hrvoslava (Makarska, 1982) 
holds a master’s degree in film and TV 
editing (Academy of Dramatic Art in 
Zagreb) and a master’s degree in new 
media art (Academy of Fine Arts in 
Zagreb). She works in a variety of media 

— sound installations, live performances, 
film and video. The main idea behind 
her artistic approach is exploration of 
sound behavior by experimenting with 
frequencies and waves in general (espe-
cially radio waves such as short waves, 
UKV, mysterious radio signals, EME 
communication etc.) as well as explo-
ration of different media possibilities and 
materials (16-mm film, DV techniques, 
digital media etc.). Her works are based 
on cultural artifacts specific for the so-
ciety and environment, which she uses 
as basic material. Many of her works 
explore invisible space around us and 

liminality of certain phenomena, such 
as practice of ham operators, satellite 
and moon bouncing, ideas of remote 
spaces and landscapes.  Brkušić is a 
co-founder of the artist collective Lovers. 
Her works were exhibited in Croatia, 
Serbia, Slovenia, Poland, England, Spain, 
France etc. She also collaborates in the 
European projects such are the Corners 
of Europe, Gazing and dancing etc. As a 
film editor, she contributed to a number 
of documentary, feature and experimen-
tal films.

Brnić, Ivica (Livno, 1979) completed high 
school in Lugano and graduated in ar-
chitecture from the ETH Zurich in 2005. 
His professional career began in 2006 
with the construction of the “ETH House 
of Science” in Bamiyan/Afghanistan. In 
addition to his work as an architect, he 
has been researching and teaching at 
the Vienna University of Technology 
since 2011, where he earned his PhD in 
2015. His research focuses on “spatial 
perception and constructive expression.” 
The study of spatial phenomenology was 
intensified, among other things, by stage 
designs for theater and opera produc-
tions. In 2012, he won the Prize of the 
DAM (German Architecture Museum) 
for the book Venturing Permanence, 
which he published in collaboration with 
F. Graf, Chr. Lenart, and W. Rossbauer. 
In 2017, he was invited to apply for the 
chair of interior design at the TU Vienna. 
In 2018, he was a guest lecturer at the 
ZHAW (Zurich University of Applied 
Sciences) in Winterthur. His book 

“nahe Ferne: Sakrale Aspekte im Prisma 
der Profanbauten” (Close Distance: 
Sacred Aspects in the Prism of Profane 
Buildings) was published in 2019.

Buene, Eivind (Oslo, 1973). He studied at 
the Norwegian Academy of Music from 
1992 to 1998, and the following two years 
he was a composer-in-residence with 
the Oslo Sinfonietta. Since 2000, he has 
been a freelance composer living in Oslo, 
collaborating with a variety of European 
orchestras and ensembles, including 
the Ensemble Musikfabrik, Ensemble 
Intercontemporain and London 
Sinfonietta. He has an extensive discog-
raphy, and his music has been performed 
at the Donaueschinger Musiktage, 
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Centre Pompidou, Berlin Philharmonie, 
Carnegie Hall and at numerous interna-
tional festivals. Apart from writing music 
for soloists, ensembles and orchestras, 
Buene also frequently collaborates with 
improvising musicians, developing music 
in the cross-section between classical 
notation and improvisation. Several of 
these pieces reflect Buene’s interest in 
expansive forms, like an hour-long Into the 
Void, or the chamber music cycle Possible 
Cities/Essential Landscapes. In addition 
to music, Buene has written reviews and 
essays, and made his literary debut with 
the novel Enmannsorkester in 2010. To 
date, he has published three novels and a 
collection of essays, with a new book of es-
says due for publication in 2019. Recently, 
Buene has combined music and text in 
large-scale works such as Blue Mountain, 
for two actors and orchestra (2014) and A 
Posthuman Guide to the Orchestra (2018). 
www.eivindbuene.com

Cantus Ensemble. For over 17 years the 
contemporary music in Croatia, the one 
written by Croatian composers as well as 
the representatives of the international 
scene, largely lives through the activities 
of the Cantus Ensemble that was founded 
to explore, discover and present new and 
still undiscovered spheres of New music. 
Soon after the management of the Music 
Biennale Zagreb, led by Berislav Šipuš, 
founded the Cantus Ensemble in 2001, 
the ensemble found its place and became 
an important, one might even say an in-
tegral, part of the Croatian contemporary 
music scene. They are the protagonists 
of national festivals and various cultur-
al events, and they also host their own 
concert cycle (since 2006). In 2008, they 
became the official ensemble of the World 
Music Days of the International Society 
for Contemporary Music (ISCM) held in 
Vilnius, after which their international per-
formances have increased significantly. 
Approximately 130 first performances, 
over 500 performed pieces and more than 
40 international performances (in most of 
European countries as well as in Mexico, 
Canada and China), together with collabo-
rations with numerous prominent soloists 
and conductors, attest to the importance 
of the Ensemble on both national and 
an international scene. They collaborate 
with a number of eminent contemporary 

music ensembles and have also partici-
pated in international projects supported 
by the Culture Council of the EU such 
as Re: New Music and New Music: New 
Audiences. One of the major components 
of this Ensemble’s activities are their guest 
performances at the leading festivals of 
contemporary music. They recently se-
lected, for their triple CD, live recordings 
of their performances throughout Croatia 
and abroad, thus emphasizing the im-
portance of the moment in the process 
of creating a contemporary music piece. 
www.cantus-ansambl.com 

Cavallin, Radovan (Zagreb, 1969) became 
the youngest student in the history of the 
Zagreb Music Academy when he enrolled 
there at the age of 13. After graduation, he 
continued his studies at the Paris National 
Conservatory with Guy Deplus and Guy 
Dangain. He received the Ivo Pogorelić 
(1986) and Nadia and Lili Boulanger (1987) 
scholarships, the scholarship of the French 
Ministry of Culture (1988), as well as sever-
al national and international awards such 
as the first prize at the 1984 International 
Clarinet Competition in Ancona and the 
second prize at the 1995 Dos Hermanas 
Competition in Seville (Spain) etc. He has 
given more than 400 solo performances 
in the USA, Spain, China, Japan, Germany, 
Belgium, France, Portugal, Italy, Croatia, 
Slovenia, Bosnia and Herzegovina, Serbia, 
Macedonia and Kosovo. He has performed 
at festivals in Brussels, Ferrara, Dubrovnik, 
Lisbon, Madrid, Bad Hersfeld and Batton 
Rouge. Cavallin has also performed as 
a soloist with Sting, his group and the 
Orquesta Filarmónica de Gran Canaria 
at their Symphonicity concert. He has 
recorded music for Croatian, Spanish and 
French radios and record labels Aquarius 
Records, Croatia Records, Jugoton, Arte 
Nova BMG, Maguelone, Cristal Records, 
ASV, AgrupArte Producciones and Cantus. 
He holds masterclasses in the USA, China, 
Japan, Spain, France, Belgium, Italy, Great 
Britain and Poland. He has been the prin-
cipal clarinet of the Orquesta Filarmónica 
de Gran Canaria since 1989. He also works 
there as a professor of clarinet at the Music 
Academy. He is a co-founder of the Alisios 
Camerata, Canarian Clarinet Camerata, 
Ensamble Isola, Trio Spohr and Cuarteto 
Reinecke. He is the Artistic Director of the 
Virovitica International Music Meeting, 
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Gran Canaria International Clarinet 
Festival and Cyprus Clarinet Festival. 
www.radovancavallin.org

Cerovčec, Monika is a Croatian Radio-
television Choir soloist. Her varied inter-
ests also include solo and chamber music 
performances. An oratorio soloist with 
a rich repertoire of over 20 major works 
(Cavallieri’s Representation of the Soul 
and the Body, Monteverdi’s Vespro della 
Beata Vergine, Bach’s St John Passion, 
Mozart’s and Schubert’s masses and 
many Bach’s, Vivaldi’s and Galuppi’s 
cantatas, French Baroque cantatas, and 
contemporary pieces), Cerovčec has also 
performed in operas as Dido (Purcell), 
Jelena (Zajc), Karolka (Janaček), Nymph 
(Monteverdi), Music (Charpentier), and 
had several minor roles in Donizetti’s 
The Elixir of Love and Verdi’s Aida. She 
has also delivered a series of remark-
able chamber, solo and oratorio perfor-
mances with the Antiphonus Ensemble 
in more than 40 different programs. In 
addition, she is active in the contem-
porary music field and has performed 
at the Biennale. As the winner of the 
Orlando Award, she performed at the 
closing ceremony of the Dubrovnik 
Summer Festival with Maestro Kocsis. 
Cerovčec is a member of the Ars Longa 
and Trio Serafim ensembles. She per-
forms with the Croatian Radiotelevision 
Orchestra, Croatian Baroque Ensemble, 
Cantus, Dubrovnik Symphony Orchestra, 
Sarajevo Philharmonic Orchestra and 
Croatian Armed Forces Orchestra. She 
studied in Zagreb (Prof. Lidija Horvat 
Dunjko and Vitomir Marof) and Mainz 
(Prof. Andreas Karasiak) and later trained 
under Marjana Lipovšek, Claudia Eder, 
Martina Gojčeta, Krešimir Stražanac and 
Magda Nador.

Chapman, Christine (Livonia, 1964) has 
traveled far and wide to pursue her pas-
sion for music. In 1990, after finishing 
her musical studies at the University of 
Michigan and Indiana University, she 
left the rural heartland of America for 
an orchestra job on the still fresh border 
between East and West Germany. The 
desire to gain a bit of work experience 
before returning to the States has since 
turned into a quarter of a century of ex-
ploration and adventure. As a member 

of the Ensemble Musikfabrik, Christine 
Chapman has had the opportunity to 
collaborate directly with many of today’s 
greatest composers, premiering and per-
forming works by Karlheinz Stockhausen, 
Wolfgang Rihm, Peter Eötvös, Rebecca 
Saunders and Georg Friedrich Haas, 
among others. The experience of per-
forming “outside of the box,” such as 
with the music of Harry Partch, Sun Ra, 
Mouse of Mars – and of course La Monte 
Young – is the main impetus of her work. 

“Trying to see through the technicalities 
of playing to bring out the soul of music; 
that is what is so exciting for me.” 

Cikada Ensemble. Since its founding in 
1989 in Oslo, the Cikada Ensemble has 
developed a refined and highly acclaimed 
profile on the international contemporary 
music scene. From the very beginning, 
Cikada has been a flute, clarinet, piano, 
percussion, string quintet with the con-
ductor Christian Eggen. All ten are equal, 
permanent members, and the ensem-
ble has become synonymous with the 
Oslo Sound of fresh, vibrant, warm and 
virtuoso interpretations of consciously 
selected, contemporary repertoire. In 
concerts at major international festi-
vals and on numerous albums, Cikada’s 
distinct profile manifests itself in strong 
programming. Integral to this work is its 
wish to develop long-term collaborations 
with composers and build composer por-
traits with commissioned works acquired 
over time. The nine musicians also form 
various groups within the ensemble such 
as the Cikada String Quartet, Cikada 
Trio (flute, clarinet, piano) and Piano Trio, 
which function as independent Cikada 
units, adding to the ensemble’s interna-
tional identity. Cikada was awarded the 
prestigious Nordic Music Prize in 2005. 
www.cikada.no 

Colburn, Martha (Pennsylvania, 1972). 
Martha Colburn is an artist filmmak-
er based in Pennsylvania, USA and 
Amsterdam, the Netherlands. She trav-
els extensively exhibiting and lecturing 
on her work. She has a B.A. from the 
Maryland Institute College of Art and an 
MA equivalent from Rijksakademie Van 
Beeldende Kunst in the Netherlands. She 
was invited to initiate the New Frontiers 
movie and video installation program, 
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with Meet Me in Wichita, on the 2007 
Sundance Film Festival, and in 2008 to 
open the Museum of Art and Design (NY) 
with a live performance of films and mu-
sic. In 2010, two of her movies joined the 
collection of the Museum of Modern Art 
in New York and the Philadelphia Museum 
of Art. In 2013, her movie Metamorfoza 
was invited to participate in the series 
Visual Arts by curator of the Collection 
de Bruin-Heijn and performed by the 
Rotterdam Philharmonic Orchestra. She 
is a 2015 recipient of the Creative Capital 
Award for movie for the production of 
Western Wild. As a recipient of the 
Mondriaan Foundations Working Artist 
Grant in 2016, she also did a number of 
performances, including those at the 
Amsterdam Art Week and Into the Great 
Wide Open Festival. She also had a movie 
retrospective screening in the Center for 
Contemporary Culture in Barcelona, Spain. 
In 2017, her movie Metamorfoza was in-
cluded in the B3 Biennale of the Moving 
Image in Frankfurt, Germany and partici-
pated in the Mondriaan Foundations’ Delta 
Workers Art Residency in New Orleans, LA, 
USA. Her movies are included in a number 
of exhibitions. 
www.marthacolburn.com

Collings, Bruce (Kansas City, 1957) likes to 
try out various ways of getting from A to B 

– in his car and, above all, with his trombone. 
Collings’s leanings towards a versatile ap-
proach were reinforced by his studies with 
Steven Zellmer (University of Minnesota) 
and – even more so – with the unorthodox 
John Swallow (New England Conservatory, 
Boston). Since then, one thing has been 
clear: a trombonist has to be prepared 
for anything. This conviction later pre-
vented him from becoming exclusively a 
member of brass quintets or symphony 
orchestras – even if Collings has made 
his mark here as well (he received a prize 
for quintet-playing at the International 
Competition in Narbonne, France, and 
obtained a position of the first trombonist 
with the Bergische Symphoniker). As a 
member of the Ensemble Musikfabrik, 
Collings now has plenty of opportunities 
to explore the extensive possibilities of 
his instrument. “Sometimes I look at a 
new piece and think: ‘That’s impossible to 
play.’ But I know that – sooner or later – it 
will be possible. What’s fascinating for me, 

and an exciting challenge, is continually 
developing one’s technique and oneself.”
Croatian Radiotelevision Choir was found-
ed in 1941 for the then radio program. At 
first, it acted as a chamber ensemble, but 
in time, it grew into the first large pro-
fessional choir in Croatia. Nowadays, the 
HRT Choir is a member of Tenso, Europe’s 
most renowned chamber choir organi-
zation. From its very beginning, the HRT 
Choir (which has carried this name since 
1991) has performed both independent-
ly and alongside the HRT Symphony 
Orchestra. Exceptional versatility of the 
choir in its wide repertoire ranging from 
the Renaissance to modern music, from 
a cappella to instrumental accompa-
niment, has won it guest appearances 
across Europe (Rome, Moscow, Salzburg, 
Milan, Paris, Venice, Berlin, Vienna) and 
cooperation with a number of exceptional 
20th and 21st century conductors includ-
ing Igor Kuljerić. Kuljerić’s creativity and 
years of leadership left a powerful mark 
on the choir and his compositions have 
become a permanent part of the choir’s 
repertoire. The choir was also influenced 
by its other chief-conductors Sergije 
Rainis, Slavko Zlatić, Vladimir Kranjčević 
and Tonči Bilić. It was at Tonči Bilić’s urg-
ing that the independent subscription 
cycle Sfumato began. The ensemble has 
an acclaimed and award-winning dis-
cography, including Hrvatska glazba na 
Riva dei Schiavoni / Croatian Music at 
Riva Dei Schiavoni, Osorska trilogija / 
Osor Trilogy, Boris Papandopulo: Muka 
Gospodina našega Isukrsta (po Ivanu) / 
Passion of Our Lord Jesus Christ (accord-
ing to John), Vinko Jelić: Audivi vocem, 
Vatroslav Lisinski: Ljubav i zloba / Love 
and Malice, Ivan pl. Zajc: Nikola Šubić 
Zrinjski (HRT, 2018.). Maestro Tomislav 
Fačini has been the choir’s chief conductor 
since the 2017/2018 season. 
www.glazba.hrt.hr 

Croatian Radiotelevision Symphony 
Orchestra is one of the oldest European 
radio orchestras – it grew out of an or-
chestra founded in 1929 for the Radio-
Zagreb, just six years after the foundation 
of the first European radio orchestra. It 
has borne its current name since 1991. 
Initially, it was tied exclusively to the ra-
dio program, but it began holding public 
performances in 1942. Live broadcasts of 
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concerts and recording remain an inte-
gral part of its work. The orchestra’s chief 
conductors were Pavle Dešpalj, Krešimir 
Šipuš, Josef Daniel, Oskar Danon, Milan 
Horvat, Uroš Lajovic, Vladimir Kranjčević, 
and Nikša Bareza. Enrico Dindo has held 
this position since the 2015/2016 season. 
With a unique program orientation, at 
the center of which is the continuous 
performance and promotion of works by 
Croatian authors as well as a repertoire of 
both standard and lesser-known works, 
the Croatian Radiotelevision Symphony 
Orchestra has become one of the key 
performing groups in Croatia. The or-
chestra regularly takes part in festivals 
and events, such as the Zagreb Music 
Biennale, Dubrovnik Summer Festival, 
Osor Music Evenings, Music Evenings at 
St. Donat’s Church, educational concerts 
for children and youth in cooperation 
with the Croatian Musical Youth (HGM), 
competitions for young musicians etc. 
Concerts within long-standing subscrip-
tion cycles, the independent Majstorski 
ciklus (Master Cycle) and the Kanconijer 
cycle in cooperation with the Croatian 
Radiotelevision Choir, which hosts lead-
ing Croatian and international directors 
and soloists, are held at the Vatroslav 
Lisinski Concert Hall and are broadcast-
ed live on the Croatian Radio’s Third 
Program and the Croatian Television’s 
Third Program. A large number of audio 
and video recordings are stored in the 
Croatian Radiotelevision archives, avail-
able via the HRTi multimedia platform. 
www.glazba.hrt.hr

Curran, Alvin (Providence, 1938). After 
years of quite seriously having been-
there-done-that, octogenarian Alvin 
Curran continues to step in it with in-
creasing fervor on his way to the origins 
of the sound itself.  His spiritual quest is 
to one day become a composer. Among 
his recent works are: Shofar (Tzadik), 
Endangered Species (2 CDs, New World 
Records), Der Goldene Topf (The Golden 
Pot) in collaboration with theater direc-
tor/painter Achim Freyer, Dead Beats for 
solo piano, commissioned by Reinier van 
Houdt, Omnia Flumina Romam Ducunt 
(All Rivers Lead to Rome) – a sound in-
stallation in the massive ruins at the 
Baths of Caracalla Rome… 
www.alvincurran.com 

Dančević Pavičić, Petra (Zagreb, 1982). 
She studied at the School of Applied 
Arts and Design (Zagreb), the Textile 
Design Department, from which she 
graduated in 2001. She also studied 
at the Faculty of Textile Technology 
(University of Zagreb), the Textile and 
Fashion Design Department, from which 
she graduated at the top of her class in 
2004. At the same time, she started the 
master’s program at the University of 
Arts and Industrial Design in Linz, Austria, 
Department of Textile / Kunst & Design. 
She holds a master’s degree in engineer-
ing, fashion and textile design – module: 
Costume Design from the Faculty of 
Textile Technology, University of Zagreb. 
She received the Rector’s Award for her 
accomplishments. She works as a free-
lance costume designer since 2005. She 
has designed and made costumes for 
numerous operas, plays, ballets, con-
temporary dance performances, mu-
sicals and films in Croatia and abroad. 
In 2008, she became a member of the 
Croatian Association of Artists of Applied 
Arts (ULUPUH), Section for Theatre and 
Film Artists. She is also a member of the 
Croatian Freelance Artists’ Association 
(HZSU).

Drakulić, Sanja (Zagreb, 1963). Drakulić 
is a representative of the first gener-
ation of young composers in the new-
ly-formed Croatia and the author of 
more than a hundred compositions in 
all contemporary music genres ranging 
from great scenic pieces – operas and 
ballets, symphonies, concerts, orato-
rios and choirs, to chamber instrumental 
compositions for various ensembles, solo 
instrumentals, vocal compositions and 
electronic music. Sanja Drakulić studied 
at the Lisinski Music school and Music 
Academy Zagreb with the renowned 
Croatian piano player Pavica Gvozdić, 
who was among the first to support 
composing experiments of his young 
student. The new hobby – composing 

– sent the young graduate musician to 
Moscow to study composition at the 
Moscow Conservatory with A. Pirumov 
and J. Buck. During her studies, Sanja 
Drakulić absorbed not only the tradi-
tion of Russian composers, but also 
all the new tendencies in world music, 
and she regularly attended seminars by 
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leading European and American compos-
ers who visited Moscow: Stockhauesn, 
Boulez, Clozier, Stroppe, Crumb, Eaton, 
Appleton, etc. Her compositions have 
been performed at the major interna-
tional festivals of contemporary music in 
Croatia, such as: Music Biennale Zagreb, 
Osor Musical Evenings, Music Platforms in 
Pula and Opatija, Cro Patria in Split, and in-
ternationally at the Kamerfest ArsKosova 
in Prishtina (Kosovo), Ivo Pogorelić 
Festival in Bad Wörishofen (Germany), 
Begegnungen in Innsbruck (Austria), 
Rassegna Polifonica Internazionale in 
Priverno (Italy), Spaziomusica Cagliari 
(Italy), Moscow Autumn and Alternative 
Music Showcase (Russia) and elsewhere. 
Sanja Drakulić is a composition profes-
sor at the J.J. Strossmayer University of 
Osijek and an active member of interna-
tional trainings for young performers and 
composers. 

Duo Hellqvist/Amaral. Fearless in their 
exploration of the newest music, Karin 
Hellqvist (violin) and Heloisa Amaral (pi-
ano) play an outstanding role in their field, 
performing new works throughout Europe, 
USA, Asia and South America as well as 
initiating projects and collaborations that 
challenge existing conventions and tra-
ditions. At Zagreb they will present their 
Impossible Situations: A Collective Nordic 
Experiment, a platform for artistic cre-
ation that includes artists from the fields 
of music, architecture and sound design 
such as Filippa Berglund, Max Sauer, Lars 
Petter Hagen, Marina Rosenfeld, Simon 
Løffler, Ida Lundén, Kristine Tjøgersen, 
Catherine Lamb, Daniel Moreira, Kaj David 
and Øyvind Torvund.
www.hellqvistamaral.com/  
impossible-situations 

Đurović, Frano (Dubrovnik, 1971.) grad-
uated in composition from the Music 
Academy in Zagreb in the class of Frano 
Parać. Besides orchestral and chamber 
compositions, he is also the author of 
many electronic and electro-acoustic 
works, installations, multimedia projects, 
music for theatre and television. Awards: 
Rector’s Award of the University of 
Zagreb for Quintet for Wind Instruments 
(2000); International Summer Academy 
Reichenau Award – master class for com-
position in Austria, for the composition 

Eine kleine Pivotmusik (2002); the Vjesnik 
Award Josip Štolcer Slavenski for the 
composition Delta (2005), the Stjepan 
Šulek Fund Award for the composition 
Delta (2006), winner of the competition 
for the MBZ Web Musical Composition 
(2010),  the Marul Award for Theatre Music 
(2013), the Passion Heritage Award for 
the composition Stala plačuć tužna mati 
(Stabat Mater), a concert for bassoon and 
strings (2017) and “J. Š. Slavenski” Award 
for his Symphony (2017). He worked as 
an assistant at the Music Academy in 
Zagreb from 2004, an assistant lecturer 
from 2007 and has been an Associate 
Professor since 2012. He is a full member 
of the Croatian Composers’ Society and a 
member of its Presidency. From 2010 to 
2013 he was the Artistic Director of the 
Opatija Musical Platform, and from 2012 
to 2016 he was the Artistic Consultant of 
the Music Biennale Zagreb. From 2014 
he is a member, and from 2018 he is the 
chairman of the steering committee of 
Music Award Porin. 

Eggen, Christian (b. 1957) is the founding 
member of Cikada. Conductor, compos-
er and pianist, Christian Eggen is one of 
the most influential personalities on the 
Norwegian music scene, and his inter-
ests range from contemporary music 
via genre-merging projects, installations, 
television and radio drama productions 
to film, theatre, jazz, opera and classical 
music. As a conductor, he is known as one 
of Europe’s finest interpreters of contem-
porary music and has worked closely with 
composers such as Morton Feldman, John 
Cage and Helmut Lachenmann. As the 
artistic director of the Oslo Sinfonietta, he 
has developed the Norwegian sinfonietta 
repertoire since the 1990s, and he regu-
larly appears on the European contem-
porary music scene with groups such as 
the Ensemble MusikFabrik and Ensemble 
InterContemporain. He has worked with 
the Oslo Philharmonic Orchestra, the 
Orchestra Filarmonica della Scala in Milan 
and the Royal Philharmonic in London. 
He has written music for a vast range of 
formations and settings. His first opera, 
the Franz Kafka Pictures, received its 
complete world premiere at the Norwegian 
National Opera in the fall of 2013. Sections 
of the opera have been performed since 
2009. As a pianist, Christian Eggen has 
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gained international acclaim for his in-
terpretations of Mozart and the Danish 
composer Carl Nielsen, as on the record-
ing Carl Nielsen: Piano Music released by 
the Victoria Label. Christian appears on 
a great number of recordings covering all 
aspects of his wide musical horizons. He 
has been a principal featured performer 
at the Bergen International Festival and 
in 2007, he was appointed Commander 
of the Royal Norwegian Order of St. Olav 
for his work with Norwegian and inter-
national contemporary music.

Ergić, Rajko (Šibenik) is a saxophonist 
and drummer. He has collaborated with 
musicians of different musical back-
grounds for a long time in Rijeka. He 
wrote music for some theatre projects, 
and collaborated with painters, poets 
and dance groups. He has always been 
interested in the abstract and free form 
in a musical expression. He was espe-
cially pleased to collaborate with major 
music artists Denis Razumović – Razz 
and Giovanni Maier on the Port To Port 
To Port project, where they tried to sail to 
the unknown and return safely to the port.

Fak, Filip (Rijeka, 1983), finished ele-
mentary music education in Rijeka. 
After graduating in piano from the 
Music Academy in Zagreb, in the class 
of Djordje Stanetti, he continued his 
studies at the Schola Cantorum Paris 
in the master class of Eugen Indjic, con-
cluding his studies with the Diplome de 
Concert. He has performed as a soloist 
and chamber musician in almost all ma-
jor Croatian cultural centers, in a dozen 
European countries, the USA, Mexico 
and China. He made numerous solo 
appearances with the most renowned 
Croatian orchestras and ensembles 
(Zagreb Philharmonic, HRT Symphony 
Orchestra, Zagreb Soloists, Zagreb 
Quartet, Cantus Ensemble, etc.) under 
the baton of renowned conductors such 
as Klaus Arp, Pavle Despalj, Alun Francis, 
Aleksandar Markovic, Adriano Martinolli, 
Ville Matvejeff, Luca Pfaff, Aleksandar 
Kalajdzic etc. In addition to performing 
with orchestras, he held a number of criti-
cally acclaimed recitals and chamber mu-
sic performances in collaboration with 
distinguished soloists at events such as 
the Music Biennale Zagreb, Dubrovnik 

Summer Festival, Osor Musical Evenings, 
Festival Diapason, Musical Evenings in 
St. Donat, St. Marko Festival, etc. He 
is a co-founder of the Rijeka Piano Trio 
and has been particularly praised for 
his concert collaborations with distin-
guished Croatian instrumentalists and 
singers, most notably with mezzo so-
prano Diana Haller. After playing more 
than a hundred orchestral projects with 
the most relevant Croatian orchestras 
and ensembles, he was chosen as the 
first permanent pianist of the Zagreb 
Philharmonic Orchestra in 2017. Since 
2009, he has worked at the Zagreb Music 
Academy and is currently teaching piano 
as a Professor in the Piano Department.

Fedele, Ivan (Lecce, 1953) studied piano 
under B. Canino, V. Vitale and I. Deckers, 
and composition under R. Dionisi, A. 
Corghi and F. Donatoni. He simultane-
ously studied philosophy at the University 
of Milan, under E. Paci, L. Geymonat, R. 
Mangione and R. Cantoni. Ivan Fedele’s 
opus, edited by Suvini Zerboni, consists 
of about a hundred titles, including also 
the opera Antigone, which was awarded 
the “Abbiati” Prize of the Italian Music 
Critics Association. In addition to a 
large body of chamber music, he also 
wrote works for orchestra solo or or-
chestra and concertante instrument, as 
well as vocal-orchestral pieces. He has 
collaborated with Boulez, Eschenbach, 
Chung, Saalonen, Muti, Pappano, Slatkin, 
Robertson, Kalitze, Wit, Valade and 
Rophé, among others, and his music 
has been performed by various orches-
tras and ensembles. In the monographic 
CD Mosaïque (Stradivarius, 2009), the 
Orchestra Sinfonica Nazionale della RAI 
and the violin soloist Francesco D’Orazio 
play all his concertante violin works. In 
2011, the CD/DVD that includes all of 
Fedele’s compositions for piano played 
by Ciro Longobardi (Limen) won the 
Special Prize of the Critics/Classic of 
the magazine Musica & Dischi, while oth-
er recordings of his works have gained 
awards as well. Ivan Fedele is also very 
active academically and has partic-
ipated in the activities of institutions 
such as Harvard University, University 
of Barcelona, Sorbonne and IRCAM 
in Paris, Sibelius Academy of Helsinki, 
Chopin Academy of Warsaw, Centre 
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Acanthes in Avignon, CNSM in Lyon and 
CNR of Strasbourg as well as the Italian 
conservatoires, namely Milan, Bologna 
and Turin. In 2000, he was awarded the 

“Chevalier de l’Ordre des Lettres et des 
Arts” by the French Ministry of Culture. In 
2005, Fedele was appointed a member of 
the Accademia Nazionale di Santa Cecilia 
in Rome. In 2007, the Italian Ministry of 
Culture appointed him the Professor of 
Composition for Postgraduate Courses 
in Music Studies at the same Academia. 
From 2009 to 2011 he was the Artistic 
Director of the Orchestra I Pomeriggi 
Musicali of Milan. He was appointed the 
Director of the Music Section of the Venice 
Biennale for a five-year period (2012-2016) 
and was reappointed until 2019. In 2016, 
the Fondation de France awarded him 
the Prix International “Arthur Honegger” 
for his opus. 
www.ivanfedele.eu 

Ferek-Petrić, Margareta (Zagreb, 1982). 
She studied at the University of Music and 
Performing Arts in Vienna with Iván Erőd, 
Chaya Czernowin and Klaus-Peter Sattler. 
She won many fellowships, such as the 
Austrian State Scholarship Composition 
in 2016. In 2010, she won the residence 
at Casa Zia Lina on the island of Elba by 
the Thyll-Dürr Foundation; in 2011, she 
was awarded the Theodor Körner for the 
orchestral composition ‘Take 7’ and the 
award for music by the City of Vienna in 
2017. In 2018, she was the resident art-
ist of the summer festival in Carinthia – 
Carinthischer Sommer; she is a winner 
of two awards at the Prix Annelie de Man 
competition in the Netherlands for a com-
position ‘Ištarata,’ and she won the annual 
Boris Papandopulo award by the Croatian 
Composers’ Society and the Josip Štolcer 
Slavenski award by the City of Čakovec 
for the piece ‘All the World’s a Stage.’ 
She will be a representative of Croatia at 
the World Music Days in Tallinn, and she 
was chosen as the artistic director of the 
Music Biennale Zagreb for the 2021/2023 
season. Margareta has written a huge 
number of pieces for solo and chamber 
ensembles, several vocal and orchestral 
pieces, music for theaters and big bands. 
Her compositions are regularly performed 
by many renowned ensembles and musi-
cians around the world, and some of her 
work is released by the Decca Records 

and Croatia Record labels. In 2015, she 
became a member of the Austrian 
Contemporary Music Society – ÖGZM, 
and she has been a regular member of 
the Croatian Composers’ Society since 
2016. Margareta lives and works in Vienna.

Foretić, Silvio (Split, 1940). Born into a 
family of an opera tenor, Foretić spent 
the childhood in Sarajevo and Osijek. After 
his first attempts in composing, he en-
rolled in the Music Academy Zagreb in 
1959 to study composition under Milko 
Kelemen. During his studies, he worked 
as a journalist, orchestral musician, bal-
let and opera rehearsal pianist, opera 
conductor, full-time pianist and con-
ductor at the Satirical Theatre Jazavac 
(today: Kerempuh). In 1963, he founded 
the Ensemble for Contemporary Music, 
whose provocative and political activi-
ties were often scandalous. In 1966, he 
moved to Cologne to study composition 
at the Cologne University of Music under 
Professor Bernd Alois Zimmerman and 
electronic music under Herbert Eimert. 
He received his master’s degree under 
Karlheinz Stockhausen and assisted 
Mauricio Kagel. From 1974 to 2006 he 
taught at the Folkwang Hochschule in 
Essen and Duisburg. There he founded the 
Fin de siècle – Fin de millénaire Ensemble 
in 1983, which performed around 50 
concerts of contemporary music during 
the twelve-year period. He is one of the 
founders and a long-time president of the 
Croatian Cultural Society Colona Croatica 
in Cologne. For several years, he presided 
the Cologne Society for New Music. He 
is active as a composer, text author and 
performer (conductor, pianist, and singer) 
mostly of his own pieces. 

Garifzyanova, Elvira. Born into the 
family of professional musicians, Elvira 
Garifzyanova left her native Russia 
for studies in Germany and later in 
Switzerland, where she studied piano, 
composition and electronic music. She 
spent one academic year in Paris, where 
she trained at IRCAM. She attended 
seminars by Brian Ferneyhough, Hans 
Zender, André Richard, Ivan Fedele and 
Mauro Lanza. Garifzyanova collaborated 
with various festivals in Europe and the 
United States. She received a number of 
international awards and scholarships for 
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her work. She is the recipient of various 
prizes and scholarships from internation-
al competitions and artist residencies, 
including the Giga-Hertz-Production’s 
Prize 2016 for electronic music from the 
SWR Experimental Studio Freiburg and 
ZKM Karlsruhe (Germany) for the piece 

“Arcane-II” for 4 recorders, 5 Paetzold 
recorders and live electronics controlled 
by sensors (gesture capturing, gesture 
recognition), Iannis Xenakis memorial 
fellowship from the Delian Academy for 
New Music curated under the auspices of 
Georges Aperghis and Grypario Cultural 
Center (Greece), honorary mention for 
the piece ‘Aurora borealis’ for flute and 
electronics at the Musica Nova inter-
national competition of electro-acous-
tic music composers in Prague (Czech 
Republic) etc. Several of her works 
have been recorded by the Radio SWR 
(Germany) and Swiss Radio DRS-2. Her 
compositions have been selected for per-
formances at international festivals such 
as the Music Biennale Zagreb (Croatia), 
New York City Electroacoustic Music 
Festival (USA), Giga Hertz Prize Festival 
ZKM Karlsruhe (Germany), Archipel 
Festival Geneva (CH) etc. She is includ-
ed in the database of the BabelScores 
(France), SME (Swiss Music Edition), 
MICA-Music Information Center Austria. 
www.elvira-garifzyanova.strikingly.com

Gasparini, Daniele (Senigallia, 1975.). He 
was 20 when he graduated in compo-
sition and orchestral conducting from 
the Rossini Conservatory in Pesaro. 
He further trained at the prestigious 
Santa Cecilia Academy in Rome, in 
the class of Azio Corghi. Although be-
ing primarily involved in composition, 
Gasparini’s attention was not entirely 
occupied by music: after completing 
his composition studies, he also gradu-
ated in philosophy and theatrology from 
Carlo Bo University in Urbino. He was 
awarded numerous awards at interna-
tional competitions, such as Premio 
Valentino Bucchi, Premio 2 Agosto, 
Premio Reina Sofia, Groot Omroepkoor 
Prijs, Concours Pablo Casals, Premio 
Monodramma, Barto Prize and Karol 
Szymanowski Composition Prize. His 
compositions have been performed by 
renowned ensembles and artists such as 
the London Symphony Orchestra under 

Daniel Harding, the BBC Orchestra, the 
Orquesta Sinfónica de Radiotelevisión 
Española under Adrian Leaper, the 
Pittsburgh Symphony Orchestra under 
Ulf Schirmer, the Polish National Radio 
Orchestra under Christopher Lyndon-
Gee, the Netherlands National Radio 
Choir under Simon Halsey, Salvatore 
Accardo, Tzimon Barto, the Trio di Parma, 
the Ensemble Calliopée, etc. and broad-
casted in more than forty countries all 
over the world. He regularly gives lec-
tures on relations between music, lit-
erature and figurative arts, which is a 
particular interest of his. He teaches 
Theory of Harmony and Analysis at the 
Conservatorio di Musica Alfredo Casella 
in L’Aquila. 
www.danielegasparini.net

Gaurilčikaitė, Ieva (Kėdainiai). After 
graduating from the Scottish School 
of Contemporary Dance, she contin-
ued her studies in Israel at the Kibbutz 
Contemporary Dance Journey. She took 
part in the EU project Theatre Expanded, 
organized by the Latvian New Theatre 
Institute, concentrating on artistic in-
tervention into social organizations. 
Recently, Ieva received her master’s 
degree in scenography and together 
with her colleague Krišjānis Sants pre-
miered their latest work, a performative 
installation Infade.

Gladović, Miodrag. He is an electrical 
engineer, musician and a multimedia 
artist. He has been active on the con-
temporary art scene for years as a mem-
ber of an art duo Lightune.G with Bojan 
Gagić. His knowledge of engineering and 
supreme creativity continuously intro-
duce innovation into projects. A mixture 
of “punk” attitude and a DIY etiquette, 
two-decades long musical experience 
in various ensembles and projects, the 
use of innovative technologies in art, 
sensitivity for contemporary music and 
art – all this makes Gladović one of the 
most prominent names of contemporary 
scene, particularly because of his exper-
imental, improvisational, and innovative 
artistic practice.  

Globokar, Vinko (Anderny, 1934). From 
the age of 13 to 21 he lived in Ljubljana, 
where he made his debut as a jazz musi-
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cian. He subsequently studied trombone 
at the National Conservatory in Paris 
(graduated in trombone and chamber 
music). He studied composition and 
conducting with René Leibowitz, coun-
terpoint with André Hodeir, and con-
tinued his studies with Luciano Berio. 
He has premiered a large number of 
works for trombone by Luciano Berio, 
Mauricio Kagel, Karlheinz Stockhausen, 
René Leibowitz, Louis Andriessen, Toru 
Takemitsu, Jürg Wittenbach and others. 
From 1967 to 1976, he was a Professor 
at the Musikhochschule in Cologne. He 
was one of the founders of the free im-
provisation group New Phonic Art (found-
ed in 1969). From 1973 to 1979, he was 
head of the Department for Instrumental 
and Vocal Research at IRCAM in Paris. 
From 1983 to 1999, he taught and con-
ducted the 20th-century repertoire with 
the Orchestra Giovanile Italiana based in 
Fiesole (Florence). In 2003, he became 
an honorary member of the International 
Society for Contemporary Music (ISCM). 
Vinko Globokar lives in Paris.  

Glojnarić, Sara (Zagreb, 1991) is a com-
poser and performer, whose works are in-
fluenced by pop culture, its aesthetic and 
sociopolitical consequences. Her works, 
which include orchestral and chamber mu-
sic scores, as well as video, multi-media 
& multi-sensory installations have been 
performed on 3 continents (Europe, South 
America and Asia) by renowned ensem-
bles, such as the Ensemble Musikfabrik, 
Neue Vocalsolisten Stuttgart, Trio Catch, 
Sarah Maria Sun, Dirk Rothbrust, The 
Black Page Orchestra, Croatian Radio 
Symphony Orchestra and many others, 
at festivals such as the ECLAT Festival 
Stuttgart, Wittener Tage für neue 
Kammermusik, Darmstädter Ferienkurse, 
Showroom of Contemporary Sound and 
Music Biennale Zagreb. Sara studied 
composition at the Music Academy in 
Zagreb, in the class of Davorin Kempf, and 
later earned her BA and MA degrees in 
composition from the State University 
of Music and Performing Arts Stuttgart 
(Germany) in the class of Martin Schüttler. 
During her studies, she won numerous 
prizes and scholarships by the Croatian 
Composers Society, Gesellschaft der 
Freunde der MH Stuttgart, University 
of Zagreb etc. In the concert season 

2018/19 her works will be performed at the 
ECLAT Festival Stuttgart, Huddersfield 
Contemporary Music Festival (Ensemble 
Mimitabu), Ultraschall Festival Berlin 
(Neue Vocalsolisten), Wittener Tage für 
neue Kammermusik (Sarah Maria Sun and 
Dirk Rothbrust) and Taschenopernfestival 
Salzburg (chamber opera, conducted by 
Peter Rundel). Sara is the winner of the 
prestigious Kranichsteiner Musikpreis 
at the Darmstadt Summer Course 2018 
(Germany) for her video installation 

“#popfem”. Since 2019, her works have 
been published by Edition Juliane Klein 
(Berlin). 
www.saraglojnaric.com       

Goebbels, Heiner (Neustadt an der 
Weinstraße, 1952). Composer and di-
rector. Lives in Frankfurt am Main since 
1972; graduated in sociology and music. 
His works include staged concerts, ra-
dio works, compositions for ensemble 
and orchestra (Surrogate Cities, 1994). 
Music theatre works created since the 
early 1990s: Ou bien le débarquement 
désastreux (1993), Black on White (1996), 
Max Black (1998), Eislermaterial (1998), 
Landscape with Distant Relatives (2002), 
Eraritjaritjaka (2004), Songs of Wars I 
have seen (2007), Stifters Dinge (2007), 
I went to the house but did not enter 
(2008), When the Mountain changed its 
clothing (2012). He received numerous 
invitations to perform his concertos and 
music theater works at the most important 
music, theatre and art festivals worldwide. 
His sound and video installations include 
documenta 1982 / 1987 / 1997, Artangel 
London 2012, Musée d’art contemporain 
Lyon 2014, Albertinum Dresden 2016, New 
Space Moskau 2017, Kunshalle Gießen 
2018. ECM Records have released his 
CDs with the anthology “Komposition 
als Inszenierung” (2002), “Aesthetics of 
Absence” (2015). He received numerous 
international radio, theatre and music 
awards (Prix Italia, European Theatre 
Price, International Ibsen Award u.v.a.). 
He was the composer in residence at 
the Lucerne Festival, and artist in resi-
dence at the Cornell University, Ithaca. 
He holds honorary doctorate degrees 
from the Birmingham City University 
and the National Academy for Theatre 
and Film Arts, Sofia. From 1999-2018 he 
was Professor at the Institute for Applied 

Biographies



241240

Theatre Studies of the Justus Liebig 
University Gießen, and from 2006-2018 
the President of the Hessian Theatre 
Academie. He was the artistic director 
of Ruhrtriennale – International Festival 
of the Arts from 2012–2014. In 2018, he 
was appointed the first Georg Büchner 
Professor by the president of the Justus 
Liebig University. 
www.heinergoebbels.com

Gojčeta Silić, Martina has been a regular 
feature of concert stages since 1995. 
Her repertoire includes works by Bach 
(Mass in B-minor, Christmas Oratorio, 
St John Passion, St Matthew Passion, 
Magnificat), Vivaldi (Gloria, Beatus Vir), 
Rossini (Little Solemn Mass, Stabat 
Mater), Mozart (Requiem, Mass in 
C Minor, Coronation Mass), Verdi’s 
Requiem, all of Mahler’s song cycles and 
Symphonies No. 2, 3 and 8, Schönberg’s 
Book of the Hanging Gardens and 
Pierrot Lunaire, Papandopulo’s Croatian 
Mass, Symphony No. 1, Laudamus, and 
others. She frequently performs con-
temporary composers’ works (Horvat, 
Kelemen, Gubaidullina, Šipuš, Ruždjak, 
Parać etc.). She collaborates with con-
ductors such as Pavle Dešpalj, Dmitrij 
Kitaenko, Emmanuel Villaume, Daniele 
Callegari, Tonči Bilić, Berislav Šipuš, Ivo 
Lipanović, Ivan Repušić, and others. 
She is a winner of the Milka Trnina and 
Vladimir Nazor Awards, as well as four 
Porin awards. She works as an Associate 
Professor at the Zagreb Music Academy 
Voice Department.

Gorič, Nika (Maribor, 1990.). Slovenian 
soprano, studied at the Ballet and 
Music School Maribor, Kunstuniversität 
Graz and the Royal Academy of Music, 
where she was awarded the Queen’s 
Commendation for Excellence at the 
graduation ceremony. In 2016, she joined 
the Salzburg Festival’s Young Singers 
Project singing Titania in The Fairy 
Queen. Recent engagements include 
a tour of China (Salzburger Festspiele), 
Gilda in Rigoletto (Scottish Opera), 
Italienische Sängerin in Capriccio 
(Garsington). She appeared as a soloist 
with the Australian Chamber and Slovene 
Philharmonic Orchestras, in Brahms’ Ein 
deutsches Requiem with the CBSO in 
Birmingham and St. John’s Smith Square, 

and performed at the Philharmonic Hall 
Liverpool, Symphony Hall Birmingham, 
Usher Hall Edinburgh. She performed 
Žuraj’s Ubuquité with the Philharmonia 
Orchestra at the Royal Festival Hall and 
created his Book of Bodies with the 
Slovene Philharmonic String Chamber 
Orchestra. Engagements in 2019 in-
clude Aricie in Rameau’s Hippolyte 
et Aricie with Capella Cracoviensis at 
the Opera Rara Festival, and the world 
premiere of Unsuk Chin’s new song cy-
cle with the Karajan-Akademie of the 
Berliner Philharmoniker under Pablo 
Heras-Casado with new pieces mixed 
with extracts from snagS&Snarls and 
from Alice in Wonderland. Nika’s roles 
include Norina in Don Pasquale (with the 
Slovene National Opera), Susanna in Le 
nozze di Figaro and Fortuna and Pallade 
in L’incoronazione di Poppea, both con-
ducted by Jane Glover, Polly Peachum 
in Die Dreigroschenoper directed by 
Walter Sutcliffe, Eurydice in Orphée 
aux enfers, Elisetta from Il matrimonio 
segreto, Barbarina in Le nozze di Figaro 
and Sandmännchen in Hänsel und Gretel. 
While studying at the Royal Academy 
Opera, she played the roles of Sophie 
(Der Rosenkavalier), Adina (L’Elisir 
d’amore), Adele (Die Fledermaus) and 
Despina (Così fan tutte). 
www.nikagoric.com

Group for New Music of the Elly Bašić 
Music School (GNG) from Zagreb has 
been active as an ensemble since 2007. 
Their make-up is flexible and consists 
of 10 high-school students participat-
ing in the youth and contemporary mu-
sic project led by Maja Petyo Bošnjak 
and Berislav Šipuš. The students in the 
ensemble are continuously introduced 
to the 20th century music in order to 
be able to follow new trends in the 21st 
century. Since its founding, 75 students 
had the opportunity to gain praisewor-
thy experience by playing new music in 
collaboration with national and interna-
tional professional musicians. The en-
semble collaborated with Berislav Šipuš, 
the co-founder and its first conductor, 
conductor Josip Nalis and Slovakian con-
ductors and composers Daniel Matej 
and Marian Levaj. They performed at 
the Croatian Music Institute, as guest 
performers of the Cantus Ensemble in 
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the Vatroslav Lisinski Concert Hall, at the 
Music platform in Opatija, Audeamus 
International Music Festival and at five 
editions of the Music Biennale Zagreb, 
where they had independent concerts 
(2011, 2013 and 2017) and participated 
in international projects (Muzika-diverzija 
in 2009; and HR project with the Veny 
Academy from Slovakia in 2015).  The en-
semble had their very first concert abroad 
in 2018 at the Maribor Slovene National 
Theatre, where they performed a piece 
by Croatian composer Sanda Majurec 
dedicated to them. For their fifth jubilee, 
the GNG published a promo DVD named 

“GNG LIVE” that includes their most im-
portant concert recordings. 

Gubaidulina, Sofia (Chistopol, 1931). 
After classes in piano and composition 
at the Kazan Conservatory, she studied 
composition with Nikolai Peiko at the 
Moscow Conservatory, and complet-
ed her graduate studies with Vissarion 
Shebalin. She lived in Moscow until 1992 
when she moved to Germany, just out-
side Hamburg. Gubaidulina’s composi-
tional interests have been sparked by 
tactile exploration of and improvisation 
with rare Russian, Caucasian, and Asian 
folk and ritual instruments collected by 
the Astreia ensemble, of which she was 
a co-founder, by the rapid absorption 
and personalization of contemporary 
Western musical techniques (a charac-
teristic, too, of other Soviet composers 
of the post-Stalin generation including 
Edison Denisov and Alfred Schnittke), and 
by a deep-rooted belief in the mystical 
properties of music. Gubaidulina is the 
author of symphonic and choral works, 
two cello concertos, a viola concerto, four 
string quartets, a string trio, works for 
percussion ensemble, and many works for 
nonstandard instruments and distinctive 
combinations of instruments. Her scores 
frequently explore unconventional tech-
niques of sound production. Since 1985, 
when she was first allowed to travel to the 
West, Gubaidulina’s stature in the world 
of contemporary music has skyrocketed. 
She has been the recipient of prestigious 
commissions from the Berlin, Helsinki, and 
Holland Festivals, the Library of Congress, 
the Chicago Symphony Orchestra, the 
New York Philharmonic, and many other 
organizations and ensembles. In January 

2007, Gubaidulina was the first woman 
composer to be spotlighted by the BBC 
during its annual “composer weekend” 
in London.

Henriksen, Arve (1968). He studied at 
the Trondheim Conservatory from 1987 
to 1991 and has been a freelance musi-
cian since 1988. He has played in many 
different contexts, bands and projects, 
ranging from collaboration with the koto 
player Satsuki Odamura or rock band 
Motorpsycho to numerous free impro-
vising groups with Ernst Reisiger, Sten 
Sandell, Peter Friis-Nilsen, Lotte Anker 
etc. He has cooperated with many musi-
cians, including Jon Balke Magnetic North 
Orchestra/Batagraf, Edward Vesala, Jon 
Christensen, Marilyn Mazur, Nils Petter 
Molvær, Jaga Jazzist etc.; composers 
such as Peter Tornquist, Helge Sunde, 
Terje Bjørklund and Tõnu Kõrvits; or-
chestras and chamber ensembles such 
as the Cikada String Quartet, Nidaros 
String Quartet, Zapp 4, the Norwegian 
Chamber Orchestra, London Sinfonietta, 
Britten Sinfonia etc. He has worked with 
video- and visual artists such as Anastasia 
Isachsen, Tord Knudsen and Lillevän. He 
founded his own record label Arve Music 
in 2016. Today, he is working and collabo-
rating with: Supersilent, Trio Mediaeval´s 
Rímur, Sinikka Langeland´s Starflowers 
and Magical Forest, Saumur, Warped 
Dreamer, Atmosphéres, “Sommeren der 
ute,” Fennesz-Henriksen and “Illusion of 
a Separate World.” Henriksen has writ-
ten and commissioned music for festivals, 
movies and documentary programs. His 
discography includes over 180 records 
published on various record labels. He 
received the Alarm Award in 2004 to-
gether with Supersilent. He also received 
several prestigious awards and performed 
at numerous festivals around the world. In 
2016, he became Doctor Honoris Causa at 
the University of Gothenburg. The ECM 
Rímur recorded with Trio Mediaeval was 
nominated for the Grammy Award in 2018. 
www.arvehenriksen.com

Horvat, Ana (b. 1985) A composer whose 
opus includes acoustic and electroacous-
tic compositions, music for sound installa-
tions, movies, dance performances, opera 
and performances, as well as many art 
installations and multimedia pieces. She 
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is particularly interested in connecting 
different artistic areas, so she has of-
ten worked in teams or duos with other 
artists, roboticians, multimedia artists, 
IT persons, DIY and DIWO enthusiasts. 
She graduated in electronic composi-
tion from the Music Academy in Zagreb 
(Zlatko Tanodi), and studied composition 
under Marko Ruždjak and Srđan Dedić. 
She is a member of the audio-collec-
tive MMessy Oscillators, whose work is 
based on the research of sound, making 
of DIY electronic instruments and live 
electronic performances. She is an ac-
tive member of the Zagreb makerspace 
Radiona whose aim is to connect art, 
science and technology. In 2012, she 
was awarded a fellowship for young com-
posers by the Rudolf and Margita Matz 
Foundation of the Croatian Composers’ 
Society. She is the author of the first 
acoustic-luminoacoustic composition 
made in collaboration with Lightune.G 
whose members are Miodrag Gladović, 
electroacoustic engineer, and multime-
dia artist Bojan Gagić.

Icarus Ensemble. Icarus was founded 
in 1994. From the very beginning, the 
ensemble’s artistic life was marked by 
collaborations with important compos-
ers, including Franco Donatoni, Sylvano 
Bussotti, Paolo Castaldi. The most im-
portant of these collaborations was with 
Fausto Romitelli as Icarus edited the first 
integral performance of his Professor 
Bad Trip. Icarus has performed on four 
continents (in Mexico, the United States, 
Argentina, Japan, Indonesia, Egypt) and 
at numerous festivals and other events 
around Europe (Gaudeamus Week, Ars 
Musica, Huddersfield Contemporary 
Music Festival, ISMC, MBZ, Gaida 
Festival etc.). In Italy, the Icarus 
Ensemble has performed at nearly all 
major institutions and festivals. The en-
semble is in residence at the Teatro di 
Reggio Emilia. They have been particu-
larly active in the field of musical theatre 
and are responsible for the creation of 
some twenty works that they also pre-
miered. Other important collaborations 
include productions with important 
video art studios, artists (Boltansky), 
and interpreters from electronic and 
post-international techno arena such 
as Staalplaat Soundsystem (Holland), 

Pan Sonic (Finland), Andi Toma of Mouse 
on Mars (Germany). Icarus is a regular 
guest on the RAI radio programs and 
their concerts have been broadcasted 
abroad. The ensemble has recorded 
for major recording companies such as 
Ricordi, Stradivarius, Bottega Discantica, 
Sincronie, Ariston, Spaziomusica.  Icarus 
Ensemble is well-known in the field of 
music teaching because of its two youth 
ensembles: the Icarus Junior for young 
talents (9-14 years old) and Icarus vs 
Muzak, a percussionist group that is still 
active, whose name is a synonym of their 
ethical and musical program. The name 
points to their opposition to music as 
mere entertainment (an acoustic back-
ground) in favor of conscious listening. 
www.icarusensemble.it 

Irabagon, Jon (Chicago, 1979.). is a na-
tive of Chicago and was influenced by 
the big-toned, brawny Chicago school 
of tenor saxophone as much as by the 
great AACM ensembles and aesthetic. 
Irabagon now builds on this foundation 
by adding classical, folk, electronic and 
other alternative styles of music to this 
home base. His list of collaborators 
reflect this all-inclusive perspective: 
Wynton Marsalis, Evan Parker, Dave 
Douglas, Billy Joel, Peter Evans, Conor 
Oberst, Christian McBride, John Edwards, 
Tom Harrell, Jah Wobble, Nicholas Payton, 
Mark Helias, Joey DeFrancesco, Dave 
Liebman, Kenny Barron, Bill Laswell, 
David Baker, Herbie Hancock, Barry 
Altschul, Kenny Wheeler, George Cables, 
Tom Rainey, Michael Buble, Lou Reed, 
Rufus Reid, Mike Pride, Mick Barr and 
Mary Halvorson, to name just a few.  
Irabagon moved to New York City in 
2001 and won the Thelonious Monk 
Saxophone Competition in 2008 and 
has a continually-growing list of album 
credits, grants and commissions. He 
started his own label, Irabbagast Records, 
in 2012 to release his own wide-ranging 
and uncategorizable work. 
www.jonirabagon.com

Ivičević, Mirela (Split, 1981). She studied 
composition and music theory in Zagreb 
with Željko Brkanović, media composi-
tion and applied music with Klaus-Peter 
Sattler in Vienna and composition with 
Beat Furrer in Graz. Her work focuses 
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mainly on the subversive potential of sound, 
and includes many conceptual and inter-
media compositions that  re-contextualize 
sonic and other (by-) products of every-
day life. She collaborated with numerous 
ensembles and artists of different fields 
in- and outside Europe in a wide range 
of genre-bending projects.  She recieved 
prizes and scholarships including Austrian 
State Scholarship for Composition, Josip 
Štolcer Slavenski Prize 2013 for her 
Musiktheater PLANET 8 and Scholarship 
of the DAAD Artists-in-Berlin Program for 
2019. From 2010 to 2016 she was co-cu-
rator and producer of festival Dani Nove 
Glazbe Split. She is one of the co-founders 
and members of Black Page Orchestra, 
viennese ensemble for radical and uncom-
promising music of current times.

Kanach, Sharon (b. 1957). The American 
musician met Iannis Xenakis in Paris 
as a student in 1978. They collaborated 
for over 20 years, until his death, es-
pecially on his writings (Arts/Sciences: 
Alloys, Formalized Music, Music and 
Architecture…). In 2009, she founded the 
Xenakis Project of the Americas within 
the Brook Center at the Graduate Center 
of City University of New York and be-
came vice-president of the Centre Iannis 
Xenakis based at the Université de Rouen, 
under the auspices of the research lab 
Groupe de Recherche d’Histoire (GRHis).

Kelemen, Milko (Slatina, 1924 – Stuttgart, 
2018). Having graduated from the Zagreb 
Academy of Music, where he studied un-
der Stjepan Šulek, Milko Kelemen con-
tinued his composition studies in Paris 
(Olivier Messiaen) and Freiburg (Wolfgang 
Fortner). In 1955, he began to participate 
regularly in the Summer Courses in New 
Music in Darmstadt. He founded the Music 
Biennale Zagreb, and presented himself 
with yet another international festival of 
contemporary music for his 70th birthday: 
the one in his hometown of Slatina. He 
pursued his teaching career at the Zagreb 
Academy of Music, and at Düsseldorf and 
Stuttgart Universities. As a visiting pro-
fessor, he has taught at the Hans Eisler 
Academy in Berlin and at Yale University, 
amongst others. He has received numer-
ous awards and honours for his creative 
work, and was elected a corresponding 
member of the Croatian Academy of Arts 

and Sciences. His compositions have been 
published by Universal-Edition Schott, 
Peters, Schirmer, and Sikorski, while his 
works have been released on more than 
one hundred recordings. He wrote the 
books A Message to Father Kolb and The 
Light of Sound, and is the subject of four 
biographical films. His entire oeuvre would 
constitute an almost complete history 
of music in the second half of the 20th 
century, since the composer accepted, 
reacted to, and even anticipated all the 
major phenomena of that exciting and 
unpredictable period in musical history. 
(Ivana Kocelj)

Kempf, Davorin (Virje, 1947.). He gra-
duated in composition in 1973 (Stjepan 
Šulek), piano and conducting from the 
Zagreb Music Academy. He continued 
his studies in composition (as a DAAD 
scholarship holder) at the Hochschule 
für Musik und darstellende Kunst, Stutt-
gart (Milko Kelemen, Erhard Karkoschka) 
from 1975 to 1976, and at the Musikho-
chschule Köln (Mauricio Kagel, Joachim 
Blume, Hans - Ulrich Humpert) from 1976 
to 1977. He obtained his MA in composi-
tion/music from the University of Iowa, 
Iowa City, USA (Fulbright scholarship) 
in 1990 (Donald Martin Jenni, Kenneth 
Gaburo). He received a PhD at the Freie 
Universität Berlin, Fachbereich Philosop-
hie und Geisteswissenschaften (Albrecht 
Riethmüller) in 2006. He was a professor 
at the Department of Composition and 
Music Theory of the Zagreb Music Aca-
demy, where he worked as a full professor 
from 1995 until his retirement in 2017. He 
was the Artistic Director of the Požega 
Organ Evenings (1996-2004), the first 
composer-in-residence of the Zagreb 
Philharmonic Orchestra (2012-2014), the 
President of the Jury of the Croatian New 
Note International Composing Competi-
tion in 2013 and 2014. His compositions 
have been performed at concerts and 
music festivals in Croatia and abroad (Ger-
many, Austria, Switzerland, Italy, Slovakia, 
Czech Republic, Slovenia, Serbia, France, 
England, Belgium, USA, Mexico, Japan, 
Russia, Ireland etc.) and have been played 
on various radio and TV programs. Awards 
(selection): annual Josip Štolcer Slavenski 
Award (1986), two annual Vladimir Nazor 
Awards (1986 and 2012), Porin Lifetime 
Achievement Award (2016), Croatian Aca-
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demy of Sciences and Arts Award (2016), 
Lifetime Achievement Award of the City 
of Požega (2017); International Award of 
Recognition of the American Biograp-
hical Institute (1991). He has been a full 
member of the Croatian Academy of 
Sciences and Arts since 2018.

Kiš, Ivana (Zagreb, 1979) graduated 
composition at Zagreb Music Academy 
(with Marko Ruzdjak as a mentor), 
and did her Master’s degree at Royal 
Conservatory in Den Haag (with Louis 
Andriessen, Gilius van Bergeijk and 
Diderik Haakma Wagenaar). Kiš’ com-
positions have been performed by many 
ensembles (ASKO, MAE, Cantus en-
semble, Nederlands blaazers ensemble, 
Zagreb Philharmonic Orchestra, Croatian 
Television Symphonic Orchestra). In her 
later pieces she is connecting music with 
stories and/or visual elements. She is 
using music as a “language of emotions”. 
She lives and works in Israel.

Kollar, David is a young generation gui-
tarist and film music composer with a 
unique musical vision that absorbs and 
reflects all manner of music while re-
taining an enviable individualism and 
high quality craftsmanship. David has 
released nine expansive albums, book, 
scored 18 films and worked on many mul-
timedia projects. Last film Stanko has 
got nomination by Slovak Film and TV 
academy for the best film score of 2016. 
His collaborations include: Steven Wilson 
(Porcupine Tree), Pat Mastelotto (King 
Crimson, Mr. Mister), Arve Henriksen 
(David Sylvian, Supersilent), Eivind 
Aarset (Nils Petter Molvaer, Jon Hassel), 
Christian Fennesz (Mike Patton, Ryuichi 
Sakamoto) and Trey Gunn (Peter Gabriel, 
David Sylvian). Some of his awards 
include: TOP 13 Records of The Year – 
Guitar Moderne Magazine USA, Radio 
Head awards Nomination for The best 
jazz album, Slovak Film and TV acade-
my – Nomination for the best film score 
of 2016, The Best Documentary film, 
Karlove Vary International film festival 
2015 etc.  
www.davidkollar.com 

Komsi, Piia (Kokkola, 1967), soprano 
coloratura. ”Komsi’s voice is phenom-
enal, capable of extremes of pitch and 

textures beyond the range of most - her 
voice is almost superhumanly elastic.”- 
Anne Ozorio, Opera Today. ”Most of 
all , the 40-minute  Eötvös’s work sets 
a fearsome test for any coloratura so-
prano, and Komsi passed it superbly, 
meeting every challenge with real op-
eratic brilliance.” — Andrew Clements, 
Guardian. Finnish soprano coloratura 
Piia Komsi is a succesful internation-
al performer who has exceptionally 
large repertoire from early music to 
the newest contemporary works. She 
has been a muse to many composers 
throughout and  she is also known for 
her special skill singing and playing the 
cello simultaneously as she started her 
musical career as a cellist. Komsi has per-
formed with several orchestras all over 
the world like New York Philharmonic, 
Los Angeles Philharmonic, Bayerischer 
Rundfunk Orchester, Philharmonic 
Orchestre de Radio France, Ensemble 
Intercontemporain, Musik Fabrik Köln, 
Ensemble Modern and Remix. Her op-
era engagements include Bayerisches 
Staatsoper, Théatre et Musique Paris, 
Teatro Comunale Bologna, Teatro Colón 
Buenos Aires, among Finnish National 
opera, many independent opera com-
panies and Nimrod company produc-
tions. She was awarded the Abbiati-prize 
of the best modern opera premiere in 
Italy 2017 for Medea (by Pascal Dusapin). 
Piia Komsi’s latest recordings include 
Exil3 by Vinko Globokar (NEOS) and 
Die Schreckliche gewaltige Kinder by 
Rolf Riehm (WERGO), her solo album is 
SOLARIS (Naxos). Her passions are com-
bining ecologically different art forms, 
subsistence biofarming, mosaic mason, 
walking and psychology. 
www.piiakomsi.com

Končić, Ivan (Dubrovnik, 1988). After 
elementary and high-school music 
education at the Luka Sorkočević Art 
School in Dubrovnik, he enrolled at the 
Music Academy in Zagreb from which 
he graduated in classical composition 
in the class of Željko Brkanović in 2013 
(the symphony Elements premiered by 
the Zagreb Philharmonic Orchestra in 
2014). As a student, he participated in 
student projects “Fus nota” and “HR 
project” with his String Quintet and 
Impression for percussion and strings. 

30th Music Biennale Zagreb

Other significant performances include 
Stream, a composition for string orchestra 
dedicated to the Zagreb Youth Chamber 
Orchestra performed at the Music Paths 
in the Vatroslav Lisinski Concert Hall in 
2011. At the same event, the Music Paths 
quintet premiered his Fantastic Suite in 
2014. Both compositions are regularly per-
formed by these ensembles. At the Franz 
Josef Reinl Stiftung international compos-
ers’ competition in 2011 he won the third 
prize for the composition Varied Motifs 
(the first prize was not awarded) for string 
quartet and performed by the Munich 
Arcis Ensemble in Gasteig. He received the 
Dean of the Music Academy award for this 
exceptional accomplishment in 2010/2011. 
In 2012/2013, he received the Rector’s 
Award for the score The Raven – his diplo-
ma composition. He was a composer for 
The Misunderstanding by Albert Camus 
directed by Dario Harjaček at the Marin 
Držić Theatre in Dubrovnik. Some of the 
recent pieces include Cognition for voice 
and chamber orchestra, In his house at 
R’lyeh dead Cthulhu waits dreaming and 
The randomness of the wind. He received 
the scholarship for young composers by 
the Rudolf and Margita Matz Foundation 
in 2012. He is a professor of music theory 
at the Brkanović Music School and an 
assistant at the Music Academy in Zagreb. 
His music was performed in Dubrovnik, 
Zagreb, Osor, Split, Opatija, Novi Sad, 
Ljubljana, Munich, Milan etc.

Konfic, Josip (Križevci, 1985) graduat-
ed from the Music Academy in Zagreb 
in the class of Professors Ivana Kuljerić 
Bilić and Igor Lešnik. He has participat-
ed in many national contests in several 
categories (soloist, chamber ensembles, 
composing) as well as at international 
percussion festivals and workshops in 
Austria, Slovenia, Poland, Argentina, 
Uruguay, China, Sweden, France, Belgium, 
Puerto Rico, South Korea, Hungary and 
Serbia. His collaboration with the Croatian 
Radiotelevision Symphony Orchestra, 
Zagreb Soloists, Croatian Baroque 
Ensemble, Zagreb Philharmonic Orchestra, 
Cantus Ensemble and Orchestra of the 
Croatian National Theatre Opera in Zagreb, 
Rijeka and Split etc. started early on in his 
student days. He was a lead instructor of 
percussion workshops in Tinjan, Križevci, 
Bjelovar, Samobor, Zagreb and Murska 

Sobota (Slovenia). He was a member of the 
percussion quartet BOOMerang and the 
percussion ensemble biNg bang, which 
received a special Rector’s Award of the 
University of Zagreb and the first prize 
SUMMA CUM LAUDE at the European 
contest in Neerpelt, Belgium. In 2014, he 
collaborated with the Croatian Television 
on the production of five musical and edu-
cational shows called “Notica”. The follow-
ing year he became an expert assistant on 
Ivana Bilić Marimba Week in Samobor. He 
is a member of the jury at the international 
percussion contest in Belgrade and the 
National competition for Croatian mu-
sicians in Zagreb. He works as a percus-
sion teacher in the Pavao Markovac Music 
School in Zagreb and the Albert Štriga 
Music School in Križevci. For the past 
nine years he has organized the Nights 
of Percussion festival in Križevci and for 
the past four, an international contest 
Sonus for young percussionists. His works 
percussions include “Odiseja” (2011), a 
four-movement suite for chamber orches-
tra, choir and percussionist; “That’s the 
Spirit” (2013) for choir and percussionist 
and “PROXIMA B” (2017) for percussionist 
and tamburitza orchestra. 

Kościów, Aleksander (Opole, 1974.) Com-
poser, violist and writer. Lecturer at the 
Fryderyk Chopin Music University in War-
saw. In 1998 he graduated with distinction 
from a composition class of Marian Bor-
kowski at the Academy of Music in Warsaw 
(now: The Fryderyk Chopin University of 
Music). He also studied the viola under 
Błażej Sroczyński at the same academy as 
well as ethnology and classical philology at 
the University of Warsaw. Since 2008 he 
has been a lecturer at his alma mater’s De-
partment of Composition, Conducting and 
Theory of Music. In 2016 he was elected 
vice-chancellor of the university. He also 
taught composition as a visiting professor 
at Keimyung University in Daegu, South 
Korea (2009, 2014–2015), gave lectures 
and taught classes in composition and 
contemporary music performance during 
the Jeunesses Modernes in Weikersheim 
and Munich (Germany, 2003) and at the 
San Diego State University in San Diego 
(USA, 2006). In 2007 he obtained a do-
ctoral degree, followed by a post-doctoral 
degree in 2014. Aleksander Kościów was a 
prize winner of composition competitions 
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and also a holder of the Fulbright Foun-
dation scholarship (2005). His pieces 
have been performed during contem-
porary music festivals, concerts and 
events in Poland (e.g. International Fe-
stival of Music Tradition and Avant-garde 
KODY, Musica Polonica Nova, Warsaw 
Music Meetings, and more) and abroad 
(France, Japan, South Korea, Lithuania, 
Germany, Russia, Turkey, Ukraine, USA, 
Great Britain and Italy). He has collabo-
rated with Joe Alter, an American con-
temporary ballet choreographer as well 
as with numerous ensembles such as 
Kronos Quartet, Royal String Quartet, 
NeoQuartet, Camerata Quartet, Lon-
don Sinfonietta, Vocal Ensemble of the 
International School of Traditional Music, 
Hebrides Ensemble, ProModern vocal 
sextet, Kwadrofonik and Cellonet.

Lešaja, Marija (Zagreb, 1983). After gra-
duating in philosophy and sociology, Ma-
rija Lešaja enrolled in the Zagreb Music 
Academy, where she graduated in the 
class of Prof. Cynthia Hansell-Bakić. In 
2008, she enrolled in a two-year training 
course at the Universität für Musik und 
Darstellende Kunst in Vienna, in the 
opera class of Prof.Theimer and Prof.
Orlowski. She appeared in the roles of 
Gretel, Melpomene (Schlosstheater 
Schoenbrunn Vienna), Euridice (Probe-
buehne- Mdw Vienna), Ida, Papagena, 
Barena, Čobanče and Berta (CNT Za-
greb). She appeared as a soloist with Vje-
koslav Šutej, Uroš Lajovic, Nikša Bareza, 
Tomislav Fačini, Igor Vlajnić, Josip Šego, 
Srboljub Dinić, and with the Croatian 
Army Orchestra, the Zagreb Philharmo-
nic, the Orchestra of the Rijeka Opera 
and the Orchestra of the Music Academy. 
She performed with the Cantus Ensem-
ble, at the Chamber Music Festival in 
Vukovar, at the Musical Evenings in St 
Donat’s in Zadar, the Peta rNakić Organ 
Festival in Rab, at the Očić Salon in di-
rect transmission of the Croatian Radio, 
the Festival in Rovinj, the Heferer Organ 
Festival, and the Passion Heritage cycle. 
In 2009, she was one of the finalists of 
the Nico Dostal International Operetta 
Competition in Austria. She attended 
seminars by Olivera Miljaković, Dunja 
Vejzović, Rotraud Hansmann, Georg Nigl, 
Gerhard Zeller, Neda and Željka Martić. 
She appeared as a soloist in the first 

performance of Mirela Ivčević’s Planet 
8 alias Operation Neptune musical su-
ite for ensemble and soprano at &TD 
Theatre, which was awarded with the 
Josip Štolcer Slavenski Award. Since 
2011 she has been member of the Cro-
atian Association of Music Artists, the 
ViennaKünstlerforum, with whom she 
performs the operetta repertoire and 
Wienerlied, and Le trio ensemble, with 
whom she regularly gives concerts.

London Sinfonietta. The London 
Sinfonietta’s mission is to place the 
best contemporary classical music at the 
heart of today’s culture; engaging and 
challenging the public through inspiring 
performances of the highest standard 
and taking risks to develop new work and 
talent. Founded in 1968, the ensemble’s 
commitment to new music has seen it 
commission nearly 400 works and pre-
miere many hundreds more. The ensem-
ble has an extensive back catalogue of 
recordings made over 50 years, which 
have been released on numerous pres-
tigious labels as well as its own London 
Sinfonietta Label. Recent recordings 
include George Benjamin’s opera Into the 
Little Hill (Nimbus; 2017), a collabora-
tion with Norwegian saxophonist Marius 
Neset on Snowmelt (ACT; 2016), a limit-
ed edition run of LPs in collaboration with 
Christian Marclay (2015) and a CD of Sir 
Harrison Birtwistle’s music (NMC; 2015) 
which topped the classical music chart. 
The London Sinfonietta has also broken 
new ground by creating Steve Reich’s 
Clapping Music app for iPhone, iPad and 
iPod Touch, a participatory rhythm game 
that has been downloaded over 200,000 
times worldwide since its launch in late 
2015. The ensemble has now embraced 
its 2018/19 season New Music – Now, 
which features a broad range of com-
missions and premieres, collaborations 
and special projects that help develop 
the worlds of new music, theatre and 
dance. In addition, the ensemble con-
tinues to support young talent, public 
participants and school children, both 
in London and the UK. The ensemble 
continues to champion iconic music by 
Harrison Birtwistle, Steve Reich, Morton 
Feldman, Iannis Xenakis, and Karlheinz 
Stockhausen in London and the UK. 
www.londonsinfonietta.org.uk/
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Loy, Steven Based in Slovenia, conductor 
Steven Loy has earned a reputation for 
exacting and engaging performances. A 
committed advocate for new music, he 
is the founder and artistic director of the 
Ljubljana-based ensemble Neofonía, with 
whom he has given first performances 
in Slovenia of many important works 
from the late 20th and early 21st centu-
ries. He works regularly with the Slovenian 
Philharmonic and the RTV Slovenia 
Symphony Orchestra in both contem-
porary and more traditional orchestral 
repertoire, as well as with smaller groups 
such as the Slovenian Philharmonic String 
Orchestra, Slovenian Percussion Project 
SToP, MD7 ensemble (with whom he 
premiered over 70 pieces) and Slowind. 
He has been a guest conductor with the 
Klangforum Wien, Ensemble Experimental 
of the SWR Experimental Studio Freiburg 
and the New Music Orchestra in Katowice, 
as well as with the Mihail Jora Philharmonic 
(Bacau), Savaria Symphony (Szombathely), 
Miskolc Symphony Orchestra and the 
Brašov Philharmonic. Steven is also a com-
poser, whose music has been performed 
by the Slovenian Philharmonic. A deeply 
committed teacher, he is a co-coordinator 
of the New Music Studio at the Music 
Academy in Ljubljana, where he leads the 
new music ensemble, teaches contempo-
rary music performance practice and the 
advanced rhythm techniques in addition 
to coaching chamber music. He holds 
degrees in conducting (École Normale 
du Musique de Paris, Georgia State 
University) and composition (University 
of the Arts Philadelphia, Music Academy 
Ljubljana) and has actively participated 
in masterclasses with many well-known 
conductors such as Péter Eötvös, Helmuth 
Rilling, Jorma Panula, Lothar Zagrosek 
(Accademia Chigiana Siena), Jean-Marc 
Burfin, Zoltán Peskó and Yuri Simonov. 
www.stevenloy.com  

Lušičić Liik, Ivan is a renegade architect 
who got caught up in creative technol-
ogies and visual arts. He started as a 
VJ at the same time he enrolled in the 
architecture school. Since then he has 
done visuals, audiovisual installations, set, 
projection and lighting design for music 
and new media events, melodramatic 
concerts, theatre and dance plays, one 
opera buffa and many unnecessary cer-

emonies. He is also occasionally tutoring 
workshops on experimental visual media 
in the context of architecture. He holds a 
BA degree in architecture from the Faculty 
of Architecture in Zagreb and has just fin-
ished the MA program for lighting design 
at the Academy of Dramatic Arts in Zagreb. 
www.ivanliik.net 

Maier, Giovanni. Composer/bassist, start-
ed his professional career in 1986 at the 
age of 21, after finishing his formal studies 
in classical music at the “G. Tartini” Music 
Academy in Trieste and having pursued 
independently his personal interest in 
jazz music. In 1986 he co-founded the 
Transition Jazz Group and, with this and 
other ensembles, began to write and per-
form original music in Italy and Europe. 
In 1989, he formed his first ensemble to 
perform his own compositions, and has 
since recorded over forty albums featuring 
his work. As a member of ensembles, he 
has performed in many concerts through-
out Europe, in North and South America, 
Japan, North Africa and the Middle East. 
As a bassist he features on over 140 al-
bums, including recordings with Enrico 
Rava, Gianluigi Trovesi, the Italian Instabile 
Orchestra, Cecil Taylor, Anthony Braxton, 
Tim Berne, Marc Ribot, Keith and Julie 
Tippett, Louis Moholo, Giancarlo Schiaffini, 
Pino Minafra, Roberto Ottaviano, Carlo 
Actis Dato, Tiziano Tononi, Daniele 
Cavallanti, Stefano Battaglia, Michele 
Rabbia, Chris Speed, Scott Amendola 
as well as with other leading figures in 
creative music. He is currently active as 
a solo contrabassist, composing for, and 
performing and recording with, a variety of 
ensemble projects. Giovanni Maier is also 
actively engaged in the field of education 
through the presentation of workshops 
and as lecturer at the “G. Tartini” Music 
Academy in Trieste. He has recently ex-
panded his activity to the field of produc-
tion. Since 2000, his Palomar Records 
label has released thirty albums. 
www.giovannimaier.it 

Matthews, Kaffe (1961). Kaffe is a pioneer-
ing music maker who works with space, 
data, things and place to make new elec-
troacoustic compositions worldwide. The 
physical experience of music for the maker 
and the listener has always been a key 
component of her approach and to this 
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end she has also invented some unique 
interfaces: the sonic armchair, the son-
ic bed and the sonic bike that not only 
enable new approaches to composition 
but give immediate ways to unfamil-
iar sound and music for wide ranges of 
audience. Violin, theremin, star maps, 
NASA scientists, sharks, children, solo 
walks and the BBC Scottish Symphony 
Orchestra have all sourced this growing 
body of works for sites such as concert 
hall, city street, basement club, gallery, 
living room, empty shop and the hu-
man body. Kaffe also established the 
collectives Music for Bodies (2006) 
and the Bicrophonic Research Institute 
(2014) where ideas and techniques are 
developed within a pool of coders and 
artists using shared and open source 
approaches, publishing all outcomes on-
line. Awards include a NESTA Dreamtime 
Fellowship; Honorary Professor of Music 
at the Shanghai Music Conservatory; a 
BAFTA with Mandy McIntosh and Zeena 
Parkins; Distinction Prix Ars Electronica 
Sonic Bed_London, Honorary Mention 
Prix Ars Electronica cd cécile; she is the 
first woman to have received the Edgar 
Varèse guest professorship in computer 
music at the TU Berlin. Kaffe has been 
releasing solo works on Annette Works 
since 1996. 
www.kaffematthews.net

Medvešek, René (Velika Gorica, 1963) 
graduated in acting from the Academy 
of Dramatic Art in Zagreb. Since 1989 
he has been member of the ensemble 
of the Zagreb Youth Theatre. In 1991, he 
co-founded an author group named ‘MIG 
OKA’ (Wink of an eye) within which, a few 
years later, he realised his first directing 
works (Zimska bajka, Mrvek i crvek). 
Since 1996 he has been director and au-
thor of many shows in the Zagreb Youth 
Theatre and other Croatian and foreign 
theatres (e.g. Hamper, Č.P.G.A., Brother 
Donkey, Our City, Next Door, The Best 
Soup! The Best Soup!, The Man Who 
Saved Europe). He is Professor at the 
Academy of Dramatic Art. He was recipi-
ent of numerous awards for his work, but 
his favourite is the one his group ‘MIG 
OKA’ received on the 27thZagreb Salon 
for their work during the aggression on 
the Republic of Croatia in 1991, which 
was awarded for “the design of public 

mood and giving hope for prevalence of 
spirit over the circumstances”. 

Medvešek, Sven (Zagreb, 1965) was ed-
ucated in Zagreb and Vienna. After grad-
uating from the Academy of Dramatic 
Arts in Zagreb, he was briefly a member 
of the company of the Croatian National 
Theatre in Zagreb. After that, he worked 
as an independent artist for 15 years. For 
the last 10 years he has been a member 
of the Gavella Theatre company. He has 
given performances in several European 
languages in Croatia and abroad.

Mendizabal, Alex (Donostia, 1961). The 
practice of the Basque artist Mendizabal 
is characterised by the construction of 
instruments and sound spatialisation. 
It often adopts unusual forms, such as 
blind films, concerts in movement or 
underwater music. Now based in Rome, 
this musician and composer from San 
Sebastian has spent thirty years re-
searching different areas of music and 
sound. His proposals range from music 
for orchestra to experiments with graphi-
cal notation, scores of less than a second 
and concerts for geological movements. 
In 1996, he stopped composing in order 
to dedicate himself to making instru-
ments and incorporating space and a 
reflection on listening as the bases of his 
proposals. Mendizabal founded various 
formations including - Marching Band, 
Zine Animau, Dissassociation United Ar, 
Trio Turco, Pensiero Cinematico, Figli 
di Armonia, Monnezza sonora, Arione 
e gli Psilli ... He has prominently col-
laborated with various directors (Ken 
Jacobs, Bruce McClure, and others). In 
2001 he started, with Chris Blazen, the 
long process of Curva Chiusa (sound 
sources in motion). Mendizabal has also 
written and produced several operettas 
(Marieta, Senecazaborra, Y ahora cómete 
tus stock options, Zuhaixkarinka, Due 
o tre ahimè… ). In recent years, he has 
been particularly interested in “sound 
beatings” and has done concerts with 
more than 100 trumpets.

Merčep, Filip (Zagreb, 1991). Through 
his projects, Filip demonstrates that he 
is an artist of a wide variety of interests 
and activities. He currently resides in 
Amsterdam, where he is studying for 
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a master’s degree in live electronics at 
the Amsterdam Conservatory. During 
his studies, Filip became a feature of 
the Croatian music scene, especially af-
ter entering the finals of the Eurovision 
Young Musicians Contest in 2010 as the 
only Croat, apart from Monika Leskovar 
in 1998, to perform in front of 45,000 
listeners at the Vienna City Hall, accom-
panied by the ORF Symphony Orchestra 
led by Cornelius Meister. He has since 
received some of the most prestigious 
awards. He graduated from the Music 
Academy in Zagreb in 2015, in the class of 
Professor Igor Lešnik. He holds workshops 
and master class courses at the University 
of Miami, Humboldt University in Arcata 
(California, USA), Hannover University 
of Music, Drama and Media, Marimba 
Festival seminars in Nuremberg etc. In 
March 2019, he was invited by Professor 
Jean Geoffrey to lead a day-long mas-
ter class at the CNSMD/ Conservatoire 
National Supérieur Musique et Danse de 
Lyon. Since 2017, he has held his own 
marimba seminar, which will again be 
held in Grožnjan, “the town of art,” this 
year.  Filip’s aim is to gather students of 
similar performing interests and give them 
a chance to work on projects and share 
knowledge. Filip is also a MarimbaOne 
artist and is a freelance artist since 2018.

Merčep, Lovro (Zagreb, 1990) studied at 
the Zagreb Music Academy and conserva-
tories in Lyon, Versailles and Amsterdam, 
where he is currently living and working as 
a freelance artist. During his studies, he re-
ceived scholarships of the City of Samobor, 
Adris Foundation and the French govern-
ment. He also received the Rector’s and 
Dean’s Awards of the University of Zagreb, 
and the Plaque of the City of Samobor. In 
addition, he is one of the winners of the 
Zagreb Philharmonic Orchestra’s Young 
Musician Award for artistic achievements 
(2016). As a soloist and a chamber musi-
cian, he has performed at festivals and 
concert cycles in Croatia and abroad and 
has collaborated with promising Croatian 
musicians, including Aljoša Jurinić, Marin 
Maras, Krešimir Starčević, Srđan Bulat and 
Filip Merčep. His notable performances 
include solo performances with the Za-
greb Philharmonic Orchestra, Croatian 
Radiotelevision Symphony Orchestra, Za-
greb Soloists, RTV Slovenia Symphony 

Orchestra, Croatian Chamber Orchestra, 
Dubrovnik Symphony Orchestra and An-
tiphonus vocal ensemble. He is the winner 
of numerous national and international 
competitions, the most significant of whi-
ch are the 7th International Saxophone 
Competition in Nova Gorica (Slovenia), 
European Saxophone Competition in Gap 
(France) and 1st Josip Nochta Saxophone 
Competition in Zagreb. Lovro Merčep is 
very active in promoting works by Croatian 
composers and presenting them in Croatia 
and abroad. In 2016, he made a studio re-
cording of Bruno Bjelinski’s Sinfonietta for 
Alto Saxophone, Strings and Percussions 
with the Croatian Radiotelevision Symp-
hony Orchestra led by the composer’s 
son, Alan Bjelinski. At the 66th edition of 
the Dubrovnik Summer Festival, he pre-
miered Croatian composer Ivan Končić’s 
Concerto for Saxophone and String Or-
chestra as a soloist, accompanied by the 
Dubrovnik Symphony Orchestra. Gordan 
Tudor, Sara Glojnarić and Ana Horvat have 
all dedicated their compositions to him. He 
is a member of the Ardemus Quartet, with 
which he has given a series of successful 
concerts in Europe, performing in concert 
halls such as the Royal Concertgebouw 
and Muziekgebouw in Amsterdam, Vatro-
slav Lisinski in Zagreb and Konzerthaus in 
Berlin. The Ardemus Quartet is the winner 
of the 2016 Grachtenfestival Concours Au-
dience Award. In September of that same 
year, the Quartet also won the first prize 
at the 13th edition of the Ferdo Livadić 
International Competition of Young Mu-
sicians in Samobor. Lovro uses D’Addario 
Woodwind instruments.

Mihajlović, Marko (Zagreb, 1979). After 
completing both the secondary music 
school in Bjelovar (in music theory) and 
Pavao Markovac secondary music school 
in Zagreb (program - percussions), he 
enrolled at the Music Academy in Zagreb, 
under Professor Igor Lešnik, from which 
he graduated in 2004. During his stud-
ies, he became a part-time associate of 
the Zagreb Philharmonic Orchestra and 
the Croatian Radiotelevision Symphony 
Orchestra and still regularly collaborates 
with both. He was concurrently also a 
member of the biNg Bang Ensemble and 
for the next ten years they performed 
at major world festivals for percussions, 
received the award for the best student 
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percussion ensemble in the world at the 
PASIC Festival (Nashville, USA, 2004) 
and recorded a CD for the Equilibrium 
Records. That same year he also received 
the Rector’s Award. His collaboration 
with the Zagreb Soloists and his ongoing 
collaboration with the Cantus Ensemble 
also began during his studies. After 
graduation, he worked at the Vatroslav 
Lisinski Music School in Bjelovar as a 
percussion teacher. He became the 
first timpanist of the Orchestra of the 
Croatian National Theater in Zagreb 
in 2007. He also plays in the Acoustic 
Project Ensemble and has founded the 
percussion quartet Boomerang. Since 
2015, he has been part of the violin-ma-
rimba duo with Eva Mach.

Mokrović, Sreten (Zagreb), actor. He 
attended elementary and high school 
as well as the Academy of Dramatic Arts 
in his hometown. He started working for 
the Zagreb Youth Theatre (ZKM) straight 
after graduation, but soon afterwards 
moved to the Gavella Theatre. He has 
returned to the ZKM and has been the 
theater company member for a num-
ber of years. During his career, he has 
collaborated with many other Zagreb 
theatres (&TD, Kerempuh, Trešnja, Exit, 
Knap). He actively participated in the 
creation of the Akter theatre troupe, he 
cofounded the MM Theatre and worked 
with the Pozdravi Theatre. He performed 
at various festivals in Croatia (Dubrovnik 
Summer Festival, Split Summer Festival) 
etc. and has received numerous Croatian 
theatre awards.

Moss, David (Berlin). Drumming and 
singing have shaped his musical life. 
First, Cozy Cole’s drumset, Bertoia 
sound sculptures, duos with dancer 
Steve Paxton.  Later, singing: at Berlin 
Philharmonie, Lincoln Center, Carnegie 
Hall, Salzburg Festival etc. 2018: received 
the German Music Authors Prize for ex-
perimental voice; sang in Olga Neuwirth’s 
opera, Lost Highway (Yuval Sharon, 
director); performed Frank Zappa’s 
music at the Venice Biennale; visited 
Taiwan with Surrogate Cities; duets 
with video artist LillevanMoss received 
Guggenheim and DAAD Artist-in-Berlin 
Fellowships. He directs the Institute for 
Living Voice (and teaches). A vocalist 

who has also sung music by Luciano 
Berio, Carla Bley, Uri Caine, Johann & 
Richard Strauss, Gershwin, Neuwirth, 
Oehring, Bach and Coltrane, he’s now 
touring a solo show, Vox Paradiso. 
www.davidmossmusic.com

Murtić, Mak (Zagreb, 1988). His inter-
est in classical music began during high 
school with lessons in tenor saxophone, 
guitar, bass guitar and piano. After 
high school, he enrolled at the Faculty 
of Architecture in Zagreb and started 
composing actively when he founded 
his own ten-member band. Later on, he 
joined various ensembles (tamburitza 
orchestra, jazz ensemble etc.) and did 
solo classical, folk and jazz projects. He 
also studied at the Middlesex University 
in London. Together with his Mimika 
Orchestra, Murtić performed and worked 
on multi-style suites (The World around 
Us/ From Scratch to Structure, about 
human evolution; A Place Glowing a 
Brilliant Red, a satire about human col-
onization of Mars and a financial cri-
sis; and Divinities of the Earth and the 
Waters, a story about identity, destiny, 
sexuality and ceremonies), and many 
other compositions (Liburnia for the 
25th Music Platform in Opatija, Septet 
Ad Libitum for the Zagreb Philharmonic 
Orchestra, composition for piano Dodole 
for the Pianorama Festival at London 
Purcell School).  His other projects, com-
positions and collaborations include 
the Grand Union Orchestra, Croatian 
Radiotelevision Jazz Orchestra, LCCM 
Big Band, musical Vengeance of Lady 
Vendredi, dance performance Borders/
Possible Concert, project “Encounters” 
for the Clapham Community Choir, open-
ing of the Ljubljana Jazz festival with 
the members of the Mimika Orchestra. 
Murtić currently resides in Zagreb where 
he leads the Zagreb Mimika Collective/
Orchestra, plays in bands Antenat, Živa 
voda, Demoler and others, and some-
times travels to London with the Mimika 
Orchestra. He writes compositions for 
various ensembles, campaigns, mov-
ies, shows and performs in a variety of 
projects. 

Neoquartet is a Polish string quartet 
focused on performing contempo-
rary classical music. Members of the 
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NeoQuartet (Karolina Piątkowska-
Nowicka – First Violin, Paweł Kapica – 
Second Violin, Michał Markiewicz – Viola, 
Krzysztof Pawłowski – Cello) are great 
lovers of modern art, and often combine 
contemporary classical music with visual 
arts, modern dance, and electronics. The 
NeoQuartet`s goal is to collaborate with 
contemporary composers and familiarize 
the audience with their music. NeoQuartet 
is one of the most active European en-
sembles specializing in performing new 
music. Its repertoire includes compo-
sitions by Reich, Crumb, Schnittke and 
Penderecki to name a few, but it has also 
premiered pieces by many young com-
posers. In 2010, NeoQuartet recorded its 
debut album released by DUX. In 2014, the 
ensemble recorded three more CD albums. 
In 2017, NeoQuartet has started using 
electric instruments with synthesizers 
and looper stations. This project – the 
NeoElectric Quartet – is one of the world’s 
few electric string quartets performing 
new music. Since 2011, NeoQuartet has 
organized the NeoArte Synthesizer of 
Arts Festival. NeoArte is an association 
founded by the NeoQuartet that regu-
larly commissions pieces by Polish and 
foreign composers. The composers 
who have dedicated their compositions 
to the NeoQuartet include Slawomir 
Kupczak, Jakub Polaczyk, Bohdan Sehin, 
Aleksander Kosciow, Oleksij Shmurak, 
Jerzy Kornowicz, Agnieszka Stulginska, 
Marek Czerniewicz, Dariusz Przybylski, 
and Gabriel Paiuk. 
www.neoquartet.pl

Nežić, Toni (Pula, 1991.) is a solo singer, 
bass. After finishing secondary music ed-
ucation in his hometown, he was admitted 
to the Music Academy in Zagreb in 2011, in 
the class of Lidija Horvat Dunjko. He ob-
tained a master’s degree in opera in 2016, 
graduating with the role of Claudius in the 
performance of Händel’s Agrippina at the 
Croatian National Theatre in Zagreb. After 
graduating, Toni continued his training at 
the Vienna State Opera and then started 
performing around Europe. He made his 
professional debut at the Wexford Festival 
Opera in Ireland in 2017 with the roles 
of Sparafucile in Verdi’s Rigoletto and 
un Mujich in Alfano’s Risurrezione. He 
returned to Wexford in 2018 to perform 
the lead role in Donizetti’s Don Pasquale 

and Marco in Mercadante’s Il Bravo, re-
ceiving critical acclaim for both perfor-
mances. Apart from opera, he has also 
collaborated as a soloist with the Croatian 
National Radiotelevision Choir, most re-
cently in Steven Mokranjac’s Liturgy in 
the Choir’s concert series Sfumato. Toni 
has received several awards at interna-
tional and national singing competitions. 
From the 2019/2020 season, Toni will 
be a young artist at the acclaimed Teatro 
all Scala in Milan. Toni has collaborated 
with numerous conductors in Croatia and 
abroad, including Pavle Dešpalj, Mladen 
Tarbuk, Robert Homen, Nikša Bareza, 
Peter Leonard, Francesco Ciluffo and 
Maksimilijan Cenčić. He has perfected 
his vocal technique with acknowledged 
coaches and vocal teachers such as Stojan 
Stojanov, Janice Dixon, Gerhard Zeller, 
Roberto de Candia and Giulio Zappa.

Nikšić, Hrvoje (Našice, 1976) is a Zagreb-
based composer, musician, music produc-
er, sound designer and engineer, active in 
the Croatian alternative and experimental 
music scene for over twenty years, and 
the owner of the music production studio 
Kramatronik for over fifteen. As a com-
poser and sound engineer, he has worked 
on a myriad of sound projects including 
theatre productions, radio dramas, and 
films, including the award-winning radio 
drama Woman-Bomb by Ivana Sajko and 
the feature film A Brief Excursion by Igor 
Bezinović. In 2008 he received a grant 
from the Croatian Ministry of Culture, in 
the category of electronic music. Hrvoje 
Nikšić has performed live at some of the 
region’s most prestigious experimental 
music events, such as the Showroom 
of Contemporary Sound, Zagreb; Music 
Biennale, Zagreb; 25FPS film festival, 
Zagreb; and the Museum of Contemporary 
Art, Rijeka. His original claim to fame is as 
a member of Croatian underground bands 
Kukuriku Street, Tena Novak, Šumski, 
Vještice, and Tobogan. Currently, he’s 
touring and producing new material with 
the band Šumovi Protiv Valova, where 
plays synthesizers, keyboard samplers 
and is in charge of the sound design. In 
2018 Hrvoje Nikšić collaborated with Lala 
Raščić in the creation of the sound design 
and music for the single channel- and 
two-channel installation versions of her 
video EE-0.
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Oliver, Tomislav (Zagreb, 1987) gradu-
ated in musicology (in 2009), and then 
in composition (2011), under Professor 
Marko Ruždjak, from the Music Academy 
in Zagreb. He was a Rotary Club Zagreb 
scholar and in 2010 he received financial 
support from the Croatian Composers’ 
Society “Rudolf and Margita Matz” Fo-
undation for young composers. In 2011, 
his compositionObsidienne for chamber 
ensemble earned him the University of 
Zagreb’s Rector’s Award and in 2012 also 
the Stjepan Šulek Awardof the Croatian 
Composers’ Society. In 2015, he received 
the Josip Štolcer Slavenski Award of 
the city of Čakovec for his dance suite 
for chamber ensemble Complex Poetry 
(In’ei Raisan). He has written compo-
sitions for solo instruments, chamber 
ensembles, instruments with electro-
nics and for symphony orchestra. He 
attended workshops at the Internatio-
nal Summer Academy Prague–Vienna–
Budapestheld by Nigel Osborne and 
Michael Wendeberg (where he won an 
award for his composition III: Dancers 
to a Discordant System) as well as a 
composers seminar International Week 
in Ljubljana held by Klaus Ager and Gyula 
Fekete. From 2011 he works as an assi-
stant at the Department of Composition 
and Music Theory of the University of 
Zagreb’s Music Academy. In 2015, he 
enrolled in postgraduate studies at the 
Mozarteumin Salzburg in the class of 
Stephan Winkler.

Oliveira João, Pedro completed a PhD 
in Music at the University of New York 
at Stony Brook. His music includes 
one chamber opera, several orchestral 
compositions, a requiem, three string 
quartets, chamber music, solo instru-
mental music, electroacoustic music 
and experimental video. He has re-
ceived over 50 international prizes and 
awards for his works, including three 
prizes at the Bourges Electroacoustic 
Music Competition, the prestigious 
Magisterium Prize in the same com-
petition, the Giga-Hertz Special Award, 
First Prize at the Metamorphoses 
Competition, First Prize at the Yamaha-
Visiones Sonoras Competition, First 
Prize at the Musica Nova competition 
etc. His music is played all over the world, 
and has been recorded on over 70 CDs by 

prestigious ensembles and soloists. He 
is a Professor at the Federal University 
of Minas Gerais (Brazil) and the Aveiro 
University (Portugal). He published sev-
eral articles in journals, and has written 
a book on analysis and the 20th century 
music theory. 

Paterson, Geoffrey (b. 1983). Young 
British conductor Geoffrey Paterson is 
admired for his impressive grasp of de-
tails, responsiveness to musicians, and 
his ability to shape and make music from 
the most complex scores with natural 
authority. Geoffrey Paterson studied at 
Cambridge University, where he also 
took composition lessons with Alexander 
Goehr followed by studies at the Royal 
Scottish Academy of Music and Drama. 
Having won both the First Prize and 
the Audience Prize at the 2009 Leeds 
Conductors Competition, Paterson went 
on to participate in the Luzern Festival 
conducting master classes with Pierre 
Boulez. During his time on the Royal 
Opera House Young Artist Program he 
assisted conductors including Antonio 
Pappano, Mark Elder, Andris Nelsons 
and Daniele Gatti on an extensive rep-
ertoire. For two seasons he worked in 
Bayreuth as a musical assistant to Kirill 
Petrenko for Der Ring des Nibelungen. 
Highlights of 2018/19 include debuts 
with the Philharmonia Orchestra, Danish 
National Symphony Orchestra, BBC 
National Orchestra of Wales and the 
Aurora Orchestra. Paterson also con-
ducts two productions with the Royal 
Danish Opera and has had other appear-
ances with the Bavarian State Opera, the 
Orchestra of the Age of Enlightenment, 
Music Theatre Wales, Norwegian Radio 
Orchestra, and London Sinfonietta, with 
whom Paterson appears in a range of 
projects and has recorded with them 
for the NMC label, including a CD with 
jazz saxophonist Marius Neset. Last 
season Paterson made his Orchestra of 
the Age of Enlightenment debut, leading 
the orchestra in a movie score adap-
tion of Strauss’ great comic opera Der 
Rosenkavalier in London and Vienna. He 
previously conducted Porgy and Bess for 
the Royal Danish Opera, La Bohème for 
Opera North, Die Entführung aus dem 
Serail for Glyndebourne on Tour etc. 
www.geoffreypaterson.co.uk
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Penderecki, Krzysztof (Debica, 1933), 
One of the best known, most listened to, 
and most popular composers of the late 
twentieth and early twenty-first centuries, 
Krzysztof Penderecki has undergone a 
marked evolution in compositional style. 
After achieving fame with such astrin-
gent, often anguished, scores as his 
Threnody for the Victims of Hiroshima 
(1960) and Passion According to St. Luke 
(1965), both of which stretched traditi-
onal harmonic language and orchestral 
techniques, beginning in the mid-1970s, 
Penderecki followed a personal imperative 
in moving toward more conventional tonal 
music. His fertile exploration of a more 
traditional language, described by some 
as Neo-Romanticism, has continued to 
characterize his works since that time. 
Both his Threnody and St. Luke Passi-
on received worldwide performances in 
numbers rare for contemporary works. 
Commissions came in quick succession, 
a corollary career as a lecturer developed, 
and in 1972, Penderecki began to conduct 
his own works. He has received numerous 
international honors and awards. He holds 
honorary professorships in many of the 
world’s most prestigious conservatories 
and schools of music, as well as several 
honorary doctorates, and he has been 
recognized with national orders from 
such nations as Germany, Austria, and 
his native Poland. He won the prestigio-
us Grawemeyer Award for his Adagio for 
Large Orchestra in 1992. He won Grammy 
Awards for his Cello Concerto No. 2 (1987), 
his Violin Concerto No. 2: Metamorphosen 
(1998) and his Credo, for chorus (2001). 
Since his conducting debut, he has been 
a respected podium figure, leading both 
his own works and a variety of music by ot-
her composers. The North German Radio 
Symphony Orchestra, Hamburg engaged 
him as principal guest conductor. Though 
not extraordinarily prolific, Penderecki has 
amassed a sizeable catalog of orchestral 
works, chamber music, concertos, and 
choral works. He wrote eight symphonies 
between 1973 and 2008 and has devoted 
increasing attention to choral settings of 
religious texts. 

Poore, Melvyn (Alton, 1951) has led and 
continues to lead a varied musical life as 
a tubist, composer, sound designer and 
sound diffuser, computer programmer, 

electronic musician, recording engineer, 
theatre musician, educationalist, impro-
viser, performance artist, champion of new 
music... Born in England, educated at the 
University of Birmingham, he spent ten 
years travelling the world as a composer/
performer before he took on a research po-
sition at the Salford College of Technology, 
analyzing live electronic music. He moved 
to Germany in 1991, at first working on 
his own performance practice projects at 
the Center for Art and Media Technology 
(ZKM) in Karlsruhe. He has been active 
for over 40 years in both the improvised 
music and new music scenes: one of his 
main artistic contributions is the inte-
gration of live electronics with acoustic 
instruments. He has travelled far and wide 
throughout Europe, the Americas, Asia 
and Australia, performing, broadcasting, 
teaching, leading workshops in schools, on 
beaches and street corners, in canteens, 
colleges, clubs, castles and even in con-
cert halls. Through his co-operation with 
composers he has considerably enlarged 
the tuba repertoire over the years. For the 
last twenty years, he has been an active 
member of the Ensemble Musikfabrik, 
based in Cologne, Germany. For many 
years he was a sound designer for the 
ensemble and his most recent achieve-
ment has been learning and playing the 
adapted guitar as part of the ensemble’s 
re-creation of Harry Partch’s complete 
instrumentarium and performances of 
Partch’s music. His current main projects 
are a book about the tuba, research into 
pedagogical materials and activities, and 
a retro-tuba with a second bell.

Prix, Wolf D. (Vienna, 1942) is co-found-
er, principal designer and CEO of COOP 
HIMMELB(L)AU. He studied architecture 
at the Vienna University of Technology, 
the Architectural Association of London 
and the Southern California Institute of 
Architecture (SCI-Arc) in Los Angeles. He 
has received numerous awards, includ-
ing the Great Austrian State Award and 
the Austrian Medal of Honor for Science 
and Art, and was the recipient of two 
Doctorates Honoris Causa, from the 
Universidad de Palermo, Buenos Aires, and 
the Ion Mincu University of Architecture 
and Urbanism, Bucharest. Wolf D. Prix is 
considered one of the originators of the 
deconstructivist, an architectural move-
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ment. COOP HIMMELB(L)AU made its 
international breakthrough with the invi-
tation to the exhibition “Deconstructivist 
Architecture” at the MoMA in New York 
in 1988. It was founded in Vienna in 1968 
and has since been operating under the 
direction of Wolf D. Prix in the fields of 
art, architecture, urban planning, and 
design, winning numerous architectural 
awards. Another branch of the firm was 
opened in Los Angeles, United States, in 
1988. In numerous countries, the COOP 
HIMMELB(L)AU team has created mu-
seums, concert halls, science and office 
buildings as well as residential buildings. 

Rasilainen, Ari (Tampere, 1959) is the 
Chief Conductor of Südwestdeutsche 
Philharmonie Konstanz (from 2016/17) 
and is one of the most outstanding 
conductors of his generation. He stud-
ied in Jorma Panula’s famous conduc-
tors‘class at the Sibelius Academy in 
Helsinki, and was a student of Arvid 
Jansons (conducting) and Aleksander 
Lobko (violin) in Berlin. From 1985 to 
2004 he was Chief Conductor of sev-
eral orchestras in Finland and Norway. 
In 2002 Ari Rasilainen was appoint-
ed Chief Conductor of the Deutsche 
Staatsphilharmonie Rheinland-Pfalz in 
Ludwigshafen, a position he held until 
2009 and where he continues to guest 
conduct. Starting with the 2002/03 
season he still holds the post of per-
manent guest conductor of the Aalborg 
Symfoniorkester Denmark. Ari Rasilainen 
has also enjoyed remarkable success as 
an opera conductor, e.g. at the Finnish 
National Opera Helsinki as well as at the 
Opera Festival Savonlinna 2005. Also, he 
conducted a new production of Eugen 
Onegin at Opéra National de Montpellier. 
In addition to his work as chief conductor 
in Ludwigshafen, Ari Rasilainen has con-
ducted the leading German radio-orches-
tras, as well as the Gewandhausorchester 
Leipzig, Bamberger Symphoniker, 
Staatsorchester Hannover, Bremen 
Philharmonic, Stuttgarter Philharmoniker, 
Bochumer Symphoniker, Orchestra 
Philharmonique de Strasbourg, the 
Slovenian Philharmonic, Orquestra 
Simfonica de Barcelona i Nacional 
de Catalunya, Orquestra de Euskadi, 
Orchestre de la Suisse Romande, Bern 
Symphony Orchestra, Spanish National 

Orchester, Barcelona Sinfonieorchester, 
Duisburger Sinfonieorchester, 
Odense Sinfonieorchester, Prager 
Philharmoniker, Umeå Sinfonietta, 
Sinfonieorchester St. Gallen, 
Bremen Philharnoniker, Würzburher 
Sinfonieorchester, Südwestdeusche 
Philharmonic Konstanz, Robert 
Schumann Philharmonic Chemnitz, WDR 
Sinfonieorchester Köln and Tonkünstler 
Orchester Niederösterreich. Numerous 
CD-recordings demonstrate the scope 
of Ari Rasilainen’s artistic work and 
his wide-spread repertoire. In 2011 the 
Music Academy Würzburg appointed Ari 
Rasilainen as professor for conducting. 
www.arirasilainen.fi

Razumović – Razz, Denis (Rijeka, 1964) 
is a self-taught jazz musician, saxophon-
ist, composer, multi-instrumentalist and 
singer, as well as a band leader and jazz 
promoter. He matured musically in the 
late 1980s; he gave his first professional 
performance as a saxophonist in 1984 
(he performed as a guitarist before that) 
and started his jazz music studies in 
Graz in 1988, where he remained until 
he dropped out of school in 1991. He 
became known to a wider Croatian jazz 
audience after a noticeable performance 
at the 1992 First Jazz Applause, part 
of the Zagreb Jazz Review, where he 
won the first place in the soloist sec-
tion. He later became very active on 
the Croatian and European jazz scene 
and engaged in numerous interesting 
collaborations. Denis Razz has a gift; 
he is an intuitive, fearless and flexible 
improviser. Dedicated to musical heri-
tage in the fields of traditional jazz, be-
bop, free jazz and blues, he approaches 
it seriously and tries to understand all 
socio-historical messages and aspects 
included in and highlighted by these art 
forms. As an alto saxophonist, composer 
and improviser, Razz has been careful-
ly developing his recognizable sound, 
style and vocabulary in accordance with 
such an approach. Completely open to 
an experimental approach and led by 
the desire to make changes in his cre-
ative work, he has so far released four 
stylistically very different albums for 
record label Dallas Records: In Umbra, 
For Believers Only, Urban Minority, and 
Port to Port to Port.
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Reynaert, Michiel (1974.). After graduat-
ing in mathematics from the Katholieke 
Universiteit Leuven, he studied dance with 
David Hernandez’ Performance Education 
Project and at the SEAD in Salzburg. He 
has created and performed his own pieces 
that combine dance, performance and 
lecturing, and has worked for, and with, 
artists such as Sarah Manente, Marcos 
Simoes, Aitana Cordero, Eleanor Bauer, 
Joanne Saunier, Felix Ruckert, Kendell 
Geers, Heine Avdal, Joao Fiadeiro, Sarah 
Manente, Marcos Simoes, Aitana Cordero, 
Pierre Rubio, Ayelen Parolin… Reynaert 
was a core member of the Echo.Base, 
an experiment aiming at setting up an 
Antwerp arts & research platform. In 
the Echo.Base, he examined new ways 
of performing the institution and letting 
the public and the artist be in touch with 
each other’s process. Recently, his interest 
in the discourse of performing arts has 
manifested in various writings published 
in print and online.

Reissler, Michael (Ulm, 1957.). The clari-
nettist, saxophonist and composer, moves 
between jazz, New Music and advanced 
folklore. Following his studies at the Music 
Academies in Cologne and Hannover, he 
performed at jazz festivals and in the field 
of New Music with renowned orchestras 
and worked with such composers as 
Mauricio Kagel, Steve Reich, Karlheinz 
Stockhausen and John Cage. He has re-
ceived numerous awards and has been 
a Professor at the Munich Academy of 
Music and Theatre since 2012.

Rosenfeld, Marina (New York, 1968). The 
New York-based artist works in the in-
tersection between musical composition, 
performance and the visual arts, present-
ing large-scale projects and installations 
at the MoMa, the Whitney Museum, doc-
umenta, Ultima Oslo Contemporary Music 
Festival and the Whitney, Liverpool and 
PERFORMA Biennials. As a turntablist, 
Rosenfeld has composed with hand-craft-
ed dub plates since the late 1990s, and 
performed improvised music with collab-
orators from George Lewis to Christian 
Marclay or Otomo Yoshihide. 
marinarosenfeld.com

Saariaho, Kaija (Helsinki, 1952) is a 
prominent member of a group of Finnish 

composers and performers who are now, 
in mid-career, making a worldwide im-
pact. She studied composition in Helsinki, 
Freiburg and Paris, where she has lived 
since 1982. Her studies and research at 
IRCAM have had a major influence on her 
music and her characteristically luxuriant 
and mysterious textures are often created 
by combining live music and electronics. 
Although much of her catalogue compris-
es of chamber works, from the mid-nine-
ties she has turned increasingly to larger 
forces and broader structures, such as the 
operas L’Amour de loin and Adriana Mater 
and the oratorio La Passion de Simone. 
www.saariaho.org

Sants, Krišjānis (Riga, 1989) has a de-
gree in arts from the Department of 
Contemporary Dance of the Latvian 
Academy of Culture. He also studied at 
the P.A.R.T.S. (Performing Art Research 
and Training Studio). His dance experience 
encompasses teaching in dance schools 
(since 2006) and later at the Latvian 
Academy of Culture. Sants’ choreography 
works from 2009 include solo and duet 
dances in Riga and Brussels, as well as 
video dances and, more recently, dances 
for seven and twenty. Since 2007, he has 
been a performer in student performances 
and one movie as well as repertory work-
shops, many of them in Brussels, Ostend 
and Antwerp. He has been the Artistic 
Director of the Latvian Dance Association 
since 2013.

Sauer, Max. Sound engineer/Tonmeister. 
Max specializes in sound design and sce-
nic technical know-how incorporated in 
the IS:CNE project as the IS:CNE project 
members considers sound design and 
project specific competence built up 
during rehearsals and workshops to be a 
crucial component in optionally convey-
ing a musical performance and creating 
a well working performance machinery. 
Sauer has background in from the Robert 
Schumann Hochschule Düsseldorf. Since 
2012, Sour has been working with sound 
design and recordings at the Summer 
Course for New Music Darmstadt. 

Shinozaki, Yukiko (Tokio, 1969) studied 
classical ballet in Tokyo from age 6 to 18. 
After high school, she moved to the US to 
study contemporary dance and psychol-
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ogy at Portland State University. From 
1993 to 1997 she lived in NYC, where she 
presented her own work at venues such 
as the Judson Church, St Mark’s Church, 
and the Merce Cunningham Studio. She 
also danced in productions by Yasemeen 
Godder, Raimund Hoghe, Meg Stuart, 
and many others. Since moving to 
Brussels in 1997, Yukiko Shinozaki cre-
ated “Breaking through the roof of its 
house” and “Inner Horizon”, together 
with French visual artist Christelle Fillod, 
and “hibi” with Japanese choreographer 
Un Yamada. For over 20 years Shinozaki 
has collaborated with Heine Avdal on a 
number of productions. They founded 
their own company, fieldworks (formerly 
named ‘deepblue’). Shinozaki’s work fo-
cuses on internal complexities and con-
tradictions of the body. The process of 
transformation takes an important role in 
her movement vocabulary: through sub-
tle shifts and manipulations, familiar ac-
tions slowly transform into an unfamiliar 
realm/landscape. Artistic collaborations 
are an important factor of her work and 
she consciously integrates coincidental 
elements experienced through encoun-
ters with different artists and situations. 
She often works in an intuitive way, yet 
she is also fascinated by things beyond 
her imagination. 
www.field-works.be 

Sinković, Nicolas (Zagreb, 1983). He 
earned his degree in percussion from 
the Music Academy in Zagreb in 2012. 
As a percussionist, he collaborated with 
the Croatian Radiotelevision Symphony 
Orchestra, and was a member of the 
Bing Bang percussion ensemble while 
studying. He is currently a member of 
the Cantus Ensemble and the Sudar per-
cussion ensemble for which he wrote, 
arranged and composed a multimedia 
project Oxygene, inspired by the mu-
sic of Jean Michel Jarre, in 2017. He 
performed several very well-received 
concerts with Filip Merčep, including 
performances at the Dubrovnik Summer 
Festival (2017) and the Osor Musical 
Evenings (2016). They composed their 
own scores for percussion, electronic 
music and visual media for these fes-
tivals. He also collaborated with Mak 
Murtić and his Mimika Orchestra. He 
is currently studying music production 

and electronic music production at the 
Point Blank Music School. He is an ac-
tive member of the Big Yellow House 
collective where he is involved in music 
event organization. In 2019, he founded 
a cultural-tourist center in Bošana on the 
island of Pag. He performed at numerous 
festivals of classic and popular music 
in Croatia, such as the Hideout Festival, 
INMusic Festival, EXIT Festival, NOMUS 
Festival, Dubrovnik Summer Festival, 
Split Summer Festival, Showroom of 
Contemporary Sound, Music Biennale 
Zagreb, Osor Musical Evenings, Expo 
2016 etc. Among his memorable ex-
periences are projects such as percus-
sion and electronics recording at the 
Clouds Hill Studio in Hamburg for the 
NO!Mozzart ensemble, recording of the 
project Oxygene at the RSL Studio in 
Novo mesto, preparation of a multime-
dia project for the Dubrovnik Summer 
Festival, etc. Time spent in a search of 
his own expression in a studio brings him 
special joy. Apart from composing and 
performing, he also works as a teacher 
at the Črnomelj Music School in Slovenia 
and composes music for children’s plays 
for the Triko Circus Theatre. 

Skender, Ivan Josip (Varaždin, 1981). 
After graduating from high school in 1997, 
he enrolled at the Zagreb Academy of 
Music where he studied composition in 
the class of Professor Željko Brkanović 
as the youngest student of composi-
tion in the history of the Academy. In 
1999, he started to study conducting 
under of Professor Vjekoslav Šutej. He 
won the Rector’s Award for the compo-
sition Heads and Tails. He attended a 
two-year postgraduate study of orches-
tral conducting in Vienna under Uroš 
Lajovic. Skender was the first composer 
to represent Croatia at the European 
multimedia festival Music Masters on Air 
in 2012. He was also awarded a Rudolf 
and Brigita Matz scholarship for young 
composers. As a conductor, he has col-
laborated with numerous Croatian and 
foreign orchestras, choirs and opera 
ensembles. The Palma Collegiate Choir 
won numerous awards at Croatian and 
international competitions under his ba-
ton (2004–2012). As a conductor, he is 
particularly dedicated to performing and 
premiering compositions by contempo-

30th Music Biennale Zagreb

rary Croatian authors. The members of the 
Cantus Ensemble for contemporary music 
chose him as their permanent conduc-
tor in 2012. From 2005 to 2014 Skender 
worked as the choirmaster at the Croatian 
National Theatre Opera in Zagreb, and 
from 2014 as a conductor at the Opera. 
He served as acting artistic director of 
the Zagreb Opera during the opera season 
2013/2014. In 2016 he debuted at the 
Staatstheater Braunschweig, conducting 
Tosca. In 2009, Ivan Josip Skender be-
came Professor Uroš Lajovic’s assistant 
at the Zagreb Music Academy, where he 
now works as the Assistant Lecturer at 
the Department of Conducting, the Harp 
and Percussion. He received the Stjepan 
Šulek Award for composition in 2017, for 
his work Phantasmagoria. 

Slovenian Philharmonic Choir was fo-
unded as a professional choir under the 
name of the Slovenian Chamber Choir in 
1991. Until fall 2009, it was led by Mir-
ko Cuderman PhD, and then during the 
seasons 2009/10 and 2011/12 by condu-
ctors Martina Batič and Steffen Schreyer. 
Martina Batič became its artistic director 
in the season 2012/13 and remained in 
this position until the end of 2017. This 
40-member choir, which has been part 
of the Slovenian Philharmonic since 1998, 
performs an average of 35 concerts and as 
many different programs each season. It 
focuses primarily on a cappella composi-
tions from various musical periods, which 
are featured in the Philharmonic’s Vocal 
Series, but it also collaborates with the 
Slovenian Philharmonic Orchestra, as well 
as other Slovenian and foreign orchestras, 
in the performance of vocal-instrumental 
pieces. The Slovenian Philharmonic Choir 
often participates in recording projects. Its 
substantial discography includes over 80 
CDs that are part of the collections Musica 
sacra Slovenica and Slovenska zborov-
ska glasba, presenting an anthological 
selection of Slovenian choral music, both 
sacred and secular. In 2016, the Slovenian 
Philharmonic Choir became a member of 
the Tenso Network Europe. 

Slovenian Philharmonic Orchestra (SPO). 
The history of the orchestra and its pre-
decessors Academia Philharmonicorum 
(1701), the Philharmonic Society (1794), 
and the first Slovenian Philharmonic 

(1908-1913) make it one of the oldest or-
chestras in the world. Among the many 
great names that became honorary 
members of the Philharmonic Society 
and the Slovenian Philharmonic are Josef 
Haydn, Ludwig van Beethoven, Niccolò 
Paganini, Johannes Brahms and Carlos 
Kleiber. Since its re-establishment in 1947, 
famous conductors such as Bogo Leskovic, 
Samo Hubad, Lovro von Matačić, Oskar 
Danon, Uroš Lajovic, Milan Horvat, Marko 
Letonja, George Pehlivanian, Emmanuel 
Villaume and Keri-Lynn Wilson have led 
the orchestra. The SPO has reaffirmed 
its reputation on numerous tours in the 
European cultural centers, as well as in 
the USA and Japan, and has performed 
at many renowned international festivals. 
Its guest performers include top names 
in the world of performing artists, includ-
ing conductors Carlos Kleiber, Riccardo 
Muti, Zubin Mehta, Kurt Sanderling, 
Leopold Hager, Theodor Guschlbauer, 
Yuri Simonov, Serge Baudo, Hartmut 
Haenchen, Heinz Holliger, Matthias 
Bamert, Kenneth Montgomery, Heinrich 
Schiff, Matthias Pintscher, Vladimir 
Fedoseev, Sir Neville Marriner, Tan Dun, 
and world-renowned soloists, such as 
Luciano Pavarotti, Anna Netrebko, Bryn 
Terfel, Yehudi Menuhin, David Oistrach, 
Arturo Benedetti Michelangeli, Sviatoslav 
Richter, Gidon Kremer, Anne-Sophie 
Mutter, Vadim Repin, Arthur Rubinstein, 
Ivo Pogorelić and many more. For many 
years, the SPO has been giving 32 sub-
scription concerts per season in the Gallus 
Hall of the Cankar Cultural and Congress 
Centre, has held occasion concerts and 
musical matinees for young listeners. The 
concert activities of the orchestra are re-
leased on over 80 CDs. 

Slovenian Philharmonic String Chamber 
Orchestra consists of twelve string 
musicians, members of the Slovene 
Philharmonic Orchestra. e orchestra 
was founded in 1993 with the support of 
the Ministry of Culture of the Republic of 
Slovenia. During the twenty- ve years of 
its existence, the Slovene Philharmonic 
String Chamber Orchestra, recast as a 
society in 1999, has given over 540 con-
certs in Slovenia and abroad. It has per-
formed at the Ljubljana Summer Festival, 
the Maribor Festival (Musical September 
Festival), at the Musica Danubiana 
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Festival, the Slovenian Music Days, 
and in Ljubljana as part of the ISCM 
World Music Days “Slovenia 2003”. 
e concerts in Dubrovnik (Dubrovnik 
Summer Festival), Zadar, Zagreb (the 
Zagreb Summer Festival and the Zagreb 
Baroque Festival), Samobor, Opatija 
(Biennial of Contemporary Music), 
Novi Sad, Klagenfurt, Ohrid, Podgorica 
(Festival A Tempo), Gorizia, Trieste, and 
Madrid (Veranos de la Villa) were re-
ceived with consistent enthusiasm by 
both, audiences and critics. As a society 
it has stimulated musical creativity, the 
production of new compositions, score 
editions, as well as promotional CDs from 
its onset. e orchestra has collaborated 
with numerous Slovene musicians of 
international acclaim, such as the pianist 
Dubravka Tomšic ̌Srebotnjak, autist Irena 
Grafenauer, soprano Nika Gorič, con-
tralto Mirjam Kalin, and other renowned 
musicians, such as the cellists Alexander 
Rudin, Mischa Maisky, Enrico Dindo and 
Natalie Clein, violinists Dmitri Sitkovecki, 
Sarah Chang, Pria Mitchell and Alissa 
Margulis, pianists Boris Berezovsky, 
Lukas Geniušas and Polina Leschenko, 
trumpeter Reinhold Friedrich, hornist 
Stefan Dohr, autist Massimo Mercelli. 
Particularly precious were appearances 
with the accordionist Richard Galliano 
at the festivals Glasbeni september 
2007, Festival Maribor 2010, Dubrovnik 
Summer Performances 2011, Festival 
Ljubljana 2017 and in the Vatroslav 
Lisinski Hall in 2018. During 2009–12, 
it was the Orchestra in Residence and 
the producer of the Maribor Festival 
under the artistic leadership of Richard 
Tognetti. It has performed with musi-
cians, such as the autist Emmanuel 
Pahud, tenor James Gilchrist, pianists 
Boris Berezovsky and Melvyn Tan, vi-
olinists Arvid Engegard, Satu Vänskä 
and Anthony Marwood, soprano Sabina 
Cvilak, guitarist Vlatko Stefanovski, ka-
valist Teodosii Spassov. e orchestra’s 
repertoire includes all period styles 
with special place reserved for young-
er Slovenian composers. Dedicated to 
high quality, the Slovenian Philharmonic 
String Chamber Orchestra is consol-
idating its reputation in the creative 
endeavours of Europe. It received the 
country’s most prestigious national 
accolade, the Prešeren Fund Award in 

1999, the Župančič Award of the City of 
Ljubljana in 2004, the Betetto Charter 
in 2006 and the Shield of the City of 
Ljubljana in 2012.  
www.drustvo-kgosf.si 

Smith, Jocelyn B. (New York, 1960) has 
lived in Germany for the past 30 years. 
She has held more than 3,000 live con-
certs and has worked with very different 
artists such as Lenny White, Till Brönner, 
Falco, Alphaville, or composers such as 
Mikis Theodorakis, Heiner Goebbels and 
Zülfu Livanelli. In 1995, she received the 
Golden Record Award for the title song 
of the Disney movie “The Lion King.” 
In 1998, she received the Jazz Award 
from the International Federation of the 
Phonographic Industry for her CD “Blue 
Lights and Nylons” (her label Blondell 
Productions produced over 10,000 
copies of the CD). In 2011, Jocelyn was 
asked to sing “Amazing Grace” at the 
Berlin commemoration of September 
11 at the Brandenburg Gate, which was 
broadcasted worldwide by CNN. She par-
ticipated in the last concert held prior to 
closing the “Tränen Palast” at the former 
German Border before special guests 
that included Archbishop Desmond 
Tutu, Angela Merkel, US-Presidents 
Barack Obama and Bill Clinton, German 
Bishop Wolfgang Huber, members of 
the German House of Parliament, 
Presidents of the Federal Republic of 
Germany, Roman Herzog and Horst 
Köhler. In 2006, Jocelyn started her 
philanthropic project and has founded 
the choir “Different Voices of Berlin” in 
a community and neighborhood center 
against poverty and social exclusion in 
Berlin Kreuzberg, at “Gitschiner 15”. She 
is also the founder of the charitable “Yes 
We Can e.V.” (2008), which campaigns 
for the sustainable protection and assis-
tance for children as well as the human-
itarian project “Shine A Light.” In 2015, 
Jocelyn released her 30-year anniversary 
album “My Way” with a concert at the 
Berlin Cathedral “The DOM”. She is the 
ambassador of the “Help 4 People e.V.” 
(Refugee-Aid Foundation) together with 
Björn Schulz Stiftung (Sonnenhof Kinder 
Hospiz). Her initiative “Shine A Light” 
promotes humanity and more tolerance. 
In 2016, Jocelyn performed with the in-
ternationally renowned classical baritone 
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Thomas Quasthoff in Vienna as part of the 
Shine a Light Ambassadorship Honoring 
Tour — Shine A Light Ambassadors. In 
2018, Jocelyn was awarded the Federal 
Cross of Merit by the German president 
Frank Walter Steinmeier for her social 
engagement. 
www.jocelynbsmith.com

Spota, Giuseppe (Bari, 1983) began dance 
studies in his hometown, and completed 
his professional training at the Scuola del 
Balletto di Toscana directed by Cristina 
Bozzolini. He started his professional ca-
reer in 2002 and became a member of 
the Compagnia Aterballetto under the 
artistic direction of Mauro Bigonzetti in 
August 2004. During the next 4 years with 
Aterballetto, Giuseppe had an opportunity 
to perform choreographies by Jirí Kylián, 
Ohad Naharin, William Forsythe, Mauro 
Bigonzetti and participate in numerous na-
tional and international festivals. In 2009, 
he decided to expand his professional 
experience abroad by becoming a member 
of the Gauthier Dance//Dance Company 
Theaterhaus Stuttgart under the artis-
tic direction of Eric Gauthier. After this 
first experience abroad, Spota became a 
member of the Hessisches Staatstheater 
Wiesbaden under the artistic direction of 
Stephan Thoss in 2010/11. Four years of an 
extensive collaboration with Thoss made 
Spota aware of his great interest in chore-
ography, which led to a debut of two great 
works at the Staatstheater Wiesbaden and 
commissions that would become a part of 
the company’s repertoire. In 2011, Spota 
received the German Theater’s Faust Prize 
for the best dancer of the year for his per-
formance in Blaubart by Stephan Thoss. In 
2013/14, Giuseppe decided to fully turn to 
choreography and has started collaborat-
ing with Aterballetto, Staatstheater Mainz, 
Hessisches Staatstheater Wiesbaden, 
Gauthier Dance Theater, Nationaltheater 
Mannheim, Theater Regensburg and 
Theater Ulm. He has also continued his 
collaboration with Stephan Thoss at the 
Nationaltheater Mannheim as his cho-
reographic assistant and in August 2019 
he will become the artistic director of the 
Tanz Compagnie in Gelsenkirchen. 
www.giuseppespota.com 

Sterev, Krassimir. Bulgarian-born mu-
sician, who studied at the University of 

Music and Performing Arts, Graz (Austria) 
and the Royal Danish Academy of Music 
graduated as accordion soloist. His musi-
cal development was strongly influenced 
by teachers such as Nadezhda Nicheva, 
Mogens Ellegaard, James Crabb and Georg 
Schulz. He performs around the world as a 
soloist and a member of chamber groups, 
ensembles and orchestras, and plays at 
many renowned festivals. His engage-
ments include appearances in various the-
atre and dance theatre productions and 
projects for children. He became a mem-
ber of the Klangforum Wien in 2003. As a 
soloist, he has also collaborated with the 
Vienna Philharmonic (under Pierre Boulez 
and Daniel Barenboim), the Los Angeles 
Philharmonic (under Mirga Gražinytė Tyla), 
the Deutsche Symphonie Orchester Berlin 
and the Helsinki Philharmonic Orchestra 
(under Susanna Mälkki), the London 
Philharmonia Orchestra and the RSO 
Wien, the Slovenian Philharmonic String 
Chamber Orchestra, the Sofia Soloist 
String Chamber Orchestra, Ensemble 
Nikel and Ensemble Phace. He is part 
of the Amos Trio. Since October 2015, 
Krassimir Sterev has led the accordion 
class at the College for Music and Theater 
in Munich (Germany). In addition, he is 
also focused on the development of a spe-
cial repertoire for accordion. Many com-
posers have written new pieces for him, 
which he premièred, including Nina Šenk, 
Chaya Czernowin, Rebecca Saunders, 
Bernhard Lang, Pierluigi Billone, Klaus 
Lang, Bernhard Gander, Olga Neuwirth, 
Michalis Lapidakis, Zesses Seglias, 
Aureliano Cattaneo, Simeon Pironkoff, 
Peter Kerkelov, Hannes Kerschbaumer.

Stockhammer, Jonathan. In just a few 
years, has made a name for himself in the 
worlds of opera, symphonic repertoire, 
and contemporary music. As a superb 
communicator, he has a great talent not 
only for presenting concerts but also for 
working on an equal footing with a variety 
of performers – whether they are young 
musicians and rappers or stars such as 
Imogen Heap or the Pet Shop Boys. Opera 
is central to his work. He has been a regular 
guest at the Opéra de Lyon since first 
appearing there in 1998. In the spring of 
2016, he made his debut at the Vienna 
State Opera in a new production of Peter 
Eötvös‘s “Tri Sestri” (Three Sisters) and 
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premiered Georg Friedrich Haas‘s new 
opera “KOMA” at the Schwetzingen 
Festival. Most recently, he made his 
debuts at the Theatre Basel and the 
Komische Oper Berlin with Philip Glass’ 

“Satyagraha” in a production by Sidi Larbi 
Cherkaoui. Jonathan Stockhammer has 
worked with numerous renowned orches-
tras such as the Oslo Philharmonic, NDR 
Symphony Orchestra Hamburg, Czech 
Philharmonic Orchestra, Philharmonia 
Orchestra and the Sydney Symphony 
Orchestra, and has appeared at the 
Salzburg Festival, Lucerne Festival, 
Donaueschingen Festival, Biennale 
Venice, the Wiener Festwochen and 
Wien Modern. Highlights of the 2018/19 
season include his debuts with the 
Frankfurt Radio Symphony in works 
by Schumann and Boulanger, with the 
London Sinfonietta as well as at the 
Zurich Opera in Pelzel’s “Last Call”, 
and re-invitations to the Philharmonia 
Orchestra, Deutsche Radiophilharmonie, 
Ensemble Modern, Collegium Novum 
Zürich and the Opéra de Lyon in Ravel’s 

“L’heure espagnole”. 
www.jonathanstockhammer.com

Šaban, Antun Tomislav (Zagreb, 1971) is 
a composer of classical and jazz music 
whose works were performed by leading 
orchestras, chamber ensembles and so-
loists in his home country, as well as in 
numerous European countries, Australia, 
and the USA. He is also a conductor and 
a music producer in various musical set-
ups on concert stages and in record-
ing studios. He publishes his works as 
sheet music, sound and video record-
ings through his family-owned company 
Fonart. Tomislav studied music in his 
native Zagreb, in Miami (USA) and Vienna 
(Austria), where he obtained a Master’s 
Degree in classical composition in 1998. 
He was awarded several prizes for his 
symphonic and jazz compositions, as 
well as for his activities in the recording 
industry. His transcription of Vivaldi’s 
Four Seasons for two pianos was released 
on a CD by EMI Classic in 2001 and rated 
among the bestselling classical albums in 
several European countries.  He has been 
the Secretary General of the Croatian 
Composers’ Society (HDS) since 2001. 
Between 2000 and 2013 he worked as 
the artistic director of HDS’s jazz projects, 

producing around 200 concerts with 
musicians ranging from jazz legends to 
emerging artists and crossover projects. 
He is one of the founding members of 
the European Composer and Songwriter 
Alliance (ECSA). In 2013 and 2016 he was 
elected Vice-President of the ECSA and 
the chairman of its committee for clas-
sical/arts music. He is also active in the 
International Confederation of Societies 
of Authors and Composers (CISAC) and 
has been a member of the Executive 
Committee of its International Council 
of Music Authors (CIAM) since 2007. 

Šćekić, Zoran (Đakovo, 1972.). Composer, 
arranger and guitarist has worked in the 
field of written, improvised and graphic 
scores. He wrote theatre and film mu-
sic, participated in Jazz and Free Jazz 
festivals and Music Biennale, written 
for different orchestras and worked with 
such international names as Miroslav 
Vitouš, Chris Jarrett, Michael Abenne, 
Bill Dobbins, Bob Brookmeyer etc.As 
part of his microtonal work, he has 
premiered compositions, and held 
seminars and workshops in European 
capitals. He invented a microtonal key-
board prototype (Z-board) that was built 
in San Diego. Together with Professor 
Zvonimir Šikić PhD he co-authored the 
book, “Mathematics and music.” His 
CD album “Just music: music for piano 
in five limit Just intonation” by Ravello 
Records was among the BEST albums of 
2015 in the USA based on the selection 
of the last year’s Grammy award win-
ner John Schneider, right next to Harry 
Partch and Brad Mehldau. He is the au-
thor of multimedia project “Panmonism” 
about the link between mathematics 
and music. He also invented a harmono-
graph prototype (Lira Spectrum) that 
was built in Bari, Italy to his design. Lira 
Spectrum is now a permanent exhibit 
in the technical museum “Nikola Tesla” 
in Zagreb, Croatia. Awards won include 
the 1998 Brussel Scholarship for the stu-
dent of the year, 2004 Croatian Theatre 
Award for the best dance performance 
for composition & interpretation, 2009 
Porin for Jazz song of the year for ar-
rangement, 2015 Winner of the Croatian 
Composer’s Society “International” con-
test for CD “Just Music,” 2016 Winner 
of the 3rd Annual European Bigband 
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Composer Competition in Copenhagen for 
the “Sphinx Avenue,” 2018 Ethno music 
Award Franjo Kuhač for arrangement and 
composition for the “Harmony of disso-
nance.” He is the founder of the Croatian 
Association of Microtonal Art (CAMA) and 
the artistic director of miCROfest. 
www.zoranscekic.com

Šenk, Nina (b. 1982) graduated in com-
position from the Ljubljana Academy of 
Music in the class of Prof. Pavel Mihelčič, 
then continued her postgraduate studies 
in composition in Dresden under the men-
torship of Prof. Lothar Voigtländer and in 
2008 obtained a master’s degree in the 
class of Prof. Matthias Pintscher from the 
University of Music and Performing Arts 
in Munich. She has received numerous 
awards, including the European award for 
the best composition at the Young Euro 
Classic festival for her Violin Concerto in 
2004, the Academy of Music Prešeren 
Award and the first prize at the Weimar 
Spring Festival of Contemporary Music 
for her composition Movimento fluido in 
2008. In the 2008/2009 and 2009/2010 
seasons, Nina Šenk was a Composer-in-
Residence of the Staatstheater Cottbus 
Orchestra in Germany. In 2010, the Rector 
of the University of Ljubljana awarded her 
a special recognition for artistic work in 
the area of music composition and per-
formance as well as architecture. In 2017, 
she was awarded the Prešeren Fund Prize 
for her creative work during the previous 
two years. Nina Šenk’s works have been 
performed at many major international 
festivals (New York Philharmonic Biennial, 
Salzburger Festspiele, BBC Proms, Young 
Euro Classic Berlin, Kasseler Musiktage, 
Musica Viva Munich, Frankfurter 
Positionen, Weimarer Frühjahrstage, 
Heidelberger Frühling, Takefu Festival 
(Japan), Ljubljana Summer Festival, 
Slowind Festival, Slovenian Music Days, 
World Music Days, World Saxophone 
Congress, etc.) and at concerts of vari-
ous renowned orchestras and ensembles 
around the world (New York Philharmonic 
Orchestra, Staatstheater Cottbus 
Orchestra, Young Euro Classic Festival 
Orchestra, Slovenian Philharmonic 
Orchestra, RTV Slovenia Symphony 
Orchestra, Ensemble InterContemporain, 
Ensemble Modern, Scharoun Ensemble, 
Klangforum Wien, Ensemble Mosaik, 

London Sinfonietta, Ensemble United 
Berlin, Slowind Wind Quintet, Ensemble 
Aleph, Kammersymphonie Berlin and 
others). 
www.ninasenk.net

Šipuš, Berislav (Zagreb, 1958), composer 
and conductor, studied art history and 
composition. He graduated in composition 
from the Music Academy, under Stanko 
Horvat, in 1987 and continued further 
training under Gilbert Bosco in Udine, as 
well as under François Bernard Mâche 
and Iannis Xenakis at the UPIC in Paris. 
He attended conducting courses held by 
Vladimir Kranjčević, Željko Brkanović and 
Krešimir Šipuš in Zagreb, as well as Milan 
Horvat at the Hochschule für Musik und 
darstellende Kunst in Graz. He worked 
as an assistant-pianist at the Croatian 
National Theatre Ballet in Zagreb, and 
the Bermuda Civic Ballet, taught theory 
at the Elly Bašić Music School in Zagreb, 
and worked as a producer at the Vatroslav 
Lisinski Concert Hall. Šipuš was the mana-
ging director of the Zagreb Philharmonic 
Orchestra (2001-2005). He was as a pro-
ducer of the Music Biennale Zagreb and 
its artistic director from 1997 until 2011. 
He lived in Milan, working at the Teatroalla 
Scala as a rehearsal coach, then orche-
stra conductor, for ballet productions, and 
pianist, rehearsal coach and conducting 
assistant in the opera. He is a full pro-
fessor at the Zagreb Academy of Music. 
Šipuš is the founder and artistic director 
of the Cantus Ensemble. He received a 
number of prizes for his works, among 
which the “Seven Secretaries of SKOJ” 
award, “Josip Štolcer Slavenski” Award, 

“Valdimir Nazor” Award, HAZU Award and 
the “Boris Papandopilo” Award. In 2004 
he was decorated Knight of the Order of 
Arts and Letters by the Ministry of Culture 
of the Republic of France. In December of 
2011 he was appointed Deputy Minister 
of Culture and from April of 2015 until 
January of 2016 he was the Minister of 
Culture of the Republic of Croatia.

The Riot Ensemble is one of the UK’s most 
ambitious new music ensembles. Their 
twenty Artistic Board members are some 
of the top European soloists in new music, 
and with Riot they work as performers, cu-
rators, commissioners, and collaborators, 
creating and producing a diverse array of 
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projects around Europe. They are partic-
ularly active in bringing emerging inter-
national voices into the UK’s new-music 
scene, and since 2012 have given 184 
world and UK premieres by composers 
from more than thirty countries. Their 
annual call for scores receives 300 ap-
plications each year, and has resulted in 
almost twenty commissions since 2013. 
Riot has performed at various major 
music festivals. Select engagements 
over the next two years include major 
commissions from Georg Friedrich Haas, 
Chaya Czernowin, and Clara Iannotta, 
and concerts at November Music and 
Darmstadt, and return appearances at 
hcmf// and Dark Music Days. 
www.riotensemble.com

Trio Marsupilami is an outstanding 
branch of the Cantus Ensemble formed 
by the flute player Dani Bošnjak, harp 
player Mirjana Krišković and viola player 
Tvrtko Pavlin. The trio was formed in 2017, 
with the goal of artistically encompass-
ing a wide repertoire of world music with 
particular attention to original pieces and 
Croatian composers’ premieres, but also 
of presenting contemporary pieces to 
Croatian audience. Although they have 
been active for a short period of time, 
the ensemble has already had several 
very successful concerts and guest per-
formances in Croatia. The members of 
the trio have had several very prominent 
solo and chamber concerts and played 
at many renown festivals in Croatia and 
abroad.

Torvund, Øyvind. Øyvind Torvund is a 
Norwegian composer. Often there is a 
paradoxical mixture of elements in his 
music: melodies encounter conceptual 
ideas, acoustic chamber music together 
with lo-fi sounds from home made instru-
ments. Many of his pieces circles around 
the idea of an archaic music and the re-
presentation of naïve idyllic situations.

Turšić, Ivan (Zagreb), tenor, graduated 
from the Zagreb Faculty of Civil Enginee-
ring. From 1998 to 2000 he had his first 
vocal training with tenor Noni Žunec. In 
2000, he started studying solo singing 
at the Music Academy in Zagreb with 
Cynthia Hansell-Bakić. A year later, he 
had his debut performance at the Natio-

nal Theatre in Zagreb. In 2003, he began 
studying with Prof. Dunja Vejzović in 
Stuttgart. Ivan attended master classes 
and courses held by Richard Miller, Fran-
cisco Araiza, Júlia Hamari and Konrad 
Richter to mention a few. He performed 
at the Stuttgart State Opera as a student. 
He was a member of the Hanover State 
Opera ensemble from his graduation in 
2007 until 2015. Since 2015 he is en-
gaged at the Komische Oper Berlin. He 
has held guest performances in London 
(Proms), Liceu Barcelona, Paris (Opéra 
Comique), Budapest (Erkel), Basel, Ge-
neva, Bremen, Dessau, Essen, Kassel and 
Krefeld/Mönchengladbach, as well as on 
tours with The Magic Flute production 
in China (Peking, Xiamen, Guangzhou), 
Japan (Tokyo, Osaka, Hiroshima), Austra-
lia (Perth, Adelaide) and New Zealand 
(Auckland). Ivan often performs at con-
certs and festivals (Dubrovnik Summer 
Festival, Ludwigsburg Festival). 

Uchimoto, Kumi (Aichi, 1969) began 
her piano studies under the guidance 
of her grandfather, the tenor Minoru 
Uchimoto. She specialized with Chieko 
Hara de Cassado and Ryoko Fukazawa 
and continued her studies in Italy with 
Nunzio Mantanari, Martha Del Vecchio 
and Michele Campanella. She received 
her diploma summa cum laude from 
the Conservatorio Claudio Monteverdi 
in Bolzano and specialized at the 
Accademia Pianistica di Imola, receiv-
ing her diploma as a soloist. For over 
twenty years, she has collaborated regu-
larly with the Ensemble Icarus of Reggio 
Emilia, specializing in contemporary 
music and participating in numerous 
premieres of music dedicated to them. 
Kumi Uchimoto has recorded a number 
of CDs, for Ricordi, Ariston, Stradivarius 
and other publishers as well as radio 
programs. She is an associate professor 
at the Aichi University of the Arts.

Vandewalle, Daan (Ghent, 1968) is an 
internationally acclaimed performer of 
20th and 21st century piano music. His 
repertoire consists of hundreds of pieces 
by most of the well-known composers of 
the 20th century, such as Ives, Messiaen, 
Schönberg, as well as numerous pre-
mieres that resulted from intense col-
laborations with composers of today. He 
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has performed in a wide range of venues, 
from small underground clubs and the 
experimental music scene to established 
venues such as the Prague Spring Festival, 
the Lincoln Centre and Carnegie Hall in 
New York, Auditorio Nacional Madrid, 
the Mozarteum Salzburg, Théâtre du 
Châtelet Paris, Konzerthaus Berlin and 
many others. Special projects include his 
life-long collaboration with the American 
composer Alvin Curran which resulted in a 
series of 6-hour marathon performances 
of the piano cycle Inner Cities, a series that 
was released on a Long Distance classics/ 
Harmonia Mundi CD box (2005). Other 
recording projects included the complete 
piano music of Gordon Mumma (2008, 
NWR) and his debut recording of the 
Ives Concord sonata (1996) which was 
met with rave reviews in the American 
press. Vandewalle premiered dozens 
of new pieces e.g. by Frederic Rzewski, 
Clarence Barlowe, Maria De Alvear, Fred 
Frith and Gordon Mumma. He is one of 
the only pianists in the world who per-
form the entire Opus Clavicembalisticum 
by Sorabji. Recent projects included the 
playing of the Ligeti piano concerto at 
Carnegie hall New York and at the Prague 
Spring Festival, the premiere of Frederic 
Rzewski’s piano concerto A Dog’s Life 
with the Asko|Schönberg Ensemble and 
Peter Rundel and a premiere of a concer-
to by Marc Sabat. Apart from his work 
as a soloist, he forms a piano-duo with 
the legendary Australian pianist Geoffrey 
Douglas Madge, and duos with cellist Arne 
Deforce and singer Salome Kammer. Since 
2001 he has been teaching piano at the 
Ghent Conservatory. 
www.daanvandewalle.com 

Vincze, Davor Branimir (Zagreb, 1983). 
He earned a degree in composing in Graz 
and Stuttgart and afterwards completed 
a one-year program for electronic com-
position at IRCAM in Paris. His pieces 
were performed by many renown en-
sembles, such as Klangforum Wien, JACK 
Quartet, Neue Vocalsolisten, Ictus, Talea, 
Ensemble Modern, ensemble recherché, 
Ensemble InterContemporain, Slovenian 
Philharmonic Contrabass Quartet and 
many others at festivals such as Darmstadt, 
Impuls, Présences, MATA, Manifeste, MBZ 
etc. He won numerous awards and fellow-
ships, including the Alain Louvier Prize 

(Boulogne-Billancourt Contemporary 
Music Composition Competition) and 
the ‘pre-art’ competition for young com-
posers in Switzerland. Apart from pieces 
for chamber ensembles, ensembles and 
electronic orchestras, he also created 
installations and works he personally 
performs. At the moment, he is study-
ing composition at Stanford University 
under Brian Ferneyhough and conduct-
ing under Paul Phillips. He is preparing a 
new piece for No Borders Orchestra that 
will be performed during their summer 
tour and recorded under the prestigious 
Universal Music label. This year, Davor 
has been chosen for academic exchange 
with Chicago University, where he lives 
and works. His pieces are published by 
Maison ONA in Paris. 
www.db-vincze.com

Vlahek, Bruno (b. 1986.) pianist and com-
poser. He graduated in piano from the 
Zagreb Music Academy and continued 
his postgraduate studies in Lausanne, 
Cologne and Madrid (in the class of Dmitri 
Bashkirov). He studied composition at the 
Cologne University of Music. He performs 
as a soloist across Europe, North and 
South America, Asia, Africa, Russia and 
the Middle East. He received awards at 
the international piano competitions in 
Paris, Shanghai, Lyon and Monte Carlo 
(piano duo). So far, Bruno Vlahek com-
posed over 50 orchestral, chamber, vocal 
works and works for solo instruments. 
His works were performed in cultur-
al centers such as New York, Chicago, 
London, Berlin, Amsterdam, Prague, 
Lisbon, Vienna, Moscow, Singapore, and 
at the renowned ICSM’s World New Music 
Days 2010 in Sydney. In 2012, he won 
the first prize at the XXXIII International 
Composition Competition for Organ 
Works Cristóbal Halffter in Spain, and 
in 2017 he won the jury’s third prize 
and the audience prize at the 5 Minute 
Piano Concerto Competition of the Music 
Biennale Zagreb. In 2018, he won the 
third prize at the Fidelio International 
Competition and the Croatian discog-
raphy award Porin for the best classi-
cal composition. His works have been 
published in Croatia, United States of 
America and the United Kingdom. He 
currently teaches piano at the Katarina 
Gurska Superior Conservatory in Madrid. 

Biographies

U

V



265264

He received an Honorary Diploma for his 
artistic achievements from the Queen 
Sofia of Spain. 
www.brunovlahek.com

Vojtek, Ratko (Bjelovar, 1956). Multi-
instrumentalist, graduated and received 
a master’s degree in clarinet from the 
Zagreb Music Academy, under Josip 
Tonžetić. Later on, he also graduated 
in bass clarinet (as a scholar of the 
Ivo Pogorelić Foundation) from the 
Sweelinck Conservatory in Amsterdam, 
under Harry Sparnaay. He made his 
debut as an eighteen-year-old with the 
Zagreb Philharmonic and the Clarinet 
and Orchestra Concerto No.2 in E-flat 
major by Carl Maria von Weber. Today 
he is a permanent bass clarinet soloist 
in the same orchestra. The most im-
portant achievements of his clarinetist 
career include the recital in the iconic 
De Iijsbreker, numerous recitals in Spain 
(with pianist Ljubomir Gašparović) and 
a recording of the Snake Charmer by 
Srđan Dedić that was played on 22 
radio stations in the world thanks to 
UNESCO. In 2006, he performed as a 
soloist with the Cantus Ensemble on 
their Swedish tour. Numerous domestic 
and international composers dedicated 
their works to him. Ratko Vojtek mostly 
studied piano privately. As a pianist, he 
performed with the Orchestra of the 
City Theater Komedija, Mirokado Jazz 
Orchestra, ACEZANTEZ Ensemble; as a 
soloist, he performed at various festivals 
in the 1990s, such as the Music Biennale 
Zagreb, International Music Festival in 
Opatija and No Jazz Festival. As a harp-
sichordist, he performed with the Musica 
Antiqua Ensemble and Universitas 
Studiorum Zagrabiensis Ensemble. He 
made numerous recordings. Domestic 
and foreign critics praised his piano al-
bum, Ethnophonia, recorded for Croatia 
Records, and the prominent US review 
Jazz at a Glance compared him to Keith 
Jarrett and Eddie Palmieri. He works for 
the Zagreb Philharmonics.   

Vrsalović Drezga, Sanja (Split, 1986.) 
graduated from Language High Scho-
ol and Josip Hatze Music School. She 
started her piano studies with Professor 
Olga Cinkoburova at the Arts Academy in 
Split and continued them at the Zagreb 

Music Academy with Professor Dalibor 
Cikojević, in whose class she graduated 
in 2008. That same year she enrolled in 
a postgraduate program in 20th century 
music at the Ljubljana Academy of Music, 
with Professors Tatjana Ognjanovič and 
Bojan Gorišek. She graduated at the top 
of her class in 2013. She has successfully 
participated and won awards in nume-
rous regional and national competitions, 
and attended various seminars (A. Vald-
ma, N. Flores, K. Bogino, P. Eicher, and 
others). She has given solo recitals in 
Croatia and Slovenia. Her more impor-
tant concerts include solo performances 
with the Maribor Symphony Orchestra 
in Maribor and Ljubljana, performances 
at the 10th EPTA Days in Slovenia, 33rd 
edition of the J. Š. Slavenski May Mu-
sic Memorial in Čakovec, 1st edition of 
the Showroom of Contemporary Sound 
in Zagreb, 8th edition of International 
Chamber Music Festival Musica Maxima 
in Zagreb, 5th and 8th editions of the 
MAG Festival in Split, and 7th edition 
of Experimental and Improvised Music 
Festival Audioart. She has been a mem-
ber of the Zoov-Cool Ensemble since 
2016. Together, they performed at the 
Vatroslav Lisinski Small Concert Hall, 
sponsored by the City of Zagreb. She has 
also participated in the 27th and 29th 
editions of the Music Biennale Zagreb. 
She has recorded music for HRT 3 and 
Ars Radio Slovenia. She teaches at the 
Pavao Markovac Music School in Zagreb 
and her class of pupils have already recei-
ved top national and international awards.

Walder, Christoph (Toblach, 1967). 
Originally a student of psychology in 
Innsbruck, he later decided to become 
a musician instead. He trained at the 
Mozarteum in Innsbruck and in Salz-
burg with Hansjörg Angerer and later 
moved to the University of Music in 
Vienna to study with Roland Berger and 
Willibald Janezic. He has performed in 
a wide range of musical genres ranging 
from chamber music ensembles to big 
bands but has been increasingly drawn 
towards historical performance practice. 
His performances on natural horn with 
several early music orchestras took him 
to many concert- and opera houses in 
Europe and Japan. As an interesting con-
trast, he has also developed a passion 

for playing techniques of contempo-
rary music, which has become his main 
field of expertise in the last 20 years. 
His collaboration with many renowned 
composers resulted in world premières 
of numerous works in which the horn 
or the Wagner tuba plays a prominent 
role, as for example in Gonzales – The 
Eartheater by Jorge Lopez, sonic eclipse 
by Matthias Pintscher or Perturbazione 
in arrivo nel settore trombe for horn and 
orchestra by Salvatore Sciarrino. In the 
context of Jazzwerkstatt Wien, Walder 
co-founded the experimental trio “nee” 
with the aim of transcending stylistic 
boundaries and further developing the 
instrument for use with analogue and 
digital electronics. Christoph Walder be-
came a member of the Klangforum Wien 
in 1993; he teaches at the Universities 
of Music in Graz and Vienna. 

Wallin, Rolf (Oslo, 1957) is one of 
Scandinavia’s foremost composers, 
widely performed and commissioned 
worldwide. He has composed for the 
Cleveland Orchestra, many European 
orchestras, IRCAM, Wiener Mozartjahr, 
Ensemble Intercontemporain, Arditti 
String Quartet, and for international solo-
ists such as Håkan Hardenberger, Sylvio 
Gualda, Colin Currie, Anssi Karttunen 
and Martin Grubinger. His musical 
background ranges from avant-garde 
rock, jazz and early music to traditional 
classical training, and this versatility is 
reflected in an exceptionally many-fac-
eted catalogue of works and collabora-
tions with outstanding representatives of 
other musical genres and other art forms. 
Although most of his output is created 
for the concert hall, Wallin’s constant-
ly curious mind has led him into fields 
not usually associated with music, such 
as fractal mathematics, balloons and 
brain waves. His music has taken many 
different guises, but it always carries 
his unmistakable artistic signature. He 
is particularly interested in stage and 
visual arts and has created music for 
film as well as for several of Norway’s 
foremost contemporary dance groups, 
choreographers and visual artists.  
www.rolfwallin.org

Zagreb Philharmonic is an orchestra 
with a 145-year-old tradition of top music 

performances in Zagreb and Croatia. It 
has been a promoter of music through-
out Croatia and the country’s cultural 
ambassador in the world. The Orchestra 
is a trademark of the city in which it is 
based, and it represents a musical insti-
tution that embodies the urban image 
of Zagreb as a mid-European center of 
music, art and culture. The Orchestra 
started with its professional activities 
in Zagreb in 1871, and in 1920 it got its 
current name. Ever since that time, it has 
continually brought the best classical 
music to the Croatian capital, and its 
history has been shaped by first-class 
conductors such as Friedrich Zaun, Milan 
Horvat, Lovro von Matačić, Mladen Bašić, 
Pavle Dešpalj, Kazushi Ono, Pavel Kogan, 
Alexander Rahbari, and Vjekoslav Šutej. 
The 2011/2012 season was marked by 
an intensive collaboration with maestro 
Dmitri Kitayenko, one of the greatest 
conductors of our time, which is still on-
going. With him as the Music Advisor to 
the Orchestra, a new era for the Zagreb 
Philharmonic has started, colored by 
fresh artistic enthusiasm, outstanding 
music achievements, and plans for ma-
jor orchestral and discography projects. 
In July 2012, at the Arena Zagreb, the 
Zagreb Philharmonic and the Slovenian 
Philharmonic Orchestra together with 
eight vocal soloist and a choir of nearly 
a thousand singers from Croatia and 
Slovenia, led by famous Russian con-
ductor, Valery Gergiev, performed a 
musical mega spectacle Symphony 
of Thousands by Gustav Mahler.The 
Zagreb Philharmonic has performed in 
almost all European countries as well 
as in Russia, USA, Mexico, Japan, and 
Oman. It has regularly performed at 
the Dubrovnik Summer Festival and 
the Music Biennale Zagreb. In February 
2016, the Orchestra performed at the 
most prestigious American music venue 

– Carnegie Hall in New York.The Zagreb 
Philharmonic dedicates special atten-
tion to bringing classical music closer 
to children and young people through its 
annual Children and Youth Music Week. 
Over the past decades, the Orchestra has 
encouraged music creation in Croatia 
by performing composers’ works for 
the first time and recording numerous 
compositions written by Croatian com-
posers. It devotes particular attention 
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Roth. Vito Žuraj was awarded the 
Claudio Abbado Composition Prize by 
the Berliner Philharmoniker’s Orchestra 
Academy in 2016. The prize included 
a commission for Alavò, which was 
performed in Berlin, Paris and Lucerne 
and most recently in Slovenia in January 
2019. Vito Žuraj also received the City of 
Stuttgart’s composition award and the 
Prešeren Advancement Award, the high-
est award for artists in Slovenia. In the 
2018/19 season, conceptual and bound-
ary-breaking works will be premiered, 
including Der Verwandler, composed 
for the SWR Vocal Ensemble and SWR 
Symphony Orchestra and inspired by 
the alchemist Johann Friedrich Böttger, 
inventor of the European porcelain. In 
his new composition Hors d’oeuvre, the 
instrumentation reveals its unusual ap-
proach to the concerto form: the work 
is written for a chef-performer and a 
chamber orchestra and will be premiered 
by the WDR Symphony Orchestra led by 
Peter Rundel together with the star chef 
Daniel Gottschlich.  
www.vitozuraj.com 

to young, talented musicians and has 
even introduced the Young Musician of 
the Year award for the best of them. The 
Zagreb Philharmonic opens its doors to 
all who would like to meet the Orchestra 

– under the slogan: “Getting to know our 
Orchestra means getting to love it” that 
it organizes on its Open Door Day. The 
Zagreb Philharmonic boats a rich discog-
raphic history with albums recorded for 
eminent Croatian and leading world re-
cording labels (Virgin Classics, Deutsche 
Grammophon, Naxos) and numerous 
awards on its shelf, among them the 
Croatian music award Porin.  Under the 
leadership of their chief conductor, David 
Danzmayr, and Dmitri Kitayenko as their 
Music Adviser, the Zagreb Philharmonic 
proudly continues their successful con-
cert activity. 
www.zgf.hr

Zagreb Puppet Theatre Ensemble was 
founded in 1948. Ever since it has been 
bringing together versatile artists who 
are not just actors or puppeteers, but 
also playwrights, puppet makers and set 
designers. During the seven decades of 
its activity, the ensemble has received 
awards at numerous international festi-
vals and has seen generations of Zagreb 
inhabitants grow up. It has collaborat-
ed with many famous directors, such 
as Vlado Habunek, Vojmil Rabadan, 
Velimir Chytil, Tomislav Durbešić, Davor 
Miladinov, Georgij Paro, Božidar Violić, 
Joško Juvančić, Dražen Ferenčina, Vinko 
Brešan, Ivan Goran Vitez, Zlatko Sviben, 
Zlatko Bourek and Zoran Mužić. The 
Zagreb Puppet Theatre has presented 
around 350 productions, and the ensem-
ble currently has 23 members of all ages. 
www.zkl.hr 

Zagreb Saxophone Quartet. As an en-
semble and individually they performed 
in Austria, France, Italy, Germany, 
Czech Republic, Hungary, Turkey, USA, 
Slovenia and Spain. They collaborated 
with Zagreb Philharmonic Orchestra, 
Croatian Radiotelevision Symphony 
Orchestra, The Zagreb Soloists, The 
Slovenian Philharmonic Orchestra, 
RTV Slovenia Symphony Orchestra, 
Croatian Radiotelevision Jazz Orchestra, 
Symphonic Wind Orchestra of the 
Croatian Armed Force, the Croatian 

Navy Orchestra and also Slovenian 
Armed Forces Orchestra conducted by 
renowned conductors such as Vjekoslav 
Šutej, Pavao Dešpalj, Kazushi Ono, 
Marko Letonja, Pavel Kogan and oth-
ers. They often host at their concerts 
famous ensembles and soloists such 
as SiBRASS Quintet from Slovenia, 
Miljenko Prohaska or the saxophone 
player Eugene Rousseau. The quartet 
has won many awards and acknowl-
edgements such as “Milka Trnina” Award, 

“Judita”, “Darko Lukić”, “Dragan Gurtl”, 
Award of the Croatian Music Institute, 

“Gallus’s badge”, The University of 
Zagreb’s Award, the “Jazz Fair” Award, 
three Porin Music Awards, etc. They per-
formed at Dubrovnik Summer Festival, 
Split Summer Festival, 10th and 11th 
World Saxophone Congresses, Music 
Biennale Zagreb, Ljubljana Summer 
Music Festival, “Europhonia” in Zagreb, 

“Musicora” in Paris and “Biennale de la 
Creation Musicale et Coreographique 
de l’Essone” in Orsay. Many compos-
ers have dedicated their pieces to the 
quartet, such as M. Ruždjak, B. Bjelinski, 
D. Detoni, B. Papandopulo, S. Horvat, 
I. Kuljerić, B. Lazarin, M. Prohaska, M. 
Tarbuk, T. Uhlik, S. Majurec, T. Simović, 
A. Klobučar, O. Jelaska, J. Golob, P. Šavli 
and others. The quartet recorded for var-
ious discography labels: HRT, ORF, Radio 
France, Slovenian Radio, RTL, WDR, 
etc. They have recorded 4 CDs: Croatia 
Saxophone Music, Z Kvartet, Zagreb 900 
and 50 let Radio Maribor.

Žuraj, Vito. His work is characterized 
by powerful and meticulously crafted 
compositions, tailor-made for per-
formers and often including scenic 
elements and spatial sound concepts. 
Born in Maribor in 1979, his works have 
quickly gained recognition at major con-
cert halls and festivals, and were inter-
preted by the New York Philharmonic 
Orchestra, BBC Scottish Symphony 
Orchestra, Ensemble Modern, RIAS 
Kammerchor etc. In September 2016, 
I-formation, a work for two orchestras 
commissioned by the KölnMusik and 
written for the 30th anniversary of the 
Cologne Philharmonie, was premiered 
by the WDR Symphony Orchestra led by 
Jukka-Pekka Saraste and the Gürzenich-
Orchester Köln led by François Xavier-

Ž
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30th MBZ visual identity

An identity that is made of both image and sound was the starting 
point for the design concept of a visual identity of the 30th Music 
Biennale Zagreb. It was created by reinterpreting a physical sound 
record into a diagram of a sound wave amplitude per unit of time. 
Such a recording is visually depicted as a series of parallel lines of 
varying density. In this way, a simple yet flexible identity system 
was created, the distinctiveness of language was reduced to the 
relation between a neutral surface and varying lines, but its radical 
simplicity and non-narrative quality is highlighted in a visual 
cacophony of an everyday urban space.   — Sven Sorić

Optical sound is a method of recording sound on a transparent 
filmstrip. Basically, sound vibrations are translated into light 
oscillations — that is into black or transparent areas on the film. 
Film projector translates those oscillations into electrical impulses 
that are amplified and reproduced using speakers. There are 
two techniques of encoding: "frequency modulation" (FM) and 

"amplitude modulation" (AM). AM encoding consists of a waveform 
image in which the amount of light changes according to the 
amplitude, i.e. the Y axis. In the case of FM encoding, the change 
follows the unit of time i.e. frequency — the sound is "encoded" by 
the use of black and transparent lines in the unit of time. Along 
with optical sound, a mechanical sound record developed in the 
late 19th century. AM sound record, used for phonograph records, 
is the most frequent encoding. In theory, we believe that an FM 
mechanical sound recording is also possible, in which case the 
sound would be encoded into a series of convex and concave lines 
in the physical material.  — Hrvoje Spudić

The sound design of the MBZ jingle was conceptually created as a 
short 30’’ composition based on three elements – click, noise and 
sine wave. These three elements were selected because of their 
simplicity and presence in an everyday sound environment. Urban 
space is saturated with various noises of different colors as well as 
with clicks and tones that function as signals or warning signs. One 
can also claim that these elements represent the basic building 
materials of music: click represents the rhythm, sine wave tone 
and harmony, and noise timbre. The simplicity of the elements 
played an important role because of the possibility of recording 
those elements on paper using relief printing and the method of 
FM mechanical sound recording.   — Tin Dožić
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